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Flaxman Library & Special Collections
Located on the sth and 6th floors of the Sharp building

with situations and events throughout the day

Stamp Out the Patriarchy
10:00am - 7:00pm, 6th floor

Microbookmarking

10:00am - 7:00pm, 6th floor

SAIC Free Radio Dance Party

12:00pm - 1:00pm, Room 613

For event details and other ways to participate, visit
bibliodérive.tumblr.com
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the way that he allows the body to take the shape of the
frame, oblong itself to occupy space.

byDus“n Lowman DL: E2 U P Oete T o =y = M T & _—e &
inspired by a community of sex workers. | wonder if you
could talk a little bit about that.

Dustin Lowman: Where are you from? RP:3 &*e o« P OUBT2 T. % —e . et * —U o+

Ricardo Partida: Originally I'm from Mexico, from Ciudad {5 the Rio Grande Valley, and | came across this commu-

| 16 _y '6fee6s_D <&M |- *€T6M: T _° nity of séxwotkers il §duth Texas. Due to its being a tight-

6U €801 P xét & _—+ 6+2y UBU - &-fnitMaMolR Yatifo dofmunff the sex workers were not

in south Texas. really talked about. | took it upon myself to fully submerge

T-t M* 6U 2 —Me—s D_+ 167 T_Ue2ty P M

DL:E2&« z&t «2 T_° M6J partook in sex work, to inform myself about what happens
RP:It was a lot of adaptation, cultural adaptation, 6U 2 6o —Be P ° &M+&-T T U 2 T —e2 ol

as well as an adaptation to the idea of Americana. | 61 6 [Mé £2 « 2 1 JB6U T _* _TT-U6e+6 T

remember assuming that the entire U.S. was like Texas, tg non- -documentation, lack of employment, away to work

- P - U °- EMM: « eMBA  +2&- " T8 Ty p8dple lack YreMh&ard¥ Also, a lot of people in these
* €MT E2€- P M6 g T 6 €U gphcesark trafiditiching, or they don’t necessarily conform
t6_U _* T +6 86U M6°6U+y z&t & —eMM- G-fret AfeMYUs T B _* Tet —M6U  _ 6 t
that | was interpreting as Americana. communities out for shelter and support.
DL:When did painting become essential for you?
RP:Back in undergrad, | had an art history teacher who  \yhat was sex work like?

instilled this idea of making contemporary art, placing RP:l came across the community through the club
T-T M*6U <2 eU_Uy 6U+ [« _* & 4U°yT&6_WL\rE8 « s6MM:. M6J o [Bee.y o

U_ |+6_+ «+€6UBU+ P 6 T_T _T| *6°fifotd difitelits & ainfdt possibilities, especially
middle and high school, and | feel like that was something s+ & ~— .« Tau | - &U £28e¢ ° o . _ +8U.

*2&e |*_| MM T- 6Us s Te 6U +2 O+-cy o2 ox8: P 6GysIs®  ge Pe t Gote * o & U
6ey »2 & P -&x 6+ P ° eMze-t U pMM BH sMBetT Nt «. T .2 +6UUBU+Y

DL:How did you become aware of the community? And

IN {2
‘1) p¢-Na.Y AV4
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8 +6A _* T Ué I — U« JU_+£ 2 ¢ +e
28° o ] | -_—e +—&s —|

W e e2 F_TT ey P «8U 6Us_ & T —OM &-
connection, between the Blue and Red lines. There was a
guy who was calling my friend and me derogatory terms,
auU P 6 e e—eU &+ —-U 8&U t -OM =
"28e 28T & T_T Ue _* O+2¢ 0 PeTT
adrenaline going through my body, and | remember the
+EA e28e + 28U+ P* M M6J 26 T_

6.

11 R
I've always |6°_+6U+ |_6Ue «_ T- [+& +6 +26+ 6MM_z
Wanted to depict TT. 6U-e ' Te ' 6U 26 e28¢ +E€A ieTy 60
which | could dissect it.
unconventional bodies, )
. . DL: "2 ¢« T OU6e M- &€ T6¢ 6U U+ oy 6U =+
unconventional ideas front somebody like that.
f | oy RP:Also | feel like there’s a thin line between the alluring
Of mascu Inlty' and the menacing, the alluring and the grotesque, the
push and pull that happens.
DL:z2_ 6 - — O+2e
RP:Yeah.

DL:Did you win?
RP:P U e JU_% P «26UJ P T6+2+ 28° M_*Te
OU "2 . ¢ J Be —| BU * & 2 % Ue —o +8.

DL: So let’s talk about this work, what you're engaged in now.
RP:Right now I'm working with these images of cupid,
cherubs. | like to think of them as surrogates of desire,
symptoms of desire or seduction. | started the series, it's
called “Sweet Honey Iced Tea,” an acronym for SHIT. It's
right on the borderline between desire and grotesquerie.

DL:You notice immediately that they’re all looking at you

in an alluring way.

RP:T ty 6U é&e¢ «6T T P MBJ o &eT ¢2 T +6+2
swords. Very reminiscent of that interaction that | was

talking about, that exchange of energy, of looks.

DL:You feel something, but you're not sure what it means.
RP:Right.

DL: E28¢ TEJ T -_— _ & 6+ _U ° ef—f & MGes
RP: "2 M6eeM _U T & TE *e T ¢2 M *o_°

coming into this space as an academic, a green card referencing old masters’ compositions, as well as other, ¥ e 02 6+ U T Z_ ° . 6T P T +£_<J6U+

holder, someone they knew didn't need to use the circuit 60 « Ues + «JT ¢28&« P * —U °6T—&MM - befoBeTl-wipé dévih-mEpalele, | use the paint and create

o TEJ & M6°6U+ P T o 2 60 2 —1 Te6R 62 M&ld+ MUYy — T «8U oy 60 « thelwtleghys T_°

escort from back in the day, then did some pornography, the eye. In some of the paintings | actually included myself

éuU 2 U T_° € J _+tU 6Us_ " &t z&t & |éM _UTP ° &Mzté-T £téUe o [6DLRJ _U°eUlr6es BB TEU:- |66Ue of P ° 2 &
EMM: e8] & —e *e T £28e¢ ° ¢ ° . . Te6 fy -U U° Ueb6_UEM 6 &1 _* Tét +rdgddeé as passé. Is that on your radar at all?
72 |+_°6 6 ¢ Ty ét £+ MM &t |«_- D316 What&lid your-péreats think? Did they know? RP:"86Ue6U+ 6U+ & | &2y |é6Us 61T & |

Pe 6t OUBe M- & té&* t|& y 1| 6&mPMeal|remeriber telling My dad about it, and himbe- te&ee ¢2 GUe ¢°6 = 2602 26Ty 28+ |66Ue 61
[@ee J 66U 2 T T £_¢J U_+ G—Te é1 66HE -°ec. | _¢6T - M2y ¢2 |_M6 L té4e66 8P T _T2800+0+—86° |66U6U+ 6T _U

but to satisfy a curiosity, too. | was doing for research — not only research for my work, moment. | happen to be doing it. It's an intimidating

but for my understanding of that space that | occupied, my medium because of the history that comes with it, the
DL:What did you think? connection to my community. He could appreciate that [« °6_—-T U_<6_UT _* [€6UB6U+ £ 28°y 6 T
RP:Pe &t ¢ EMM: 6Us o Te6U+ P o2 —+2 Gotidft6@-6 =+ t60+HE6_U +_6U+ _U 6U _Ue T|_eée- T_T Ue T_- 28° 261 -+ U
to be a lot of sex, but it was mostly human interaction. The question is always how much to reference it, and how
There's a lot of doubt that people carry, and being a sex DL:And your mom? much to grow past it. | am highly informed by ideas of
£ o) o 8T B6U+ & M o |o _°6 & Té&* RP|l@ontthink/she/lview. She was aware of the idea, but éUe6~—-6+- "2 - OUBe M- |« | M T- 61t6_U
. °~MU ¢é My ét £ MM 1 EMM_16UW+ U_owfe MMM - 28MP268 _—o 6 P T2_102 2 ¢[€_ G oT*R 2BUJ & M_ & _—o 18e8°8++
exchange. It was a lot of talking to guys about their dogs, oand | remember her being taken aback by it, really likingit. "6 Ue_¢ ee  —e ge ¢2 8T 6T P T M__J6UH+
talking about their mothers. Dogs and mothers, and how It was a win-win. Lyndon Chase, Lou Fratino, Francesco Williams.
concerned they were about them.

DL:T_— éU P 26&° «éMJ & _—+ 2_+ 16®L:6dwhéts your éredid?What's your ideal situation for
DL:What emotions did you take away from that? to you. Why is that? yourself as an artist?
RP:0T|é«2- P ° M_| T_e _*&U T|éRP: P 2eeMte- T U 6Ues ¢« T 6U 2 R wgnana bersomedhe I'm proud of. | really don’t see any

6O ¢ Ue o-| T _* | My ¢28¢ P 281U ¢« &U6T BEee P&~ + TEUY & M_eo _* Uailiré happénihg other than not taking a chance. | took a

e & o FT _e UE°6+é- *_e T 1—8M ¢« EMTT o« ° M° T &¢ —U 2 +ER&UG TEH & 6lUs_ 2671 |o _++8Ty 86U ©° o. &

gxée * T. té* e.y 16y 2 60 « Uachadeefét td megsahése up, to make good work. That's
DL:L_* 6 -_— |—* 28+ 6Ue_ ¢ 8¢6° + |ME:- 6Us_ 2-TEU 6Ue ¢& ¢6_U P T T-anotherrgasod &hyel2nake the little ones. At the end of
RP:1 did some documentation, we took some photos. | ] «6 U _* Uses c6U+ & «e86U &-y & Utheday, & Udon't get one of the big ones done, at least |
used those to get a likeness. All the compositions were M J ée - — T — % U %2 2 ¢« 6 T EM-EA * * 218 £622 & M6eeM U

V '¢2.-Ng h{Uopg irF a pnpni N2 .1) ® S )"N-{¢

F t)U20pBpiNGg)Y Sq pnpnx I) U{sf" fNc) -{ @
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lllustration by Nura Husseini

Shelving the
Stereotypes

Flaxman’s 6th annual Bibliodérive seeks to
challenge expectations in the library.

by Darshita Jain

Vi

E2 U P +é7 il askell me2o write down one-page
summaries of every book | read. When | wrote a summary

* e 2 ey T2 &1t T o_ OU <« U ot 6U ° o
«28¢ P 6 U « JU_+ 88U OU +2 6+ OUB+6_U"
Pt +2é&¢ t2 &t _6U+0 2 M|6U+ T ° M_
€ Teel o |[M_e U U@eeée6°y —U Te&U &U
eu _Tle2U _TIMT x_1 P 2é te-T M
research methods that | didn’'t even know were guiding

the way | thought.

"2 2 2__M _* 2 ee PUteBe—e _* 126 &+_
TEU M6 ¢ée¢- 2 _M T T_e 28U écycce °_M-T
_Jty t_-U |6 ty +éT ty éU Té+éA6U t
—6Me *_ o te— . BU o T &¢ 2 wU & +__ &y
M E&te ic Te— UetT 6U ¢2 M6 e8e.y = _¢J6U+

T_eo 28U G—Te ¢28¢ Pt & t6M Uey T ¢6_—
tl& 2 _UM:- £&. ¢ o T 8¢ 2

Pt 6¢ _J&- o 6te—|e & M6 e&¢- P* t_y 2_:
"28¢ 6T £2&¢ Z P! T 6 M6_ 6° o —+2M: o
MG e&e. o6*e MEBTT ¢ _ L M o _+ ¢2 o
26U @éU t « U 6|6y 6 M6_ <6°- 28T U
eEMM. T6U t|]e6U+ écei "2 ° U+ 61T & _U
°*2 8 6°6_UEM —T _* ¢2 M6 *é--

wU w e e« ééy écedy DMEYTEU t6MM 2é&°
*2 6 M6_ +6° "2 Oete 6 M6_ +6° =&t

. e2 U Esé -6+ ' BU — &'~ M_ty £2_ —1 1
U |+t _* 6fe—|*6_U &U |M&- 6U 2 + _+U |+
T« M o T - — 1t &e2JPUtes— +6_U db

lé J UAG 2éM6T —+- 6U 8U TEBMY 2 ° Ue
components: Situations and the Prompt Deck. Situations
e |6 EMM: Mée+ T €M | o*_«T&U Tt _+ &



SAIC

28| U 6« & f| 60 6T _
~t6U+ s2 M6 s&e- T|& &t &
U *& 6M6ege CrE - v
Uebe Métt T

The Prompt Deck is a dec
-t |Mé&-*-M _Utsee>
M6 sée. t|& [
M6 e@e. _
2 M6 ege.

ee8 646 _UEM +é&-T

é |[Mé *_+ 61 _°
make connections that we might not othém
"2 M6 eée- t|e 28t & M_e _
~—6 ey U —-UJU_+é M _
_TT-UBe- o |[ME- £6+2 68U —+6M6A

2| o U _—e&+ *_MJIt o_ ~— te6_U 2>

“We have Mean Girls in the Iibré

, . AT|aty :
and John Coltrane’s sound plecesﬁeuﬂﬂié; 2 M f E6 _ ek 8UJY e2
L1 Us ey 2 °_&U DM&tT 2 <eBtet __J 1
76U 2 ° Us UM- Métet U &.y t_T

hearing room. Who knew?”

« U+_ Mét |[€ME <6t P _U « 28° 2 %_
fTo— Ue T M o 2 U-T o _* __Jt &re2_ o idee6U

6TT6+&Ut €U |- M6T2 6U 2 ® 7 :
o * | _|M 28 28° u | oo *._'@'

téU e—ée- 6e- T6U “e—T| &T |« tB Us

then tried to carry them for the duration of an hour, but ~ :
there were so many, the student just kept dropping giant -
te& JT _* __Jty £26 2 £é1 éMé«T6U+

lee8iz 8 —'L égéc B+2 U 6 M6_
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Darshita Jain (NAJ 2020) is the Lit Editor of F Newsmagazine.
She oscillates between being the human version of a ques-
tion mark and an exclamation point.
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Ethical Dilemma

The DQOJ is relaxing ethical guidelines for
{ff)B) p"oN23N{qg2Y aNff ® S ) pAA) -)"p

byLeo Smith

Minor changes with big potential impacése coming in

_MM + & T61tt6_UT |_M6 - "2 mée6_UEM T1T_ 6€<6_U *\
I_MM + T6ft6_U !_-Uf M6U+ m ! ! |- M61t2 t & _

_* @ T6TT6_UT 26 T ¢28¢ T_te T 6 €U —U6° ¢t66 T
*_MM_*  —e 02 ' |EeeT Ue _* "—Te6 ‘w28t _T|M -

U éUeBee—te 6U° te6+E¢6_U €U _U M- *28e 26T _ 67

BMM +EMM- « tee6 «6U+ _T| +66_U 6T _U+ _MM + t
"2 | _e Us6EM T—6+ 6T 6+86UTe m ! 1y U_» 2 —UB° +16

6 T 2 TT M ° T m ! ! 6T éu eTT_ Ge'G_U _* é TGTTG_UT
_—Ut M_ft U 26+2 t 2__M +-6 €U _Ut M_ et "2 .
|[611 2 6+ 26 éM +-6 M6U t - _MM N6, |think weldre-Adt gding to be going after students

MM+t 2t e * MM_+ 2 Ty —e UBHJ «él¢- 6y GQ+ T8B 6U U 6U- +°6 +

l6- & ' 616_U 'é-y * o T&TIM Y 61 & m ! ~TEOMNMIGUEYe « 1&6- &y 2 Pl + & T6T16_UT |&ee
U_ e & 28 oM | T o« MM+ 1T * MM_E Be ¢t _ MIU=Z®MT t _* MM 2 6 & |o to— Uset o_

mi!lt —eeUe _  * 26 16U M= TM 6:5U0HRE-T &U 6U | U Ues UEeb_UEM &6 &1
*6_UtT & _—o o e—6T Ue U te— Ue |_adinBsBions thehZequests data on where the students who
EMM + T ¢28¢ ¢2¢ % 2 6o | M6 6 T |ex°elUcgTofe LYo > B ¢ Ues MM y U —| ée¢ U 6U+

2 Oete e—M —U s+« °6 + 61 6+86UT. ORWEU 6&RBTEUMU-6%46 M6U Ty 2 P! £+ —M EMM _*
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6U 0éeM- ' 616_U &||M6 8¢6_U |[MEU 7t62 BIU +U6BBU+Me— Uet 6U ¢2 FT-TT e
6U M-~ 2 _-16U+y O U&U 6EM €6 y éU T| B&M: T2 MEGI26+6 MG6U y 6+ 61 U_<s¥fib bust dbMMMb | . &1 |« Us «x U éco
"2 T _U 61 & e-M E+86UTe ¢+ 6U+ o ¥ _MEBEtesWht ot "2 &% « T U6 U MerfU+2o-TraT teo .y TeU * o ++ f

£2_26° éMe & - 6 _ Us_MM M7 |2 %6y T 2| _&2% <28+ £_-M s ~—6°+ g F2 ®L|J/|T +6MM J | 6U » 616U+ —e6U+
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* °616e 2 6 _MM + 6tT6_U 8 2 _*2 1 Ue_MM Te— Uet l6U- &8 T61TT6 Ut O 6 of 28° 66 6A 2
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te— Uet Ue_MM Mt £2 « —UM t1 2 . 28° « ~-—

asserted in Forbes that this change would actually restrict
ceBUT* o BU* oTE+6_U U _ o2 o % o _* Jhed])epartment of Justice beligVESy. 5 6 +_ee2 «u P* MM + t &+ | +T6-
T2 ' |8eeT Ue * "_te6 M6 ° f «2 TtH °6t16 n

6°t p *2 U fo— Ust +6MM | <6 U °
e tee86U _T| *6+6_U &T_U+ _MM + €85 p@@l@l@ps ‘restrain Competﬁ.fqrf_. . $é3 2.6 t& _j. MM |+ lo Téeo

€ Méxt—-6ey m! ! £6MM M6J M- o T_° 2 1 o _Térﬁd)ng CO”egeS.” * ge * TETTH6U+ —o £6MM <6° &U &||M6 &l
*6_UT *e T e26e % 026 ) 5 e8e2 « +28U &U 6U+ Us6_UEM * -1 U OU 6U

2 22 _ M _* 2 e PUte6e—e _* 126 6+_ 7z P! ¢ +6MM Tée 2 2 6+ too U+e2ty 6Ue o tot 86U 2_
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lllustration by Cat Cao
IX Leo Smith (BFA 2021) is the managing editor at F Newsmag-
azine. Their vinyl collection consists of one (1) Tchaikovsky
concerto.



lllustration by Ishita Dharap

A crash course on urban blocks and the

automotive city
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Neo-futurism, a blast from the past
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Opinion: In the face of climate change, the straw bans
are a straw man.
byOlivia Canny facilities, where “trash” and “recycling” often become one. mately breeding guilt for our own inevitable participation.
It's not entirely the fault of said facilities: As soon as Unfortunately, the individual consumer’s commitment to

A dismal reality looms over those of us who make China stopped buying our trash and selling it back to us  sustainability cannot compensate for the lack of commit-

deliberate attempts at maintaining a sustainable lifestyle: in the form of polyester t-shirts, the whole system fellinto T Ue éT_U+ 6U —Te¢e6&M +6E8Ucty MBJ <2 &g
Our metal straws and reusable shopping bags make a 26 _t eU O eT ¢t that are responsible for well over half of global greenhouse

60 ¢« U y —e+ 2 6+ 6T|& « U _—+ Ut 6ChinasfasefulNatianal Sword policy, which limits +éft T6TT6_UT *e T €017 ¢_ 2 |e T Ue &- |

T_e+ |+_U_-U e28U 2 6 6T|& « _U e« e aMaudt and typetof recycled materials it imports for  industry takes the lead, with ExxonMobil, BP, and Chevron
O eet U o2 |Eee * 66U 6°6 —8M _UThT «T16ULy « Sy O + 6U " &U— & folléngrgiclosd BehitdU 6 « 6

but it's crucial for us to understand how our contributions ated a sharp increase in the cost of domestic recycling, a Bans on single-use plastic bags and straws teeter on the
compare to those of multinational corporations and the cost which countless cities cannot accommodate in their + _*6UE T16 6M6e- &F «2 . 60 =+ 6U 6°6
governments that regulate them. budgets. Some cities burn their residents’ recycling and  in other areas. At the end of the day, sustainable lifestyle

"26t1 |&te =M.y "2 E-&e¢ 68U o+ |_e+ corVertinto electrical energy (with the obvious conse- & G—t+T Uet &+ « ME+6° M- T6T|M &U &0 _
cerning rate of deforestation in Amazonia, emphasizing ~— U _*6U e« &f &6 |_MM-°6_U " 2they blace bléve 6f respbhsibllity dn the consumer that

c6A6M6EU |+ 6 Ue "6 _MT_Uée._ Tpdyiagd quadriametleraté to-Benopolies like Waste diminishes the magnitude of corporate contributions

towards the commercial entities that operate in the region 1é6U&+ T Ue PU y £26 2y —|_U O U 6 U +taenvironiehital+egdddation and the liberties granted
and his administration’s non-committal involvement in to these entities. We need emissions regulations and
the Paris Agreement. Bolsonaro's policies go beyond pas- politicians with sustainable agendas more than we need

sivity and negligence. Aware of the most devastating con- localized straw bans.

P U t o+ x . teses Uy 261 & Toust.-b INdiidual's commitment to 6. vt Us. 6t & tseem toTIe T+ U
—t6U Tt t & 28T = M T £62 |+ O §l9§talﬁab“|ty Cannot Compensatq:ﬁﬁ.lity. Like our own president, Bolsonaro appeals to

Back in the Northern Hemisphere, we passionately asses with a gaudy populist agenda, paving the way

share satellite heat maps on social media, then step i for the type of capitalism and conservatism that places
the lack of commitment among
outside to wheel our sorted recycling bins out for curbside U°6e_UT UeéM = M*Eée _U & 6TcéUs & J

pickup. It feels like the least we can do. We relinquish our industrial giants_ 61 _—eé+6U+ &t| « _* 26t _UOG6 61 _M
waste to the powers that be, and hope for the best. Out of O U+ ¢« |_B6UBU+ &+ U°6e_UT Ue&M ++_—|T &
sight, not quite out of mind, but close enough. 2 Oty 86U 261 & T6UBTee&e6_U T 26U <6

PUT6 "-M:y m"— T "MéU « |_U - « Moeg'dontantinated” with even the slightest amount of food * o TeBeB U |e ° Ueb U O oot * o2 TeA_
part of an exposé on recycling that, for me, felt like taking ¢ ¥6 — y £6MM t U 2 _Ue Uet «_ 61 _Such pobitidials Wrivally revieréeMhi prospects of char-
a horse-sized red pill to the eco-conscious paradigmthat 6U+ 6t _+U |e_O ¢t t _UT-T ot &Uity, dctividme ahd ethited cdhsumption. We can't let such a
PJU_ + P t2ée +6+2 T_te T 6 €6UT ~Hispbsérs), Wethaveevery right to feel devastated with suctyrim truth push us too deep into cynicism, though; there
practices of recycling are deeply woven into our social and dismal odds, but it's important for us to understand the is one ultimate act of engagement that may be our saving
cultural infrastructure. Unfortunately, the meticulous care fate of our waste, our role in its journey, and ultimately, our grace. Zero-waste or not, we need to mark up every page of
that we take when sorting our cardboard and mixed plas- alternative routes towards enacting change. every ballot that we can get our hands on, and throw them
tic is rendered obsolete as soon as the contents of those Z_ Yyt o |Bee * g [M- _T|M § &U ithhatfateftl-bin. Qur voting power is more potent than
blue bins meet the gates of private waste management  that forces us to maintain a level of self-awareness, ulti-  our individual investments in solar power.

lllustration by Audrea Wah
Xl Olivia Canny (NAJ 2021) is the news editor at F Newsmagazine.

She likes taking long walks on Google Street View.
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2020:What's in the Cards?

A tarot

byLeo Smith & Cat Cao

The presidential race seemstart earlier
and earlier every election cycle. Everyone
is clamoring for predictions, but it's too
early to know anything of substance.

Or at least, so the liberal media will tell
you. But here at F Newsmagazine, we're
committed to getting answers, so we sat
down with a tarot reader. Han Lumsden

D écéé y & |[*€é «6 6U+ =6 catihe éghltimé itis a good thing. But sometimes that

clairvoyant by blood, walked us through
the process. The three cards drawn rep-
resent past, present, and future.

reading to predict the presidential election

Leo: How will the 2020 Democratic primariesCat: What will the consequences of the elec-
play out? tion be for the American people?

When Cat pulled for this, all three cards came out upside-down.

Past: Knight of Wands This means that, in the reading, their meanings are reversed.

The Knight of Wands represents accomplishment and
adventure, but also deception. The Knight tells “little white
lies,” pretending to serve the needs of others while ac-
complishing nothing of value for anyone but themselves.
“Shiny deception,” as our reader put it.

Past: The Artist

The Artist is the vessel of creation. This card represents

mankind at its most upright and stable. The reverse, un-

fortunately, represents restlessness, greed, and instability.
Interpretation:Politics as usual, right? 766 LEUY 26T « & B6T|M6 T 28+ o2 ©° «6U+
*6°U -t MO T2y G- +T Us&My U o TeM t-

Present: Death . .
Interpretation: Yeah. Sounds about right.

Not as bad as it sounds, Han assured us. The Death card

represents change and new beginnings. When pulled Present: Seven of Swords

This card represents dishonesty, stealth, and destruction.
Look at what you've done! But in reverse, it represents
taking responsibility, acceptance, and a turnaround.

change can be dangerously irreversible: “We might fear

that what's happening cannot be changed, and it's being
changed in the wrong way.” In the coming months, a big
change will come, and we will have to let go of the past.  Intérpretation: The backlash against Trump will leak from the

. . LA N .. left into the right as the. trad lat d hinders th
Interpretation: ~ _ 6 U xx6MMU O UéEMM-U ._% T;O‘ irﬂﬁle.:‘i f}e t(.jﬁ"+|e \I/Evar ('(:S|C|a'e'fiei/lan Inders the
& = | é'e

+t6MM M é| €2 & 6Ue_ 2 | O° * e &Mt e ||BUF
ianne Williamson will see a brief poll spike when she releases,
& 6T|66+U & +2 + 12 2.|U_+6A t °6 f“tyfr?'gﬁe-':m' Ugr6U+ 4

. . . . | ée6U+F &= +6UUBU+ _* & G_—-+U .y 2
her campaign, and the resulting FEC proceedings willdragon . . -
X et o eEM . Get spirit of innocence, uncorrupted and unpredictable. The

Fool avoids responsibility. Reversed, the Fool represents
negligence, apathy, and carelessness. But it also means

Future: Nine of Pentacles th ite of i | d f ibility that
A mission has been accomplished. This is a self-reliance € Opposite oTImpUISe, and a sense of responsibiiity tha

card. Following a lot of hard work, a lot will be gained. *26U+T U ‘- Of

Looking to the future, said Han, there is great potential for Interpretation: "2 T «6 €U | _|[M *6MM ++6° 2 6°
change for the better: “Probably, whoever wins is going to deep breath, and start voting in their local elections.

be the right person.”

Interpretation: —e¢6+6 + +t6MM T26%e + &¢f 6Ue_ & 26+2M- - T7

*~M M6* f«.M M_++ o £26M *Ut _UT-Me6U+ _U 2 16 o
will see reason and go run for Senate instead. Sanders will leave

e «—U &1 86U 6U | U U+l 62 T&U+ 6t 26T E” "2 - +6MM &-U
E€E _* «2 |_|-Mées °_o U e m_°T « "2 OUEM T_ «&+6

candidates will be Warren, Harris, and Booker.

lllustration by Nura Husseini

O

X1 Leo Smith (BFA 2021) is the managing editor at F
Newsmagazine & Cat Cao (BFA 2020) is the art director.
They would both love to pet your dog.



Flour In the Desert

Emma Robbins discusses her practice, her Navajo upbringing,
and her new exhibition “ her x mark.”
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by Chava Krivchenia terms of pop culture, no matter what tribe you are or what CK:Your Mickey Gallery show hosted events which
indigenous nation you're from. In Halloween costumes, centered around Navajo foods. What is your mission in
. . . it's always an “indicator” of who is Native or not. providing community events, especially in Chicago?
Walking d Grand A Friday this July, | y ; B} L .
a’xing tdown fsrand Avenae a Friday fis July, . PU o «TT _* ¢2 O_—° é+ty «2&« T T_HR:¢26 dlway thinkingldbout community and how to
stumbled on a crowd of people eating sno-cones outside . . ; . .
) working with forever. A lot of that comes with the idea bring people together. Eventually, | want to have an art
of a gallery. The sno-cones had come from Mickey Gallery, . . . . . .
rather than the standard gallerv opening wine and cheese that Navajos are very DIY, which comes from most of us  space. One of my goals is to bring people into a space, like a
gallery opening "U_e 28°6U+ 8 M_e _* T U - U O+--6dallerymwh@may mot normally be there.

The contemporary art gallery in West Town, whichisrun | — o - R . . . . . s
o o ° + o . —e
by Mickey Pomirey, was showing the work of School of the e Teé 6eMy M6J & M_+«2 &g 2é+ O _ —-° InChicig® hamp&f my:Native friends aren’t involved

i i N re making food with. And | love the idea of using these in the art world, in terms of galleries or museums. So to be
ee PUteBe— 126 é+_ EM-T 0TTE —_ . ecee } . . B

. . . . materials in ways they haven't been used before. So, for exable to reach out to other Natives or friends and say, “Hey,

Robbins based in Los Angeles and the Navajo Nation, but , . . . . . .
L . ET|M Yy £6¢2 ¢2 O_—-+ &+y 2 - T6+2¢ [I'mhavingsdNavaje facoldihner, will you please come,” gives
spends some of her time in Chicago. She was present for . . . : .
. B . . . or purses, or things that can be hung up on a wall. A while an opportunity for them to come and experience feeling

the opening of “, her x mark,” which included installation

. . . 8+ Yy P Té & _of ¢ —eo *e2 O —« egwelcomed. There’snolonger the “Other” mentality or an
work, wall pieces referencing food package branding, and L .
recine instructions. Robbins directs the Navaio Water implication that you have to dress a certain way to enter.
P i J CK:Your work at Mickey Gallery in Chicago this summer | also like bringing experiences to folks who might

Project and maintains a rich research and studio practice. . . . L . L
contained messages of social and environmental justice. not normally have the chance. One example is a Picadilly,

Between her time in LA and on “the rez,” we found a time . . .
+ .= G e« é& ' é ' |*é 6 * M &hichr was served at thed“lvher x mark” opening reception.
c F] 8] U2 [2.U + +O + U2+ t2-% & 637" - ¢ e e was served at tbe'bh pening recep

Gallerv and to discuss her making process action work Most people won’t come into contact with a Picadilly,
y gp ' ER:It's only when | see my work in bulk that | realize which is a Kool-Aid slushie with gummy bears and pickles
there is an Earth component. As a Navajo woman who in it, and so that opens up a lot of conversations. People

Chava Krivchenia:How would you describe your relation-
ship to art and craft growing up, before your time at SAIC?
Emma Robbins:l am from the Navajo reservation. | my-

grew up on the reservation and who does a lot of activism, t&-y _¢2 U U _O ¢2 =« t «°8e6_Uy "2&+ 6
| see that there is just no way of separating ourselves from How can you even eat that?”

L o . our Mother Earth. | always think it's interesting when peo- Well, why do you think we use foods like this? It's be-
self am Diné, which is another word for Navajo. , . R . R .
) ple can separate themselves from Earth, whether they're é-1 =+ &« M_ é« 6U & *__ T e« E _UM-
Growing up on the rez, you are always surrounded by . . . : . . o
S . . . indigenous or not. Whereas for me and many other Navajo cery stores in a sovereign nation the size of West Virginia.
arts, and | think it sometimes gets into that complicated ) . . ,
people, when our Earth is hurting, we are hurting. And most of these grocery stores don'’t carry vegetables or

conversation about what we consider as “arts” and “crafts.”
As artists, we all know this is a huge debate which can
get very political. Growing up, | was surrounded by lots
_* TeJ6U+y T| 60 EMM: £62 «2 .| ¢
use now. These include a lot of things traditional to the . . . . .

. . . plants and resources, including things like uranium and
Navajo nation and to our culture, but also things that are ther ores that are rine
T o T_ «UBA §y M6J 2 O —o &+y 26 (%1[ thatarg minegy gy

, . . n terms of my profession, I am the director of the Na

Colorado that's owned by a white family. | also use modern

¢ T-11Me Ty €Ut et 60 - .2 fIE PATEIREL N e e umbrei ra
sidered “rez.” And also things that are very pan-indigenous, 9 9 9 P - My Tesp

. . . . ties as director are a huge part of what | do everyday.
such as quills, which are not native to the Navajo culture. .
. . . | advocate for folks and work with water to make sure we
My mother’s side is Jewish and from Chicago, and so | . .
. ) . are protecting one of our most precious natural resources.

grew up spending part of my summers in Chicago. | would
actually go to the Art Institute a lot. So my practice is a
marriage of both of those things.

| never really saw myself as someone going to art
school. It was more like, “I want to make art.” On my
father’s side, my grandmother wove and made jewelry, and
that was always something in the back of my mind.

It's also such a delicate atmosphere in deserts and peo-fruit. We eat fried breads because that's what the federal
ple always forget that. | have had people visitmeonthe +_° ¢UT Ue ¢8¢6_U ¢ —f déey |_* o T6NM
rez ?n_d they a L_fm.eéhat tfﬂjere is no life here in the desert.Again, it goes back to that idea of DIY, and how we claimed

~This c%ﬁlc;n t%e furtherefr'om the truth. We do have a lot of these things and made them our own.

“I never really saw myself as someone
going to art school. It was more like,
‘I want to make art.”

CK:Many of your pieces are assemblages of objects that
you have woven or sewn together. What do you look for in
objects that you incorporate into your work? Where do you
+ o OU <2 G of
ER:l love bling and the super embellished. | like the idea
of Native Bling, which would entail gold jingles and tur-
quoise or heavily beaded things. A lot of my work is very la-
bor intensive; sewing takes a thousand years. I'm currently
stitching a paper piece, and it's like, “I know how long this
takes, but does anyone else know, does it even matter?”
I work a lot with hair. | am very drawn to that for a
number of reasons. Hair is very taboo in Navajo culture.
PU ME°EG_ —Me—e y = 28° 8 M_» * 6 2 e8*e 8U 60 -«
ent ideas around that, and hair is something for me that
represents the very personal. It's interesting to see how
286+ 61T 6116+U +_ 2t 60 « Us +2U6 66 T U *2 U
it comes to Native Americans, it's always so bizarre to me
that it's this long black hair that's always in two braids, in
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Gaming the system at Chicago
EXPO 2019

hich leads to pondering the Crystal Palace. Like  and worked at (for running and specialty food, respec-
e Crystal Palace, the poshest exhibition space tively) in that they all claim to be nexuses of industry
6U eiie d_U _Uy 2 tfe TEMM +£2 « Pculture. Buf dué tb thiel@st @iparticipating they inevitably
glass. Technically, it had an enormous skylight and strategi- represent what is predictable in the market, the ideas that
cally placed windows, but all that natural light is part of what already possess commercial appeal. This is, in part, what
made it seem upscale. This is where important shopping trips T- * MM _+ 0T"w _Ut|6+é+ e+ d 62 EEMM&EU. &
would take place, not unlike a destination art fair. show by creating an EXPO Bingo board.
At the mall, we would park and walk through a de- Between searching for Hans Ulrich Obrist lookalikes
[eeT Ue te ¢ OMM +£6+2 - MM _* &-«@ll checkingvie-peeeyfor ebgléss: of Ruinart, we repeatedly
look around before exiting to the hub of small retail and  observed that much of the art we initially encountered on-
fast food, into my beloved blue room. My mom would ask, line was disappointing in person. Navy Pier's Festival Hall
“Why do you call it the blue room?” “Because everything does not have any windows to facilitate glittering sunlight,
6T M-y E28&« P T €Ue x&1 26710 z_— ot inlbut pddkets welhévie screens that glow.
) ; T—UMB+2e tee 8TT 6U o2¢ —+2 ¢2 +M&ETTPU &d8ly P MMIteBIT EME —eU _+tU 6L
Our purpose In going Was NOigt |eét+ M T «f Téb 16M° + &++6—T +6began in le Wemen'sdbakigom2 An article in Life Mag-
928 -U T _O0 ° e +M 6T6U+ T—e*8 EA6U 2 * MM_+6U+ T_Ue2 e o e28e ¢2 0
Ionger to see art that WOUId In- My local mall and the Crystal Palace have about the  the roof of the central transept into a rain of molten glass.”
1 me square footage — around one million — which is While speculating about destination commerce and the
Spire us, or to purchase art f6f° e O° BT T Mée+ o ¢28U 01"Wy & +_ 6U= FBUL T+ »2Me 6U T 6&6U+ - M6° T P J |
our respective collections. We-+ M_ éM &+s *86+y €M+ & - _° «+2 M Tthdd deséription6\@hat deds glass look like when it burns?

navigate, would happily extend itself into Lake Michigan if

jUSt wanted to win at BINGO. 6. + . |+ & M — Kristin Leigh Hofer

GngtoEXPOChicagohasmethinkingaboutmalls, 0l”w * MT tT6T6MéEe « 2 « U° Ue6_UT |

lllustrations by Ishita Dharap
XVI Kristin Leigh Hofer (BFA 2020) wants to talk about what you've

been watching lately. Ask her about the best Pop Danthology.
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ear's EXPO Chicago, Chicago's extremelywellad- O ¢ _* T © ¢&M 2 _—of 6U 2 &~—66-BWHH2+R6 2 mmé6+é6U 26 t U U PUte&++&T

TZ T fe t—=|]e T t Ut_e- 9] 6 U Phadhdlers sumhiég into people, the slow, soul-congealing We gravitated towards a group of Alex Gardner paint-
W
°© eeb6T Eee *E6ey xET 2 U P & 6 with h®edperfenedofithe art itself, in which there willal- + ¢ U6 2 -+ e +6ey MEJO+—e T £62 1T

out of it and into the plastic surgeon’s conference that ways be moments of brilliance and lucidity. Well, sometimes. featureless heads. They had a certain bizarre appeal,
was also being held at Navy Pier. They gave me a glass of Our purpose in going was no longer to see art that would but, like many others things we saw, were not as good in

e6+2e +e U 28T|é€+U y £26 2 P 2-—++ inspir2 GdVlor tMpurci&eart for our respective collections, | <t _U D e U Je - ey £ MM 6U M= 2 _ °6_
around shiftily before returning to The Art. £26 2 o «8MM- f6fte E G-te x8Ue o +6U &c PmEW U PUTeE+e&8T "2 @e]| « x&t & t2

"261 - Eey be6Te6U 28 2 +6MM6BEU. @ & _**+e 26+ Beo + 6 T £ o 60 6 —Mvhiterag rug. As @@ ddsed towards one of the paintings,
|&e 642 0T"W B6U+_ E e8*e ot Ue- |0 ° & Bl TElb-T * ¢2 «26U+T _U °6 + + _anbhordéls s€ven-bobk<all gallerist in a crisp suit rose
_* e26U+T £ 2 —+2e¢ + + —M M6 J EkategoryiOnél(“Expe@sive Thing Made By Many Assis-  from his table and lumbered, golem-like, forward. He was
Displayed Diagonally On The Floor, LOL ... Plants, and e8Uet y £ J o2 M6U+ O * o T _ T onédded straightNowardls ust but he was peering down into
“e8T2 Pe T "28e¢ PT oo o E o16_U _* eef@&e o PIE&E[{M2_hGde+ * o T T ¢26U+ £62FE |2 FAT _ BGUse®JeM- 1&e + o.l EEMM ¢6te °
—«8MM-y LEUT ®M+6 2 W ¢6Tey 2 7611 U MEWEM ° e # &U M- MBeeM |EeooT | Abeit o2 o2 PO28& o | o oT & «8TE6 Yy TM_z

a moderator for some of this year's panel discussions, isat + U-6U M.y —U6+_U6 EMM:-y M6J P &hpoeira-likeTtorso |dak tiackivards to avoid collision.
the center of our world. anything we would hang in our brains? We were tempted be6te6U U P M__J &¢ & 2 _¢2 ey U +261
P «26UJ <261 61 28« £e66U+ <6+6 hTuscibus Daviciockndydaetding screen at Timothy -U6t_Ul "LO I m

M__JM6J i &t 2Té * *eg+T Usée- 1io66DBY +2€+EEMM o- Pet 26U+ T = —My _U° U6 UsM-y
brings together the lived experience of going to an art fair, allow one to collapse it in one’s brain. But would it invari-
the social world of it [the aforementioned scurrying art ably spark joy? We wandered on. — Leah Gallant

XVII Leah Gallant (MA 2020) is the Arts Editor at F Newsmagazine.
Like Brad Pitt, she is mostly made of water.
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Renovations for an lcon

The Cleve Carney Museum expands for an exhibition of works by Frida Kahlo.

The show gave particular emphasis to Posada’s satirical
work in partnership with newspaper publisher Antonio
Vanegas Arroyo. These prints depict smiling skeletons in
all sorts of circumstances, from sweeping streets to reen-
acting a battle from the French Intervention in Mexico.
Posada usually made the skeletons highly expressive and
energetic, conveying a playful tone representative of tradi-
tional Mexican views towards death.

“A lot of Posada’s drawings are not true-to-life illustra-
tions,” said Holmes. “They’re exaggerated, inspired, funny
little takes — a lighter tone.”

"2 " _té & 926 66_U O+ & -U6~— 6UT6+2c 6Us_
Mexican society at the turn of the century, as a nation
that always found a way to laugh and cope with common
hardships. The printmaker himself, Holmes says, wouldn’t
have thought of his work as art, yet his aesthetic style

byLuis Lépez Levi continues to shape Mexican popular art to this day.

The Cleve Carney Art Galier§len Ellyn, lllinois, will soon . . : .
upgrade to the category of museum in preparation for what Like Posada, Frida Kahlo’s cultural im-

t6MM *2 6 T_te 26+2 |+_OM 126 66 _U T, *&e0 & éi,|6
show of works by Frida Kahlo. The main exhibition space paCt tranSCendé her' Her faCe and her

for the College of DuPage, which closed for renovation this
Z|eT ey 6T T2 —-M ¢ | UG®B6UIEs2 égégy\é/—owrk'eare everyWhere'

few months before this show’s opening in June.

Since its construction, the gallery, now renamed the “It's almost like he was a factory worker in the news-
Cleve Carney Museum of Art, had mostly hosted work by paper, producing so many images,” she added. “He would
Chicago-based artists, as well as work by DuPage faculty never have considered himself to be an artist or artisan,
and students. The Kahlo exhibition came about thanks to just a hard worker representing the Mexican people.”

a friendship between Alan Peterson, a benefactor of the The exhibition included a segment that helped solidify

college, and Carlos Phillips Olmedo, director of the DoloresPosada’s cultural legacy: a section of multiple works to

Olmedo Museum, home of the largest collection of works 12 _+ ¢2 |¢6UsT&J » + 6UO—- U 6U |_|-Més —Me—s
by the Mexican artist. This section covered all sorts of cultural references, from

“This show is really out of the ordinary for us, which a photograph of Diego Rivera's famous mural “Dream of
we're enjoying a lot. We're often overwhelmed by what an a Sunday Afternoon in the Alameda Central,” in which
amazing opportunity this is,” says Heidi Holmes, assistant he includes both Posada and La Catrina, to a poster for a
curator for the museum, located in the college’s McAninch Grateful Dead concert that copies a Posada print of skele-

Arts Center. tons dancing to folk music with harp accompaniment.

"2 t2_+ty t 2 —-M e e—-U U fe T-TT -Like PosadalFrida Kahlo’s cultural impact transcends
e —+—te 6y t6MM 6U M- €08 |&6 U - 6hdrrHerddde ahd hedworléarebdveryivhere, to the point of
by Kahlo, as well as a historical exhibit that will give in- parody, becoming an indelible part of the Mexican imaginar

sight into the artist’s life, displaying replicas of her clothes, ium. The upcoming show will no doubt attract a wider audi
bed, and medical devices. To prepare for the exhibition, ence to the Cleve Carney Art Museum, which will now have
2 T—-1T —-T +t6MM —-U <+_ & éycc¢ T~—é&hespace<o grggramtlérgad ynore ambitious exhibitions.
as well as an upgrade to their lighting system and tem-
perature and humidity control.

The last show hosted by the gallery before its tempo-
rary closure, a retrospective of Mexican printmaker José
Guadalupe Posada, served as a lead-in to the upcoming

126 66_Uy t2_+6U+ 86U Eeebte 2 61T 6UO- Ue6EM 6U

Kahlo’s work, Holmes adds. Posada, who was active from
°2 Mée €02 Ue—e- —Ue6M 26T €+2 6U €0€8éy 617 T« JU_=+U
for popularizing the image of La Catrina, a female skeleton
that represents death in the Mexican tradition and is most
often associated with Day of the Dead festivities.

lllustration by Reilly Allen Branson
XX Luis Lopez Levi (NAJ 2020) is a former arts reporter, avid

podcast listener, vinyl enthusiast, and lover of folk music.
He never turns down free chips and guacamole.
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Boobs on Your Tube

The horror genre loves female
nudity as much as Jason loves
his hockey mask.

by Jill DeGroot

As an adolescenthenever a sex scene came onthe TV, 28U &U- 2 « + Ue _* O MT "2 U- 6&MMTT f2U-°t2& + e *e T 26U —e o2
"2

my mother would tell me to cover my eyes. In fact, she t et 2 OMT t |M_o t t U t 16 WjthMnudityand tmminent violence still holds true here.
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grandma’s living room on Halloween night. The fran- Mméeede6° 16U TE |-M° . T ¢6 T 2 DREM &&AM__ T|eé&-T *e T ¢2 M_J e T tz
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6T T- t+ &e¢- |EMTT 6U O U+ oty 126 the radletgale contifilgs tb further the degradation of tf _ Ut _**-MM *«_U*éM TEM U- 6°: 6U 6"
*o T o2 +e8|26 6Té+ T G—TFe & * £ * 6T Y B 2*¢F_ oy +62 T|M_6°66° T Thbuph<lResscedditelftvasn’'t sexual, the streaming

—e T—2 ¢ T-T_*2 <1t 61TE-y P _UBMwag€énd intgory violence against female characters. _T|8U- 6UT6te +28&¢ «2 O MTTEJ oF 6+ _-
hands. My uncovered ears heard the whole thing. | TEM U- 6°¢- 6U _¢ o o o TEG6U _U 2 |MEe*_
Te6MM 2 8¢ "o Use ' |8e  “eg°6t E&U E6UJ also noteworthy that while there was also full-frontal

8.y W2y .
£+ T_—e eBet & te—| U _—-t Ze—| U _-1 &@TLU“\'(OUS %Oplessness IS MOlemale nudity in the same shot, it was not mentioned
a direct quote. And after the sex scene continued for .. . NT&AEIN &T Y | ¢ &6 _Ue Ue 6U ~— 1
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lllustration by Audrea Wah
XX Jill DeGroot (NAJ 2020) is a performer, editor, writer,
and audio journalist. Her writing has been published
at | CARE IF YOU LISTEN and Cacophony Magazine.
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Thinking Inside the Toolbox

On their new album “Fear Inoculum,”
Tool sticks to their classic formula.

byLuis Lopez Levi
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lllustration by Shannon Lewis
XX] Luis Lopez Levi (NAJ 2020) is a former arts reporter, avid
podcast listener, vinyl enthusiast, and lover of folk music.
He never turns down free chips and guacamole.
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lllustration by Raven Mo

Dear Mr. Hicok

Poet & professor Bob Hicok’s essay “The Promise of American
" ee. +E8t ¢ UeM: e |- M6T2 6U 2 ®U — & + PU 6°y

he describes feeling invisible as a straight white poet. This is
a response to that essay.

byDarshita Jain

Dear Mr. Hicok,

It took me a while to read your letter. It took me a while not only refuse to see the facts but you succeed in putting
to get over my indignation and disappointment. It was, the straight white male voice back into the center of the
E*e ¢« EMMY €& Eycce £_ TTé&- TEe<J6U +coRvetsationr YouF ¢I'm-aslibegdl’ +hetoric between the
6U°61T6 M Pe x&1 6 U6 1_— 2& &vycoeputring lament dvesnrothing bue remind us that you are
how you think you don’t have space anymore. After nine  shouting at the top of your voice.
books, a teaching career at Virginia Tech, a Guggenheim | wonder what kind of entitlement goes into thinking
D MM_+t26]| éU BU+ & e+ 6T O Uéthisway.1 wastackidinein lddidthe day your essay was
Book Critics Circle Award — you feel invisible. | wonder if published. Back home, the state of Kashmir was on day
there is any truth to that feeling. Let's explore. O° * TIMe M_J +U 88U —e* + 2
You talk about how aware you are that straight white T6M6¢8<6A A Uy _T|M e M- —« O " |M
T U 28° f2é _+ © e. UBeeBe6° EU  wdrecbeMdwpallekdd and tortured, families had no way to
ary and institutional spaces in America. You say, “But I'm reach one another and everyone was trying desperately to
also torn between my pleasure at seeing part of American get words in and out of the state, to know if their people
—Me—e e8] 16+UB0O &Ue+ tee6 T o +&averestibdihis Pedfle iMKashmir, some with a semblance
sorrow due to the diminishment of interest in my work.” of internet, were trying to send pictures out in the world to
"2 EP' |_—Use 28t se& J + U + 61|sa6hdy, ve@td bdifig tortured, we are being shot at, please
erary journals and reviews in the last decade. It found that remember. They were shouting and trying to ask for help.
6U écely UM- é _* &1 TEG_ o M6 &+ RPeMEBTEMEUTEH 2662 E _—M U s 2 ge 2 T
+ U o |8eBe- ET_U+ 2 6 _Uee6 —<_ T mentwas gelpirg sllence their voices.
~UeeB —e _oF o "2 m £ 1 ] ¢+« T Uy &k aweman’as awoman of color in the U.S., | have
| © Us * Useb —e ot o "2 m * |_«J to-ed® my space. Whdtever | say or write has to matter
Yet you feel invisible. enough, be important enough to deserve space and time
I read, “I write this because I'm dying as a poet. My and attention. It has to represent my people. We were
books don't sell as well or get reviewed as much as they brought up with the notion that there is only so much
-t ey &U P «26UJy 6+ 6T U_+ & A «spdce i thé&World and-if you want to be seen/heard, you
think if poets of color are getting a little more, that must have to say something better than everyone else. Space is a
mean less for white poets like you? Did it occur to you that commodity, space is a privilege, space means something.
poets of color might be expanding the audience, or invitng P + U ¢ +2&e¢ ¢2 t &éycgcc £ o T + -M T éU
new readers into this previously exclusionary canon? dent in Kashmir who needed them more.
T ee. 28T M6° 66U M_T ~—@ee of * o o2 EMIUHLGe JFT-y— € U_+2 ¢ M_T o+ 6|
T M= 6U+ T_te Pe 6T 2é6°6U+ & T_T UvsibR+The fact that | am writing to you also means that
6U+ ¢ meée6_UEM OU _+T Ue *_ o 2  eydu dre ndt.-You Bavd everything an emerging poet could
e 8 BU+ o8 B6U écel 81T O° | o Useé+ x| «@Uete BU*e2T6e MB* 6T €U U ° o + o | _—
éceé I_ éU T_e« | _|M &+ 6Ue <& «6dheistdkiy that away from you. We cannot. You are an
It is becoming more accessible with forms like slamand &MM | _+ «*—-M 26 TéU | _— 2é&° 6T &U 1
spoken word and community learning. are not writing about the things people care about. The
By saying that the marginalized, the women and poetry world is choosing to engage with race and class, and
the people of color are having a moment because of our  conversations around loss and human grief. Maybe write
identities, you reduce us all to stereotypes of our identities | _ ee- ¢2&e¢ T| €JF ¢_ 2 6T T £ &« M6°6U+
86U 6° *t6e: ~—_+&1 1_- 61 ¢« 6°¢ &M Mling aghins?®Rarlidpan the conversations. Contribute.
have gone into any and all achievementsto mereidentity. T — 6 U_s PUfe &y - — 2 1t o —F 2 t ¢
And by emphasizing how you feel instead of what is, you to lament about the loss of space.

Disappointedly,
Darshita

XXV Darshita Jain (NAJ 2020) is the lit editor at F Newsmagazine.
She oscillates between being the human version of a question
mark and an exclamation mark.
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Jonquils

byBrianna Douglass

jonquils
e

hands made of stars decant full
buckets dusting down the world
6U t|e6U+ tU_ =+ 2 . OMM
*2 62 —|T £62 O
of the morning better than
0 -—]_U +x&J6U+ £26M
the bowl of the sky pours us dark
indigo dye we speak
of sturdiness tensile green
stalks erect with water
and warm worming
into decomposition back

to the bulb in the dark this
is the murk that was their

test of grit we part

as friends at the fork

in the lane

jonquils

é

open white faces standing clustered by spears

of their own green pucker yellow mouths

where they hang over lichened graves someone
dropped them here in their bulbs in their winter
hibernation of un-birth we look on discontent

to believe beauty butts up to the unbeautiful

thing most full of silence an overpacked

suitcase whose contents poke at the seams

XXV

Brianna Douglass (MFAW 2020) primarily writes poetry. She
is interested in childhood memory and the landscape of the
South and Southwest.
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The Bookstore My Dad
Warned Me About

On the opening of the new Inga

bookstore in Pilsen
by Carmen Luz Corredor

e —U <2 &+ mydadbégan totake me ontripsto  The community that was not in attendance were the
our local public library. Every day consisted of me coming”6 Mt U ¢ t6 Uet x2_ TE& @€ie2 Zee o o2 6
to terms with a learning disability, while my dad would  generations before most of the attendees were born. The
be happy to just see me encased in a sea of tomes. Evenfamilies who passed the shop looked inside, curious but
6* P x8TU « « & 6U+ 8U- « fey 2 |6 <confused | wavt toisayQhat these books were made for
He discouraged bookstores. Those institutions became them, but | know that would be a lie. The selection of books

another capitalist arm that made it harder to access didn’t resemble the titles | grew up with. Authors’ names
something which he considered should be free: literature. + °. 6 _* & Uety 68 66 Ty U 2 é°- €
“Free” meant inclusivity to immigrants like my father — The shop itself had the same makings of a pop-up in Brook-

the ones who had to pay for everything. And a moment oflyn — temporary and constructed in a way where mate-
silence and joy that he could bring to his child that were rials could be quickly stored. The scarce air conditioning
not line items allocated for his taxes. and a group of people turning papers into fans were what
It was with this same skepticism in mind that | walked transported me back to the New York Art Book Fair.
into the grand opening of Inga Bookshop, a new bookstore
*6+2¢ U "6MT U T €12 Zee o foe e 2 P M ¢ MM 2 T2_|
was at capacity with attendance. There was an obnoxious | wondered Why this space, Why

number of “excuse me™s as | tried to fold through the i
sea of canvas tote bags. | was happy to see a fair mixture now, and who it was for.
of readers of color once | waded the waters. | was also
happy to see my friend and Chicago poet Imani Elizabeth
Jackson getting ready to perform some of their poetry in As | browsed the stacks, | continued to experience a
the bookshop’s backyard space. They traversed the volum&8CUITing sensation of vinegar in my soft palate. I couldn’t
and readers with ethereal grace, accentuated by the color 2 M| —+ *26UJ y "2 1T &+« 2 J6U T _* . g1
+e Ul +¢ U +8¢T Uey +¢ U | €Ty +° Uzc'?!yJTél_J* '_ZIQ’_-téT 6 "2 T £+ <6:M T 28
skittering across their irises. | would be lying if | said | certain audience that had a familiarity with arts and cul-
wasn't enchanted by the homemade ice cream that Imani *—* Z_ T— 2 T_ +2€¢ 6+ 6 U « |+ T Ue 6T M~
provided for the opening. It was a surprise to have my lips community it was inhabiting. | wondered why this space,
tingle from the sensuality of cherry and pepper ice cream Why now, and who it was for.
along with ginger sorbet.
It didn’t take long for me to count the number of
attendees | recognized. These were old classmates, col-
leagues, friends, all somehow connected to the art world.
| witnessed a majority of them interact with the materi-
als laid out around the bookshop, peek around to see who
they recognized in the crowd, and put down the publi-
cations they were holding shortly afterward. It was the
same vibe that I've picked up on when | attend opening
receptions for art exhibitions.
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|- * 8ot £ ¢ UDT 2 U P M__1J foR the ocedsion, they kept eating peas and passing them
counter to see who was in charge: a small circle of mostly around the circle. As | shared in this participatory nutri-
white owners. | asked them if this space was now a perma- tion, | thought about the concepts of family, generational
nent staple in the community. One owner looked apprehen- wisdom, and self-sustainability, all themes in Imani’'s
sive. They informed me that Inga is open two days of the  poetry. With each dropping of a page, | felt Imani reach
+ J z-U é-T *«_T ee 6T & |T éU |_U &dédeperlavetof uihearthing the generations that come
pm) and the rest of the week, space is known as Filmfront: ebefore them, resting on the simplest form of the pea.
“cine-club located in Chicago’s Pilsen neighborhood,” their As the performance wrapped up, and the attendees
website reads. “selected programs draw from overlapping went on their way out, | looked into the storefront from the
spheres of global, classic, documentary, experimental and outside. Peering in, you could see the number of atten-
local cinema. situated at the core of a diverse community, dance swell once again. This place did not feel like it was
our storefront venue invites a cross-cultural dialogue in designed for me, or the people I live around. No one asked
the form of discussions, panels, lectures, and exhibitions in for this. And | could slowly feel myself turning into my fa-
addition to our regular screenings.” Filmfront was founded ther, with an anti-bookstore sentiment ringing loud. How
6U écei - M- !12¢6Fe Ut_Uy —— - | 6 Uapy mbatds willGtWakeg for this establishment to have a
l[EM66& LEBU T Ze x8eey 8U wWT &¢ 72 MBTTEFEMEMEFTHBUBG*66U+ U 6+2 _« "2 «6||M O =« * t26*e6U+
free."My gut reaction was negative. | hadn't realized that real estate is a legitimate problem. Maybe invest the space
their “diverse community” would be so interested in a back into the original community members and allow
storefront that confounds the local and the global in the them to do with it as they please. Too often, these tempo-
same breath. Here is a book shop, sitting on one of the rary projects will insert themselves into communities, do
T te + Uee0 Tee of 6U ¢2 "6MT Utheirbusiness,and leaerakely trying to reach out to the
majority of white owners and inconsistent hours, set to  surrounding community. If this trend continues, Pilsen
promote “self-published and independently distributed  and other communities of color will continue to be seen as
+6eM t U &eey T6+Uy O MTy €U «2 zones for teniporary spluddes #ristead of rich cultural hubs.
sights of Inga, my imagination swayed in the direction of Instead of coming to Inga, I'll most likely be spending my
what space would look like on Tuesday. Do the books justz—U &- &*s sU__UT 6U ¢2 —— .- d_AéU_ «&U 2 _* 126 &+_

T te_e *_ «O0° &ty 6U+ U &f- BB dA*%Eeepg MUM:- & * + M_ Jt &x6&-
darkness of the back room?

With a cue from one of the white organizers, everyone
in the store was encouraged to move to the backyard
space; Imani’s performance was about to begin.

Through the alley, the mass exodus arrived at a small
patch of backyard lawn. The guests sat in a circle, Imani
resting at one end with a bowl! of green peas and papers,
ready to perform. The white organizer gave a small speech
detailing her gratitude for Imani’'s work and the number
of attendees who made the house packed on opening
night. As Imani read from their piece, which they wrote

XXVII Carmen Luz Corredor (NAJ 2021) is a poet and publisher. You
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LUTEBOY AND THE GREETING
MADELEINE AGUILAR

ZODIAC KILLER
REILLY BRANSON



SALUTE TO HENRY ROSSEAU
MIKEY WANG

OH DON'T TELL ME
EMMA ROSENGARTEN
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