
f
THE BEST 
SAIC TOILETS08

ART AROUND
CHICAGO16

IS KANYE 
CANCELLED?20

HERE COME 
COMICS27SEP '18



ALERT
f  is hiring

SAIC’s award-winning student newspaper, F Newsmagazine (that’s us), is accepting applications for 
the following positions. Current SAIC students only. Sorry, dad. 

Send résumé and work samples to Paul Elitzik, our beloved faculty advisor, at pelitz@artic.edu. Paul 
really is excited to meet you. He just said so.

AD MANAGER

Sell ads for F Newsmagazine to major 
museums, galleries, school departments, 

and more!

15 hours/week, $12.50/hour 

NEWS EDITOR

Write and edit news and feature articles 
about local and global political and social 

issues and events. 

10 hours/week, $13/hour.

SCHOOL EDITOR

Write and edit news and feature articles 
about the SAIC community at school and 

around town. 

10 hours/week, $13/hour.



Letter from the Editors

The summer weather is just setting in, but already the fall semester is upon 
us. This is your humble Managing Editors’ first print issue, and we’re honored 
for you to be reading us, wherever you may be. This issue is packed with back-
to-school content, including a beautiful center-spread guide to alternative art 
spaces around your new home (Chicago). As the chaos descends, don’t forget 
to take some time to chill out, read F News, and call your mother. 

xoxo 
Casey and Grace

P.S. Please register to vote. Please. See page 10 for registration instructions ;) 

Something Old, Something New

It’s a brave new world, or something like it. Like the masthead, and the 
season, this issue’s design is in transition. It’s kind of the same as last time, but 
also. . . not? It will be even more different next time (I’m letting you know now 
so that you’re not surprised). We’re going to do our very best to uphold the high 
standards set by the team before us, and we hope that you’ll like where we  
take things.

Wake me up when September ends,
Unyimeabasi (Uno) Udoh

Ch-ch-ch-changes 

Art Director Unyimeabasi Udoh 
Assistant Art Director Mr. What Zit Tooya
Comics Editor Katie Wittenberg
Contributing Designers Alex Kostiw, 
Annie Leue, Shannon Lewis, Sevy Perez
Staff Designers Catherine Cao, Rosa Diaz, 
Unyimeabasi Udoh

Gossip Girls

Managing Editors Casey Carsel, Grace Wells
Ad Manager Taylor Croteau
Design Advisor Michael Miner
Editorial Advisor Paul Elitzik

Because The Internet

Webmaster Daniel Brookman 
Engagement Editor Tara Asgar

Endless Novelty!

Arts Editor Leah Gallant 
Art Critic Shannon Waldman
Entertainment Editor Kaycie Surrell
F+ Editor Cat DeBacker
Literary Editor Raghav Rao
Staff Writers Krutika Surve
Contributing Writers Joey Starling

Where does the Riverwalk funding come from?

The new salon style: Chicago’s alternative art spaces

A gentle blend of all things good

I chose the best upcoming shows so you don’t have to 
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Positive attention for Kanye’s latest

Fresh reads for fresh beans

Submit your comics to us! Email comics@fnewsmagazine.com

How to register to vote in Illinois

Row Row Row Your Vote  |  Casey Carsel

In memoriam

Jon Schnepp, 

King of the Sweaties  |  Shannon Waldman

A review of SAIC’s lavatorial options

Loo-king Around  |  Casey Carsel

An interview with Martin Berger

It’s a Brand New Dean  |  Grace Wells

Money, Money, Everywhere  |  Joey Starling

Home Is Where the Art Is  |  Shannon Waldman

29 Rooms Comes to Chicago  |  Cat DeBacker

Bands to Leave Your House For  |  Kaycie Surrell

Kanye Goes West  |  J. Howard Rosier

Book to School  |  Several Editors

Lynwood  |  Diamond Woods

It Was Nothing  |  Tricia Park

Contributors  |  Bridget Bilbo, Sofia Diaz, Eric Garcia, 
Kera Ling, Lily Spear, Delaney Woodlief

NEWS

ARTS

SAIC

ENTERTAINMENT

LITERARY

COMICS

Zippity Doo ’Za  |  Krutika Surve

Here’s the dish on Chicago’s new pizza museum

Six artists using Instagram as creative medium15
Artstagram  |  Leah Gallant

F Newsmagazine is a journal of arts, culture, and 

politics, edited and designed by students at the 

School of the Art Institute of Chicago. The print 

edition is published eight times a year and the web 

edition is published year-round.

Visit www.fnewsmagazine.com for more.

BRAND NEW NEWSWAIT, WHAT?

Martin & Givens
F Newsmagazine of Chicago, Ill., is dead chuffed to announce the office 

romance, engagement, and subsequent wedding of two of its favorite children, 
Jordan Whitney Martin and Chris Givens. Jordan Whitney earned a dual BFA 
in Pixels and White Space from The School across 2 Lions (TSa2L). Chris also 
graduated from TSa2L with his BFA in 01000010011001010110010101110000001

0000001000010011011110110111101110000. 
The joyful couple first met in the lift up to the 12th floor of 

112 S. Michigan Avenue on their way to the office and were immediately 
arse-over-elbow with each other. By the time they got off the lift on the 2nd 

floor of 116 S. Michigan Avenue, they were happily engaged. 
Jordan Whitney promptly designed an award-winning 33-minute 

gif illustrating the entirety of their relationship and ending in a wedding 
invitation. Chris forwarded the invitation to F’s social media manager, who 
forwarded it to the greater Chicago area. That evening, they were wed at 
the screen-lit offices of F, in the company of the couple’s closest fans and 

strangers. It was right brill, bruv.

Cover: Suiting Up for School by Katie Wittenberg; Nuptial Portrait by Alex Kostiw
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It’s a Brand
  New Dean

Students and faculty were first introduced to Martin Berger, 

the School of the Art Institute of Chicago’s (SAIC) new Dean 

of Faculty, at a panel he hosted in February  I wondered 

then whether Berger’s background at a large public university 

would fit a small private art school 

By Grace Wells

An Interview with 

Martin Berger

Martin Berger, new Dean of Faculty, on the 14th Floor of the MacLean Building | Photography by Luca Donaldson.
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After meeting with Berger in his new office, days 

after his start at the school, his direct approach 

to addressing student and faculty concerns 

was refreshing and it became apparent that his 

creativity is not compromised by his practicality.

Hired by SAIC following the resignation of Lisa 

Wainwright as Dean of Faculty, Berger took on 

the role on August 1. A former Associate Vice 

Provost for Academic Affairs and Professor of 

History of Art and Visual Culture at the University 

of California Santa Cruz, Berger is wholly new 

to SAIC—a far cry from Wainwright’s 21 years 

at the school. “A lot of the staff, and a lot of the 

administrators, are people who’ve come up 

through the ranks and have been here a long time,” 

remarked Berger. “That’s a huge plus because 

they understand the institution, but there’s also 

something good that comes from bringing in 

people from the outside. They were looking for 

somebody to come with that fresh set of eyes.”

Reconciling his practice 

with his role

Author of a number of books and academic papers, 

Berger focuses on the construct of whiteness in 

19th- and 20th-century art. What he has learned 

from his research appears intrinsic to his goals as 

an administrator. 

F Newsmagazine: How do you plan to bring 

your body of work on race and gender to your 

 new role? 

Martin Berger: I want to ensure that everything 

we’re doing is as equitable as possible and that 

we don’t have invisible biases creeping into our 

process. Whether it’s paying faculty to make sure 

we don’t have gender or racial bias that gives 

people who are white, male, or straight higher 

salaries; protecting students so they’re free to 

get the education they’re paying for and certainly 

deserve; or whether it’s just in diversifying 

our faculty. 

F: You write in one paper about a single artwork 

or entity as not exempt from its era’s politics. 

How would you apply that same thinking to an 

institution like SAIC? 

MB: This place isn’t about race, but a certain 

white value system has a lot to do with the 

19th-century School of the Art Institute that 

was founded. There are ways in which some of 

that lingers. I think some of our efforts need to 

counteract the way in which the institution has 

built itself over a long period of time. I don’t at 

all want to suggest that this place is more racist 

or less than any other institution, but every 

institution in America is fashioned by certain 

cultural values. 

Faculty life

Conversations about part-time faculty treatment at 

universities have been abundant as of late. Citing 

low pay and lack of job security and benefits, 

part-time faculty members at institutions across the 

country have been holding strikes and making 

efforts to unionize. 

F: Are there any plans to improve part-time faculty 

life at SAIC? 

MB: I think we’d like to have more part-time 

faculty transition to full-time. We’ve made 

considerable efforts to improve part-time faculty 

salaries, but there’s probably still more we can do, 

and right now we’re having conversations about 

how we can integrate part-time faculty more into 

the life of the school.

F: What about faculty unions?

MB: From time to time at any institution that 

doesn’t have unions, there will be conversations 

about whether it’s in part-timers’ best interests. 

Ultimately, that’s something the part-timers 

will decide. 

Student-faculty relationships

A former SAIC student has filed a lawsuit alleging 

repeated subjection to “extreme sex abuse” by  

former painting professor John Phillips. SAIC’s 

student-faculty relationships policies currently ban 

relationships between students and their direct 

advisors while simply cautioning against all other 

student-faculty relationships. 

F: Is there a plan to address or improve the 

current policy on student-faculty relationships?

MB: I certainly would be open to looking at 

it I think the policy we have now is a good 

one but there might be ways in which it can be 

tweaked to provide greater protections 

to students. 

At an art school you form close working 

relationships with faculty in ways that don’t 

happen when you’re taking a large class. 

The majority of our students are adults in a 

technical sense, but a faculty member, even one 

who’s not supervising a student, has so much 

more institutional power than the students that 

a disparity still exists. I’m committed to ensuring 

we have an open school where we can form 

strong relationships between faculty and 

students, but also one that’s safe and protects 

students’ rights.

Student life

The Dean of Faculty is a more far-removed 

administrator from the minds of students than, say, 

the Dean of Students. But Berger has repeatedly 

emphasized his desire to work in two major student-

centric areas, both seemingly outside the realm of a 

Dean of Faculty: debt and workplace-readiness.

F: I appreciated that you spoke a lot about 

preparing students for the workplace in your 

faculty panel in February. Could you speak a little 

bit more to that?

MB: Traditionally a lot of schools have the attitude 

to provide students with a good education, 

however that’s defined, but increasingly — 

because we’ve had a rough patch in the job 

market after 2008 — they are waking up to the fact 

that our responsibility to students is broader than 

that. Absolutely we have to give them the skills to 

succeed in the area they came to study in. But we 

have to make sure they have transferable skills, 

and I think it’s an important part of the school’s 

mission to produce students and graduates who 

are good citizens too, for which they need critical 

thinking skills. It’s a more expansive notion of 

what an education should be about.

F: How do you plan to do that?

MB: I think we need to pay attention to liberal 

studies. I also think we should be talking to 

students about what they’re going to do after 

school much earlier than we currently do. 

F: Do you have any plans to address student debt?

MB: There won’t be a single way of solving that 

problem; it’d be a lot of little steps we take. It 

might be freezing tuition or finding efficiencies 

in the school; it might be improving fundraising 

so we have more money to dedicate to financial 

aid or reducing the credit hours required for an 

undergraduate degree. It’ll be a basket of things we 

do, rather than just one thing.

Berger hasn’t seen the start of a semester at SAIC 

yet. When asked whether he’ll teach while he’s 

here, Berger expressed interest: “My ideal is to 

regularly teach a freshman introductory course 

because I’d like to have contact with first-year 

students as they’re coming in.” This desire to 

work with new students, and the care with which 

he proclaimed it, embodies the genuine interest  

n working for the good of the school I sensed 

from Berger. Let’s hope it morphs into action over 

the coming months. 

This interview has been edited and condensed  

for clarity.

Grace is a third year in the BFA program and 
a Managing Editor at F Newsmagazine. She 
didn’t know what else to put in her bio, so just 
picture her chugging coffee somewhere.
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• OUTDOOR POOL 

• CABANAS & LOUNGE CHAIRS 

• OUTDOOR FIREPITS & GRILLS 

• BASKETBALL COURT 

• BALCONY (MOST UNITS) 

• GYM WITH HOIST EQUIPMENT 

• PRESSBOX DRY CLEANING 

LAUREN SCHUH-DAYTON

312-859-0071  | Info@LaurenProperties.com 

Visit 1407ONMICHIGAN.COM to View Floor Plans

L U X U R Y  S O U T H  L O O P  R E N TA L S

STUDIO STARTING AT $1575/MO

ONE BEDROOM STARTING AT $1975/MO

TWO BEDROOM STARTING AT $3450/MO

THREE BEDROOM STARTING AT $5450/MO

Sotheby’s International Realty and the Sotheby’s International Realty logo are registered (or unregistered) service marks used with permission. Sotheby’s International Realty Affiliates LLC fully supports the principles of the Fair Housing Act and the Equal Opportunity Act. Each Office Is 
Independently Owned And Operated. If your property is listed with a real estate broker, please disregard. It is not our intention to solicit the offerings of other real estate brokers. We are happy to work with them and cooperate fully. Although information, including measurements, has been 
obtained from sources deemed reliable, accuracy is not guaranteed.

• STORAGE LOCKERS 

• 24-HR DOOR STAFF 

• YOGA STUDIO 

• SAUNA

• THEATRE

• DOG RUN

• & MORE

AMENITIES

ONE MONTH RENT FREE

NOW OPEN | IMMEDIATE MOVE AVAILABLE

ALERT
f  is hiring

WRITERS WANTED

Do you have all the best words?

Write for F Newsmagazine! We’re always looking 

for hardworking and driven writers to contribute to 

F’s tradition of award-winning journalism. For more 

information, or to see how you can contribute, please 

email editors at editors@saic.edu. 

Must be a current student at SAIC.

EXCHEQUER

(312) 939-5633
exchequerpub.com
226 S. Wabash

Chicago Style Pizza - Ribs - Classic American Dining

RESTAURANT - PUB



On the morning of April 1, 1988, students at the 

School of the Art Institute of Chicago (SAIC) awoke 

to shocking news. Elvis Presley was not only alive 

and well, but also enrolled as a student at the 

School of the Art Institute of Chicago. “Ghost 

 of Elvis?” asked a hot-off-the-press  

edition of F Newsmagazine. “No! He’s Alive  

and Attending SAIC!” 

Of course, when readers flipped to the article 

in question, they were met not with the perfectly-

coiffed pompadour of the king of rock ’n’ roll, 

but rather with the untamed mane and devilish 

eyebrows of one Mr. Jonathan D. Schnepp, gazing 

out beneath a headline that boldly proclaimed “I 

Am Elvis Presley!” 

“I’d like to hold Priscilla in my arms again,” 

Elvis/Jon tearfully told F Newsmagazine. 

This kind of zany, tongue-in-cheek stunt 

was a trademark of Jon Schnepp, the acclaimed 

filmmaker, animator, and SAIC graduate who 

passed away last month at the age 51, following 

complications from a stroke. Friends and family 

remember Schnepp as an immensely kind, 

generous man full of rambunctious humor and 

an infectious passion for life, art, and popular 

culture. It was this passion that guided him along 

a successful and prolific career, during which 

he served as a key creative force in the “Adult 

Swim” series “Metalocalypse,” directed the 2015 

documentary “The Death of  ‘Superman Lives’: 

What Happened?,” and hosted the superhero/

comic-book news show “Collider Heroes.” 

Schnepp could often be found interacting 

with his fellow “sweaties,” his term for those who, 

like himself, nerd out so hard they can’t help but 

sweat profusely. 

Friends and classmates who knew Schnepp 

fondly describe a larger-than-life figure who took 

the school (and the rest of Chicago) by storm 

— attending class in welding goggles, shooting 

guerrilla “Star Trek” parodies in O’Hare Airport, 

attending holiday parties dressed as the satanic 

“Anti-Claus,” and even starring as an extra in  

“Ferris Bueller’s Day Off.” 

They also remember a man who was a 

dedicated and conscientious leader. In 1989, 

Schnepp was elected class president, and quickly 

found himself embroiled in the controversy 

surrounding fellow SAIC student Dread Scott’s 

artwork, “What is the Proper Way to Display a  

US Flag?” Schnepp organized and led multiple 

student sit-ins and protests in support of Scott, 

pressuring the SAIC administration to keep the 

piece on display.

Just like Elvis, Jon Schnepp lives on through 

his words, through his art, and through the many, 

many people who knew and loved him. Rest  

in Sweatiness, Jon Schnepp. 

A few memories from Schnepp’s friends in 

their own words:

Stephen Winter 

It was the night of the election when the first Bush 

won. In a daze, we all gathered at a punk rock 

venue. I remember Schnepp walking on stage, 

wearing some dirty flannel, his big old mop o’ hair 

deep in his eyes as it always was. A hush came 

over the crowd, as it usually did when Schnepp 

decided to step up to the mic. We waited, and  

Jon looked around with a clinical expression, and 

then said very suddenly, almost quietly:  

“He fucking won?”

The question hung in the air for a millisecond. 

Then, WHAM! A wall of sound as furious punk 

rock music filled the room and Schnepp started 

slam dancing. I can’t remember if it was the band 

behind him or if he just played a tape.  

But he thrashed, and he flipped, and slammed  

and slammed. We laughed for the first real  

time that day. 

We hugged each other close because we  

knew Bush was going to be a mess, but we didn’t 

know it was only going to be the first Bush and we 

didn’t know how much it was going to get worse.

But I did know this: Schnepp had created an 

indelible memory for me. I knew at that moment 

I would always remember where I was that night 

and always have it. That’s what Schnepp is. 

Indelible. 

Valerie Xanos

My memories of Jon back in the SAIC days are 

mostly about how funny, clever, and kind he was. 

He brought the room to life. Every great party  

had Jon at the center. I have a Polaroid  

somewhere of me sitting on his lap while he 

is dressed in a Santa suit, eyes ringed in black 

makeup; he was “Anti-Claus.”

Many years later, my teenage kids were 

mightily impressed that he was the same Jon 

Schnepp who directed all of those “Adult Swim” 

shows they loved watching. Jon, being the 

generous and sweet guy he was, advised and 

supported my daughter Zoe’s interest in the  

world of animation.  

A few years back, Zoe was in a group show 

at a gallery in L.A. Jon and his partner, Holly, 

came to opening night. Jon invited Zoe to visit 

Titmouse Studios a couple of days later. He gave 

us the grand tour, showed us projects he’d done, 

and explained the animation magic that happens 

in the studio. Taking us into the sound booth, 

Jon instructed her to sit in a particular chair, 

then leaned forward and said dramatically, “Mark 

Hamill sat in that chair.” You can imagine that 

there were a few excited exclamations as a result. 

Jon knew how to make any moment fun and 

joyful. I will miss him mightily. 

Thanks to Kevin Landers, Mark Palermi, Vera 

Videnovich, Felice Dublon, David “Mez” Murray, 

Thomas Buechele, Daniel Bigelow, and all those 

that shared their memories of Schnepp for this 

article, and thanks to Matthew Tennant for  

Research Assistance. 

To support Jon Schnepp’s fiancé and family 

in paying his large medical bills, please visit www.

gofundme.com/getwelljonschneppfundraiser

Shannon Hebert Waldman, a Dual MA ‘20, is 
the Art Critic at F Newsmagazine. If you ask 
nicely you can draw in her frame tattoos.

Schnepp 

had created 

an indelible 

memory for 

me. I knew at 

that moment I 

would always 

remember 

where I was 

that night and 

always have 

it. That’s what 

Schnepp is.

Indelible.

Illustration by Rosa Diaz

Jon  
Schnepp,
King of the 
Sweaties

In Memoriam

1967 – 2018

By Shannon Waldman
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Maclean Level 12 Female Toilets

Being the only two available female toilets on a floor 

that hosts not only the fine dining of the Maclean 

cafeteria, but also houses a trove of stressed grad 

students; these stalls are hot property. However, this 

reporter did her business on a Saturday during  

summer holiday, giving her a defacto VIP private 

viewing of the establishment.

Given the prime location, I was disappointed  

how little charisma this space displayed. Five different 

colors of tile fill the floor and walls with seemingly 

no rhyme or reason as to pattern. It seems that when 

the builder got bored of one tile they decided to start 

using another. This odd gradation plus the bare, 

compact MDF cubicle walls makes it feel like aesthetic 

experience wasn’t even considered in the making of 

this art school bathroom.

Despite my disappointment, the space did raise 

a few important questions of our generation. Such 

as, why does every single bathroom at SAIC emit an 

ominous humming noise? Does SAIC want me to  

feel like I’m in a less fashionable version of   

“The Shining”? Maybe.

As with all American bathrooms, the seat was very 

low and the bottom of the walls were very high. (My 

fellow international students know what I’m talking 

about, right?) My guess is this designed exposure is so 

someone can be rescued if need be, but in the everyday 

experience it’s just a partial bonding exercise with your 

toilet-neighbor (nice shoes, potential Jack Nicholson).

In a phrase: A monotone DIY of “The Shining.”

Makes me feel: Beige and frightened.

Rating: 7/10

Lakeview Level 2 Female Toilets

No toilet tour is complete without a journey to F 

Newsmagazine’s own lavatorial haunts. Under what 

conditions do your favorite writers do their thing?  

Let’s investigate! 

To step into the bathrooms of second-floor 

Lakeview is to step into a time capsule in which the 

1970s tried to imagine what the 1980s would want.  

By gum, this retro-futurist vision paid off. 

Small beige tiles are punctuated by the occasional 

eggshell blue highlight, matching the eggshell blue 

door. This reporter cannot stress enough the perfection 

of the lighting; with a gentle glow emanating from 

behind the mirror and a cavity in the ceiling above the 

toilets, the quality is perfect for a flattering selfie. You 

can’t really check the details of your face too well in 

this bathroom, but what you see is stellar.

A high point of this space is the oval manual sink 

surrounded by a heck of a lot of counter space. Call me 

crazy, but I’d love to go back to a time in which we put 

our bag on a shelf, rolled our sleeves up, and turned 

the taps on ourselves. 

A hole on the countertop acts as a paper towel bin 

that blends seamlessly into its design environment.  

A full-sized bin later discovered under the sink ruins 

the illusion of petite-trash anyway.

 At the time of investigation, the toilet paper 

dispenser had two rolls of toilet paper tightly jammed 

into it; so when the toilet paper was pulled out, both 

rolls unwound at the same time, giving you double for 

your money! What a bargain! 

In a phrase: Gone are the days of small bins and 

taps with handles.

Makes me feel: Cool and confident and ready to write.

Rating: 8/10

By Casey Carsel

A Review of SAIC’s 

Lavatorial Options
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Illustration by Rosa Diaz

Sharp Level 2 Female Toilets

A friendly sign on the ground floor of Sharp says 

‘“Restrooms? You’re almost there!” Which begs the 

question: Why aren’t there bathrooms on the first 

floor? This absence of lavatorial resources likely 

contributes to the popularity of the Sharp Level 2 

toilets as a bathroom destination fit for the masses.

By far the most populous bathroom of this 

investigation is Sharp Level 2. This space boasts six 

sinks, eleven toilets, two hand dryers and two paper 

towel dispensers. Neighboring the Sharp cafeteria that 

acts as the preferred hangout space for a good portion 

of the 900-strong freshman cohort, these bathrooms 

surely get a good workout.

The space was quite messy despite it being 

summer, with slightly sticky floors and near-

overflowing paper towel bins. The aesthetic of the 

room is a less-worked-out version of the entire building. 

That is, very young and very fresh in the eyes of 

administrators who don’t want to think too hard about 

what very young and very fresh actually looks like; 

and also don’t want to display too much personality in 

any direction. Another way of describing the interior 

decoration direction is the ’90s trying to think about 

what the year 2020 wouldn’t hate.

Gray tiles of a medium size line the walls of the 

space, occasionally interrupted by a red tiling stripe 

highlight. A larger set of tiles covers the floors. In 

comparison to the color of the wall tiles, the marbling 

of brown and gray in the floor tiles looks kind of like 

pushed-around dirt. As a larger bathroom space with 

automatic taps, it gives the space a futuristic feel. 

Particularly, the division of one mirror per tap rather 

than one large mirror reminds students that we are 

living in an individualist late-capitalist paradise. Being 

forced to share the soap dispensers because there 

are only three for six sinks allows hope that some 

freshman communist-fad still remains.

In a phrase: It’s easy to read a lot into bathrooms 

as manifestations of contemporary philosophy 

when you take too long.

Makes me feel: Like I’m a big ol’ freshman mess 

with circa 2000 pep.

Rating: 7/10

Columbus Ground Floor 

Female Toilets

It is said that the Columbus ground floor bathrooms 

are the originating location of the infamous “no art-

making in the restrooms” door sign. This is also the 

first bathroom that seems to necessitate it. With paint 

splatters on the cubicle walls and graffiti on the door, 

this bathroom is clearly frequented by students who 

don’t feel like they have enough time to put down the 

canvas while peeing. The angularity of the room plus 

the singular gesture of the small blue tile stripes among 

the gray tiles reinforces the feeling that this is a space 

for art students. 

At the time of investigation, both this bathroom 

and the one in MacLean feature push-assist doors and 

in both cases the buttons were out of order. According 

to the Disability and Learning Resource Center, they 

have since been fixed.

In a phrase: Students were here.

Makes me feel: Like I’m in an art school.

Rating: 13/10 for being a heckin’ art space.

Everybody poops  Sometimes the 

bathroom can make for an aesthetic and 

lively experience, but other times the design 

intention is as murky as the movement itself 

 (What did you eat last night?) Below is a 

selection of bathrooms across campus, and 

the experience each one brings to the table 

Casey Carsel is in the second year of her 

MFA  in Writing and a Managing Editor at F 

Newsmagazine. She misses fish and chips a lot.
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SAIC’s Disability and Learning Resource Center 

(DLRC) reports that most bathrooms in each 

building are wheelchair accessible. According to 

the LGBTQIA Student Resources page of the SAIC 

website, at least one gender-neutral bathroom is 

available in every building. Contact DLRC with any 

questions, comments, or concerns. 
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By Casey Carsel

The Nuts and Bolts  

of Voting This Fall

Illustration by Katie Wittenberg

The November 6 election

To Be Elected:
• Illinois Governor and Lieutenant Governor

• Illinois Attorney General

• Illinois Secretary of State

• Illinois Comptroller

• Illinois Treasurer

• Representatives in Congress (2-year terms, one 

in each district)

• State Senators (4-year terms for one in each 

of the following Districts that are partly or 

entirely in Chicago: 2, 3, 5, 6, 8, 11, 12, 14, 15, 

17, 18, 20, 39)

• Representatives in the General Assembly 

(2-year terms, one in each district)

• Commissioners of the Metropolitan Water 

Reclamation District of Greater Chicago (3 

to be elected to 6-year terms; 2 to be elected 

separately to 2-year terms)

Sample ballots for the election will be available 

here (http://chicagoelections.com/info) from late 

September. Write-in candidates will be available.

Registration on campus

It is possible for a tertiary institution to appoint 

a deputy registrar to register voters on campus. 

However, SAIC currently does not. The school 

website features a default line informing students 

that SAIC is legally required to make Illinois 

and absentee voter registration forms available 

through TurboVote. Occasionally a quiet popup 

stand that offers students print versions of the 

registration forms will also appear. 

According to Nancy Gildart, a non-tertiary-

affiliated deputy registrar and Assistant Director 

of Career and Professional Experience (CAPX), 

and Laura Lamb, Director of Student Life, various 

targeted events around registration and voting 

are planned for the fall semester. These events 

will be run by various groups including the 

League of Women Voters, who were stationed at 

the residence halls during move-in week to assist 

interested students with registration. 

Where to find your polling place
 

Polls are open from 6 a.m. to 7 p.m. on Election 

Day. You can only vote at your precinct polling 

place. Find your polling place with this handy 

online tool (https://ova.elections.il.gov/

PollingPlaceLookup.aspx). 

Moved recently and not sure which polling  

place is yours? According to Chicago’s Board of 

Election Commissioners, these are the rules you 

should follow:

If you moved on or before October 7, 2018 

from anywhere to your current Chicago address, 

vote at the Chicago precinct polling place for your 

current address. You may register for the first time 

or update your registration – and then vote – at 

your new precinct polling place on Election Day 

with two forms of ID, at least one of which shows 

your current address. 

If you moved October 8, 2018 or later from 

your old Chicago address to your current Chicago 

address, vote at the precinct polling place for your 

old address. Then, after Election Day, update your 

registration ahead of the next election.

If you moved October 8, 2018 or later from 

outside of the city to your current Chicago 

address, vote at the precinct polling place for 

your new address. You will receive a “federal 

only ballot” that lists only the office of U.S. 

Representative.

You do not need ID to vote on November 6 

if you are already registered to vote AND your 

signature matches the one on file AND there are no 

questions about your registration. But make sure 

you have the required forms of ID with you if you 

need them.

How to register to vote in Illinois

Note: Each state has its own rules; these instructions are specifically for 

registering to vote in the state of Illinois. To register in another state, see 

turbovote.org for all your voting needs. 

Snail mail

If you do not have a valid Illinois driver’s licence or state ID, you’ll be required 

to mail the online application to your election authority along with your 

Social Security Number. October 9 is the last day to register to vote by 

paper application.

The Manual Voter Registration Form

The State Board of Elections requires you to provide proper identification 

to use the online application tool. If you would prefer not to provide this 

information you can mail the Manual Voter Registration Form (elections.il.gov/

votinginformation/voteregforms.aspx), available in both English and Spanish.  

October 9 is the last day to register to vote by paper application.

Online

Online voter registration for Illinois is available here (ova.elections.il.gov/). 

You’ll need a valid Illinois driver’s licence or state ID to complete the  

application online. October 21 is the last day to register to vote by 

online application.

In-person

You can register in-person at early voting sites (chicagoelections.com/en/

early-voting.html) from September 27. If you are registering for the first time 

or filing an address update or name change, you must show two forms of ID, 

one of which shows your current address. November 5 is the last day to 

register in person. 

Casey Carsel is in the second year of her 
MFA in Writing and a Managing Editor at  
F Newsmagazine. She misses fish and 
chips a lot.
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I have tried many different forms of pizza 

throughout my life. Everyone loves pizza. People 

have their specific preferences about what kind 

of pizza they like but, for the most part, everyone 

loves it. Obviously, one of the biggest debates in 

our current political climate would be Chicago 

v. New York pizza. It’s a hearty food that has 

practically taken over the world. And now, Chicago 

has been blessed with its very own pizza museum.

The United States Pizza Museum is located at 

the Roosevelt Collection in the heart of the South 

Loop. The moment you walk into the room, you 

catch a whiff of pizza. That’s probably because a Lou 

Malnati’s is located in the back, but it’s a nice touch. 

That smell made everything much more exciting.

I was honored to be invited by Kate Gleason, 

who was responsible for promoting the United 

States Pizza Museum, for a special press preview 

event before the grand opening. Naturally, I felt 

very fancy because I got an invite. I was the first 

one in the exhibit, so I got a clear view of the entire 

space. To the left of the exhibit, there are a bunch 

of plaques detailing the history of pizza, specifically 

the history of pizza in the United States. We learn 

how it came here and how pizza morphed into its 

own form of art. For example, how it originated in 

Italy, how it came to America. Originally, in Italy, 

pizza was peasant food. It came to America through 

an Italian man who opened up a shop in Coney 

Island. Apparently, Connecticut is really famous for 

their pizza. Who knew?

There is a large display of memorabilia around 

the entire exhibit; showcasing its cultural effect on 

American lifestyle through different aspects of pop-

ular culture such as music and movies. All of which 

is from the personal collection of the museum’s 

founder, Kendall Bruns. I had the pleasure of talking 

to Bruns at the event. I asked him what made him 

want to open a pizza museum. His reasoning was 

simple, that “[he] always loved pizza.” Honestly, 

that seems enough reason to create an exhibit. 

Bruns just wanted to create a fun gateway to 

learn about what is considered one of the most 

popular foods in the world. He mentioned that he 

wanted to put a spotlight on the people who changed 

culture of pizza in Italy and the United States. 

The artifacts in the exhibit are sectioned off by 

theme. Moving through the exhibit, it began with a 

wall that shows how pizza took over the city of Chi-

cago. The next wall features music with a series of 

vinyls with drawings of pizzas on them. The movie 

section featured a variety of promotional posters 

with pizza. It was incredible to see how much the 

concept of pizza has consumed popular culture in 

the United States.

Bruns has worked in a lot of galleries and loves 

the idea of DIY museums. He wanted everything to 

be easy for museum goers to soak it all in. His focus 

on thematic groupings, like music and movies, con-

veyed his nostalgia attached to pizza. Bruns said, 

“When I was a kid, I was a picky eater; but I always 

loved pizza. It’s become a nostalgic object to me. As 

I became older, travelling more, I started noticing 

how different pizza is in different places and asked 

the question ‘why.’ And I started collecting pizza 

related memorabilia.” His collection became so 

large, he decided to make it into a museum.

Surprisingly, the whole process only took 

about a few months. Kendall Bruns started collect-

ing seriously since 2012. As his collection grew he 

put the items to view up online. Then Bruns opened 

up a few pop-ups. The plans for the museum 

began only a few months ago, then had its grand 

opening on August 10, 2018. The United States 

Pizza Museum is just stage one for Kendall Bruns. 

He believes that there will be more to come. I got 

really excited when he mentioned that he wanted 

to incorporate more interactive exhibits like making 

your own dough. So, if you’re interested, keep an 

eye out for an expansion. I know I will be. 

This museum is special because it’s light and 

fun. In this day and age, everything has been made 

out to be unbearably serious. Pizza is simple food. 

However, an entire museum dedicated to the love 

of pizza in American culture allows for a certain 

level of exuberance. Keep an eye out for the United 

States Pizza Museum, I guarantee you will enjoy it. 

Krutika Surve. BFA ‘20, not really sure what 

she’s doing, but she guesses she’s doing it 

right. In the running to be a potential Ameri-

ca’s sweetheart. 

Zippity D    ‘Za

By Krutika Surve

Here’s the Dish on Chicago’s 

New Pizza Musuem

The U.S. Pizza Museum opened August 10. It is located 

at 1146 S Delano Ct, Chicago, IL | Photo courtesy of 

U.S. Pizza Museum

Illustration by Alex Kostiw
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In early August, Mayor Rahm 

Emanuel announced a new 

Riverwalk renovation project, 

priced at $10 million 

This announcement came just before a bloody 
weekend on the South Side, prompting activists, 
local politicians, and yours truly to ask: Do we 
really need a shiny new set of restaurants in the 
Loop when other areas are falling apart?

Don’t get me wrong, the Chicago Riverwalk 
is one of my favorite locations in the Loop. It is 
at once isolated and central, allowing visitors to 
stroll by the water while remaining immersed in 
the company of city life. You probably (definitely) 
shouldn’t swim in the river, but the experience is 
mostly aural anyway; as you head down the stairs 
off State Street towards Michigan Avenue, the 
honking and idling engines are replaced by the dull 
roar of a crowd as people pass on all sides. Stone 
seating and grass line the path as it coils lazily 
towards the lake. As you inch closer and closer to 
Lakeshore Drive, you find yourself in  
a quieter section. The last hundred steps before 
Lakeshore Drive become relatively isolated;  
you pass by larger trees, bigger patches of grass, 
fewer benches, and less noise.  
Places like this are a rarity downtown. This rarity 
is scheduled to disappear in 2019 with Emanuel’s 
latest renovations. 

Emanuel aims to mask the current landscape 
between State Street and Lakeshore Drive with 
a sheen that more closely resembles the other 
sections of the Riverwalk, transforming the 
current atmosphere into something more akin to 
the Magnificent Mile. The complete overhaul will 
include new landscaping, more restaurants and 
bars, and possibly even add a glass elevator. 

This renovation will conclude Emanuel’s 
lengthy construction project aimed at 
commercializing the Chicago River, making it an 
important locale for tourists and businessmen 
downtown, and giving the Mayor a more positive 
legacy than the spikes of gun violence seen 
under his reign. Most of the area now slated for 
reconstruction was last renovated in the early 
1970s. The section of the Riverwalk past  
State Street only began construction in 2013  
after Emanuel borrowed $99 million from the 
federal government. 

In response to critics who say he isn’t 
doing enough for the rest of the city, Emanuel 
consistently responds that “these aren’t either-or 
choices,” and says the city is “making investments 
in our parks, playgrounds, our schools, 
community colleges, mass-transit system, road 
paving, summer jobs program, [and] mentoring.” 

Jesse Sharkey, Vice President of the  
Chicago Teachers Union, calls Emanuel’s 
investments “laughable.” 

“Emanuel has an abysmal record on directing 
investment towards downtown-oriented projects, 
from the Riverwalk to the DePaul stadium, while 
critical needs out in working-class communities go 
unmet. We saw 50 school closings in 2013, layoffs 
of special education personnel in our schools, a 

By Joey Starling

Where Does the 

Riverwalk Funding  

Come From?

Affected Riverwalk areas | Photographs by John Choi

Money, 
Money,

Everywhere
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huge backlog in the creation of affordable housing, 
an inability to address a wave of gun violence, and 
the list goes on,” Sharkey told F Newsmagazine.

“[Rahm] touted that he was adding ‘learning 
gardens’ to neighborhood schools in the aftermath 
of the closings. Those amount to small concrete 
planters that were erected in front of dozens of 
schools, and now mainly hold weeds.”

 So where does the downtown funding come 
from, if Chicago cannot afford to keep schools 
open? Tax Increment Financing, known as TIF or 
TIFs, is a contender, Ben Joravsky, host of that 
Ben Joravsky Show on WCPT-AM,  is unwilling to 
definitively rule out. 

TIF is a financing strategy that Chicago 
employs for city property in which the property 
tax for certain districts is frozen at a certain 
amount; any surplus tax beyond this amount is 
then collected into the TIF fund, ostensibly for  
use in redevelopment. 

“Lord knows, with the TIF program there’s 
absolutely no credible oversight. … I really 
hesitate to say that the city is not intending to use 
TIF dollars,” Joravsky said.  

“For all I know, that’ll be the fallback plan, 
because that’s what makes the TIF program so 
attractive to so many mayors: it’s just money 
sitting around in the drawer waiting to be used if 
they need it. But my understanding is that they 
weren’t intending to use it.”

The Riverwalk renovation is a symptom of 
a mindset that reaches further than the banks of 
the Chicago River. It is an investment designed to 
draw in more revenue for years to come. But what 
would the revenue be used for? 

The 2018 Annual Financial Analysis is focused 
on the city’s budget deficit. No one can argue 
against the significant progress towards the black 
that has been made throughout Mayor Emanuel’s 
administration, but the document scarcely 
mentions the blighted neighborhoods plagued by 

vacant lots and crumbling infrastructure.  
A high-visibility project like the Riverwalk might 
bring in substantial revenue, but at what cost? 
What else might have been accomplished with 
that money? 

“That $10 million Rahm is forking over to 
benefit the Gold Coast businesses that surround 
the Riverwalk? That’s the same amount of 
money Rahm refused to provide for two years 
to twenty neighborhood public schools, even 
though his school bosses agreed to fund the 
sustainable community schools pilot project 
in our 2015 contract,” said Christine Geovanis, 
Communications Director of the Chicago 
Teachers Union. 

“Leaked data from Rahm’s allies in the school 
privatization movement document how his school 
policies continue to perpetuate massive inequity 
for working class Black and Latinx students — 
while Rahm continues to push school policies, 
including construction, that disproportionately 
benefit wealthier white neighborhoods,” Geovanis 
told F Newsmagazine. 

The Riverwalk reflects the city itself. The 
businesses stand high above the banks of the river 
in clean granite and glass; the skyscrapers stand 
imperiously above the streets; the people who 
are privileged enough spend a leisurely afternoon 
downtown. These are Rahm’s favorite things. But 
below it all is the real Chicago: the river, ignored, 
muddied, underfoot; exploited and forgotten. 

As Rahm runs for his third term in office, 
consider the kind of Chicago you wish to endorse. 
This coming election demands action from every 
citizen of Chicago, and it deserves nothing less. 

From the sweltering South, Joey is a third-year 
undergrad in the Writing department.  
Show him pictures of your dog if you want to 
be friends.

That’s the same 

amount of money 

Rahm refused to 

provide for two 

years to twenty 

neighborhood 

public schools.

Illustration by Catherine Cao
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See saic.edu/studyabroad for info session schedule.

Scholarship deadline: September 13
See saic.edu/studyabroad/saicscholarships for details.

Making Art in India: 

From Biennale to Studio

London: Design’s Collapse 

into the Political and  

Technological Uncertain

Contemporary Art in Los 

Angeles & Joshua Tree

Contemporary Art & 

Criticism in New York City

Textiles and Other Artistic 

Practices in Peru

Tanzania: Cross-Cultural 

Collaboration and  

Exchange

faculty and
staff leaders!

Daniel Quiles

Lan Tuazon

Beth Wright

William Harper

Caroline Bellios

Bess Williamson

Norm Miller

Daniel Eisenberg

Ellen Rothenberg

Katherine Trimble

Peter Power

Pablo Garcia

Thank you for your dedication, energy, creativity, and  

leadership. We look forward to continued collaborations.

Paola Cabal

Jessica Wolfe

Dan Gustin

Katherine Desjardins

Stanley Murashige

Douglas Pancoast

Justine Quinn

Oliver Sann

Beate Geissler

Oli Rodriguez

Iker Gil Miguens

Welcome back! Thank you summer 2018 

study trip faculty and staff leaders!

WELCOME

Queessttttiiiiiiiiiiiiiiiiiiiiiiiiiiioooooooooooooooooooooooonnnnnnnnnnnnnnnnnnnnnnnnnnsssssssssssssssssss??????????????????????????????????????????????  
help@saic.eduE-maaaaaaaaaaaaaaaaaaaaaaaaaaaaaiil ssstttuuuddddddddddddddddddddddddddddddddddddddennnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnttttttthhhhhhhhhheeeeeeeeeeeeeeeeeeeeeeeeeeelllllllllllllp@sa

Join us at the Neimen Center and around er
campus for back-to-school events!camp

r details and other info about these and For d
her events, check out: engage.saic.eduoooooootttttttttttttttthhhhhhhhhhhhhhhhhher du

Coming Soon

Fall Events Fall ents

om the staff and faculty in FFFrrrrooooooooooooooooooooooooooooooooooommmmmmmmm  tttthhhee ssssssssssssssssssttttttttttttttttttttttttttttttttttttttttttttttttttttttttttttttttttttttttttttttttttaaaaaaaff a

BACK

FALL 2018

tember 28: SSSSSSSSSSSSSSSeeeeeeeeepppppppppppppppppttttttttemb   
orean Cultural Korea
mber 28: r 28:

stivalFestiva

 26: OOOOOOOOcccccccccccccccctobbbbbbbbbbber 26:
alloween Ball Hallo

November 13:No
International   
Trivia Night

November 15-15-17::::       
Holiday ay Art SSSSSSSSSSSSaaaaaaaaaaaale

Novembmberr  22222222222999: 
SAIIIIIIICCCCCCCCCCCC IIIInnnnnnttttteeeeerrrrnnnnnnnnnnnsssssssssssssssssshhhhhhhhhhhhhhhhhhhhiiiiiiiiiiiiiiippppppppppppppppp   
anddddddddddddddddddddddddd CCCaaaarreeeeeeeeeeeeeeeeeeeerrrrrrrrr  EEEEEEEEEEEEEEEEEEEEEEEEExxxxxxxxxpppooo

August 30: All-School Barbecue CelebrationAll-Schooooooooooooooooooooooooooooooooolllllllllll  Barbec

Septembemmmmmmmber 5:  Fair & Ice Cream SocialStuuuuuuuuuuuuuuddddddddddddddddddddeeeeeeenntt  GGGGGGGGGGGGGGroup Fai

Septeptembbbbbbbbbbbeeeeeeeeeeerrrrrr   9999999:::::   ne Siskel Film Center   BBBBBBlllllaaaaaaaaaaaaaaaaaaaaacccccccccccccccckkkkkkkkkkkkkkkk       PPPPPPPPPPPPPaaaaaaaaaaaaannnnnnnnnnntttttttttttthhhhhhhhhhheeeeeeerrrrrrrr,,,,,,,, Gene S

Septembmmmmbbbbeeeerrrr   22222777777:::: n Festival CCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCChhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhhiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiinnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnnneeeeeeessssssssseeeeeeeeeeee  MMMMMMMMMMMMMMMMMMMMMMiiiiiiiiiiiiiiiddddddddddddd-Autumn Fe



15

Peach & Me | @michel_e_b

The formula is simple: Vaporwave meets a tabby 

cat named Peach. @michel_e_b props a variety 

of mirrors against tiled surfaces, women’s 

bodies, and boulders, reflecting fragments of cat 

and sky in them. Sometimes the cat is wearing 

pink heart sunglasses. Sometimes its face is 

framed by a slice of bread. Here, it is a saint. 

The posts are pretty similar (same heart-shaped 

mirror, same disembodied orange paw waving 

in it) but the clever use of mirrors helps the feed 

retain its allure. 

By Leah Gallant

Six Artists Using Instagram 

as Creative Medium

Leah Gallant is a first year MA student in New 

Arts Journalism. Like Brad Pitt, she is mostly 

made of water.

Dawn Kim | @dawn.kim

Kim’s feed is intriguing because it combines 

images from the photographer’s life, such as one 

of Corita Kent’s rules for students and teachers 

(often misattributed to John Cage), with more 

lyrical shots. In one particularly beautiful image, 

the cut face of a watermelon wrapped in plastic 

wrap reflects light like a pool of water. Her most 

recurring subject is sleeping families sprawled 

across subway seats like modern pietàs. Kim also 

co-founded the periodical Documentum with 

Stephen Shore and William Bowling to archive 

images and writing from Instagram.

Hawkeye Huey | @hawkeyehuey

Hawkeye Huey, age 8, has a pretty big advantage 

as a young photographer. His dad, Aaron Huey 

– who co-runs Hawkeye’s account – shoots for 

National Geographic. Huey has been shooting 

analog since age 4, and gets to tag along on 

his dad’s assignments and even contributes to 

the occasional magazine spread. A recent shot 

of young cowboys looking into the lens with 

a mixture of suspicion and uncertain bravado 

takes on greater resonance when you realize the 

shot was taken by someone half their age and 

half their height.

Brian Belott | @brianbelotti

Since I started following him several years 

ago, Brian Belott’s bio has remained the exact 

same. It reads, in full, “Norm Pie Problems? Eat 

dishwashing detergent. Calcify coordinates 

undulating near New Jersey.”  In his studio 

practice, Belott works primarily in painting 

and sculpture. He’s made such varied pieces as 

collaged childrens’ board books, calculators  

made of rocks and glitter, and peanut butter and 

jelly “paintings” enclosed in rings of bread slices. 

But his Instagram is exclusively a curation of 

other people’s images culled from the depths  

of the internet (or maybe just DeviantArt), 

consisting of three similar images per post. 

Someone, somewhere, is still making weird, 

borderline miraculous stuff: scorpions made  

of binder clips, shaky whiteboard drawings of 

sheep eating bananas where the camera flash 

features prominently, a tin foil-covered man 

sitting on a couch. Recently, his feed has been 

mainly children’s art; he collects children’s art 

and curated a show of it at Gavin Brown’s 

Enterprise last year. 

Meatwreck | @meatwreck

If there is a particular brand of internet surrealism 

— marked by disembodied hands, bad flash 

photography, and processed foods in bizarre 

places — Meatwreck is at its epicenter. The 

collaboration between L.A.-based artists Mitra 

Saboury and Derek Paul Jack Boyle is composed 

entirely of original material made for their feed. In 

one, two gauzy curtains wear a pair of underpants; 

in another, a lit candle appears to be melting in 

someone’s ear. The aesthetic is similar to Brian 

Belott’s, but more unsettling and (unsurprisingly) 

featuring lots more meat. 

Stephen Shore | @stephen.shore

Stephen Shore, a pioneer of color photography, 

now considers Instagram the focus of his creative 

practice. His long career, beginning when he sold a 

Museum of Modern Art curator three prints at age 

14, has been marked by adoption of a wide range 

of popular photographic media. In the early 2000s, 

for example, he made a series of print-on-demand 

books using Apple’s iPhoto service.  On Instagram, 

he posts the sort of images he is known for: quiet 

scenes of dusty towns and diner breakfasts, his 

cat, cloudy skies. At his MoMA retrospective 

last winter, visitors could swipe through his feed 

on iPads, raising the question of how Instagram 

should be displayed in the space of a gallery. 

These artists prove that Instagram has much more untapped potential than 

Amalia Ulman’s performance stunt or Richard Prince’s tired appropriation 

art. Some of them, like Stephen Shore, are established photographers who 

use Instagram as an extension of their larger practice. Others exploit 

Instagram’s diaristic qualities, parody its social norms, or use it as a curatorial 

platform to reach a large audience. 
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Refinery29 has already made quite the impact 
on the world since its inception in 2005. Younger 
than the internet, they’ve made their stamp on 
Snapchat as an early adapter to Snap Stories – 
which is how I first discovered them. A gentle 
blend of all things good: millennial pink, culture, 
arts, and fashion – Refinery29 has quickly 
climbed the ranks to stand beside the likes of 
Cosmopolitan and Buzzfeed as a top source for 
today’s culture and arts information flow. 

In its fourth year, 29Rooms has finally 
made its way to Chicago, having already been 
established in Los Angeles, New York, and San 
Francisco. 29Rooms is an exhibition put on by 
Refinery29 in collaboration with companies and 
celebrities commonly featured on their platform. 
According to co-founder Piera Gelardi, Refinery29 
wanted 29Rooms to physically embody what the 
magazine represents, “the play of the funhouse 
combined with the reverence of a museum.”

Chicago’s 29Rooms was put on in 
collaboration with companies and organizations 
like Clinique, bareMinerals, Netflix, Planned 
Parenthood, Women’s March, and Samsung; and 
celebrities like Jake Gyllenhaal, Jill Soloway,  
Emma Roberts, Demi Lovato, and Janelle Monae. 
 It was initially unclear whether this event was 
purely advertising, an artist’s exhibition, or 
something else entirely. 

Refinery29’s scope is all encompassing, 
in terms of “women’s interests,” but there was 
little that made them stand out when paired with 
feminist resources such as Jezebel, Bust, or even 
Vice News. 29Rooms attempts to turn their virtual 
presence into a reality.  

The number of corporations involved in 
putting on this event undermines what could be 
honest artistry. The United States, as a people, 
have genuine cause to doubt the motivations 
behind monetary enterprises. In an unsurprising 
irony, the more self-professed feminist and 
innovative the byline, the greater the cause  
for doubt.

This year’s theme, “Turn It Into Art,” 
“celebrates the transformative power of creativity 
and explores how art influences emotion, shifts 
perspectives and encourages experimentation. 
The interactive experience is created in 
collaboration with cultural influencers, including 
artists and brands that reflect Refinery29’s 
commitment to supporting innovative talent and 

content that drives vital conversation, inspiration 
and positive change,” according to press 
information provided by Refinery29. 

Aside from the slew of artists that fit nicely 
into the activist category, Refinery29 plans to 
make donations to its non-profit partners Illinois 
Planned Parenthood, Erie Neighborhood House, 
and Art of Elysium. A portion of 29Rooms 
merchandise sales are going to Step Up, a non-
profit for empowering young women in under-
resourced communities. It would seem that aside 
from being one of the most aesthetically pleasing 
events of the year, Refinery29 is truly seeking  
to enact change.

But still the question remained; what are 
they selling?

The space was comprised of a series of 
rooms, each sponsored by a collaborator, broken 
up by what R29 calls activations, or smaller 
interactive pieces between rooms. There was 
no avoiding the Planned Parenthood room and 
activation. The first piece I encountered in the 
space was a giant structure composed of neon 
lights. One could walk through larger-than-life 
ovaries, birth control packs, and clocks suspended 
in the center of the warehouse. Their activation, 
the Plan-B Hot-line, was a bank of three old-school 
telephone booths, complete with a chained phone 
book, stickers, and pens for “encouraging” graffiti. 
Hoping to normalize women’s health experiences, 
the booth allowed viewers to open a phone 
book, pick a person, dial their number, and hear 
their story. 

Placing Planned Parenthood’s pieces centrally 
was a smart move and set the tone for the 
remaining installations. I kicked punching bags in 
the Women’s March “The Future is Female” Room, 
got an airbrushed lion like Demi Lovato’s in “The 
Power Parlor,” had a nice cry in Jill Soloway’s 
“Gender Neutral” bathRoom, and shredded 
negativity in Jake Gyllenhaal’s “Shred It” Room. 

However, a hop, skip, and a jump away were 
more artistic works like “Erotica in Bloom,”  by 

By Cat DeBacker

A Gentle Blend of All Things Good

The play of 

the funhouse 

combined with 

the reverence of

a museum 

29Rooms 
Comes to 
Chicago

Photo courtesy of 29Rooms

Maisie Cousins. A huge canopy of roses dripped 
onto the floor and past the curtain of greenery 
and giant plastic flowers tipped upside down over 
grassy boxes. Stand on the box, and you could see 
a screen inside the flower showing films of women 
tonguing cherries, or exposed esophagi, blurring 
the lines between sexuality and nature. 

Next door was a giant throne made by 
Shani Crowe. She is an artist connected to SAIC 
as a collaborator in the school-commissioned 
U.S. Pavilion at the 2018 Venice Biennale. Her 
work centers on beauty rituals as they relate to 
the African diaspora, and how these practices 
function as tools to foster connectivity. Crowe’s 
Room, “Rest in Power, Rest in Peace,” is a two-in-
one, two-story tall installation focused on Chicago 
violence. A giant throne painted black, decorated 
with puka shells that radiate out like the sun is at 
the stair’s zenith.  Underneath is a candle-lit shrine 
to celebrate those who’ve passed and “reclaim a 
moment of peace”.

I walked through each installation, bouncing 
around in Clinique’s Room, a white trampoline 
filled with “bubbles” and a neon rainbow “Happy 
Skin” sign. I had almost forgotten that they were 
selling me on their new Dramatically Different 
Hydrating Jelly. While one could take umbrage 
with an arts and culture company capitalizing on 
the people, Refinery29’s plans to give back, the 
artists they involved; it would seem that change 
was imminent. It can’t be wrong to be validated by 
seeing oneself reflected in popular culture.

I entered skeptical, but left convinced. I had 
to make peace with the rather blatant advertising 
and quasi-feminist propaganda. The Rooms were 
infused with thought, with hope, with loving 
attention to our current societal needs. 29Rooms 
was a gentle but bold push on the popular scale to 
solidify these social issues as real, as legitimate. 
I went home from 29Rooms breathless, with 
samples, some merch, and hundreds of Instagram-
worthy photos, full of self-confidence.

Cat DeBacker MA New Arts Journalism ‘19, is 

best known for showing strangers photos of 

her cats and cursing when appropriate.

Kaycie Surell and Cat DeBacker at 29Rooms, Chicago | Photography by Cat DeBacker
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The new semester is here and that means it’s time 

for a lot of sleepless nights and feverish conver-

sations about new projects and collaborations. 

Stress levels creep higher and higher as summer 

fades into autumn, and a lot of us will become 

completely consumed by the goings-on of campus 

life. But there’s something I have learned in the 

first glorious year of my Chicago transplant:

You must must leave your apartment and go 

see live music. 

Chicago is a live music fan’s wet dream, with 

opportunities to catch bands almost every night 

of the week. Your tried-and-true favorites are just 

about 100% likely to tour through the city and 

there are plenty of local bands to fall in love with 

too. If you love live music and you want to see 

more of it in the coming months, here are some 

shows I’m stoked on. See you there!

L.A. Witch, Moonwalks, Pussy 

Foot 8/30 at Beat Kitchen

The slow, sensual creeping guitar, the dream-like 

vocals, the beachy/psych-wave sound of the 

drums. It’s impossible not to fall in love with L.A. 

Witch. Moonwalks is similarly focused on a psych 

sound, and local post-punk band Pussy Foot 

brings the sludge. For fans of Shannon and The 

Clams, Holy Wave, or Guantanamo Baywatch. 

Drag Matinee presents Cheddar 

Gorgeous 9/8 at Berlin Nightclub

This is a weekly Saturday night event that should 

probably be an ongoing reminder to yourself 

to put on something loud and get thyself to 

Boystown to be inspired by fashion/performance 

art/damn good drag. Manchester Queen Cheddar 

Gorgeous is headlining this week’s installment. 

Feminist Happy Hour 9/11 at The 

Empty Bottle

This monthly performance showcase celebrates 

the voices of women, femme, and non-binary 

performers in comedy and beyond. Hosted by the 

incredible Alicia Swiz, this is a monthly roundup of 

badass voices and possible new besties.

Trouble In Paradise 9/13 – 9/15 at 

The Empty Bottle

Presented by Trouble in Mind Records and 

Paradise of Bachelors, this three-day festival at the 

beloved Chicago dive showcases each label’s crit-

ically acclaimed artists. Be sure to head there on 

day one for locals night, where you can fall in love 

with the punk rock yowls of Negative Scanner’s 

Rebecca Valeriano-Flores.

Riot Fest 9/14–9/16 at Douglas Park

Get stoked on this fest, because the headliners 

this year are Blondie, Blink-182, and Beck, to name 

a few. Other exciting acts include The Jesus Lizard, 

Cat Power, and Wolfmother.

Jacuzzi Boys, Thelma and The 

Sleaze 9/18 at The Empty Bottle

I am deeply in love with Thelma and The Sleaze. 

They’re fun, they’re raunchy, and they play heavy, 

sludgy, sexy tunes that you’ll want to dance 

your butt off to.

Natalie Prass, Stella Donnelly 9/19 

at Lincoln Hall

Do you love yacht rock but also disco but also 

Robyn and Olivia Newton-John? Of course you 

do. So get to your Google Calendar app and set an 

alert for yourself, because you’re going dancing 

to the sweet sweet bops that Natalie Prass is 

serving. Stella Donnelly is similarly enchanting 

in a completely different but equally lovely way. 

Prepare for thoughtful and poetic lyrics against 

slow, romantic guitar playing.

The HillBenders presents The 

Who’s Tommy: A Bluegrass Opry 

9/19 at Reggies

Now I’ll be honest. The Hillbenders are amazing, 

but I might be a bit biased, because they hail from 

the same part of the Ozarks that I call home, and 

I was lucky enough to see them on a semi-regular 

basis. I’m ecstatic that they’ll be performing their 

one-of-a-kind interpretation of what is a truly great, 

classic rock opera in Chicago, and I can lean into 

the familiar twang of banjo.

Frankie and the Witch Fingers, 

Stonefield, Dogs at Large 9/25 at 

Beat Kitchen

Sounds like Jet meets Jeff the Brotherhood meets 

the 13th Floor Elevators. Frankie and the Witch 

Fingers are fun. Hailing from L.A. and distinctly 

West Coast, they sound like busting your knees up 

at a skatepark in summer and kissing your crush 

after sharing lime sherbert. 

Murder by Death 10/6 at Metro 

Adam Turla has an incredibly haunting voice, and 

when paired with Sarah Balliet’s cello, theirs is a 

sound that’s hard to get out of your head.

By Kaycie Surrell

I Chose The Best 

Upcoming Shows So 

You Don’t Have To 

Bands to Leave 
Your House For

Illustration by Catherine Cao and Unyimeabasi Udoh

Kaycie Surrell (MFAW 2019) is F Newsmagazine’s 
Entertainment Editor. She loves seeing bands in 
dive bars and talking to strangers’ dogs.
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Pusha-T, “Daytona”

There’s some debate about whether this album is an instant classic (Diddy thinks so), but virtually no 
debate about this album being Pusha T’s best as a solo artist. Despite a laundry list of amazing guest 
appearances, Pusha does his best work under very visible hands — most notably The Neptunes, who 
produced the first two Clipse albums; Timbaland, who had a large portion of the production credit on 

“Darkest Before Dawn”; and Kanye, who produced most of “My Name is My Name.” As a result, it’s the 
least dramatic of all the Wyoming releases, while also the most put-together. The album includes a variety 
of deep-cut reggae and soul samples. “If You Know You Know” sounds like what slow-walking into the 
club with sunglasses on feels like, and “Hard Piano” somehow associates cutting coke with Fred Astaire 
tap-dancing with the panic of having to get rid of a cell phone that’s been tapped by the feds. And that 
Drake/Birdman diss track! Pusha-T is truly a rapper’s rapper. He idolizes The Notorious B.I.G. and takes 
pride in assaulting beats the way rock collectors line up gemstones on their dressers. (Kanye paid $85,000 
for a picture of Whitney Houston’s drug-riddled bathroom to use as the cover art, which is either brilliant 
or wretched, depending on who you ask.)

By J. Howard Rosier

Way before the MAGA hat, shouting out Candace Owens on Twitter, saying that slavery was a choice on 

TMZ, and being accused by Rhymefest of abandoning the charity named after his late mother, Kanye 

West was generating a lot of positive attention for his Jackson Hole, Wyoming, recording sessions.  

Pictures of Nas, Kid Cudi, King Louie, and others dressed in ski attire and workwear started to surface 

on Instagram; Kanye took a picture at the airport with a young fan. The last time Kanye and Friends did 

an omnibus recording session was in Honolulu, and we all know how that turned out.  That too was 

a response to negative media attention — against a backlash over snatching Taylor Swift’s mic away 

at the MTV Music Awards. Perhaps the ambition of Kanye’s latest endeavor — putting together five 

albums in five weeks — is commensurate with the hole he’s dug himself. It’s a lot to ask of anyone, 

but especially a perfectionist like Kanye. As a result, the “album” has been redefined as a “seven-song 

album,” which any music nerd will tell you is an EP. Quality control? Sure, but the success/failure rate 

is a lot easier to navigate when you aren’t even dealing in round numbers.  Or is it? One of the most 

interesting parts of listening to the Wyoming Sessions is deciding how to navigate the very issue of 

quality. Can one mediocre offering spoil a classic? Is an album a failure if three really great songs are 

surrounded by four so-so ones? Would you feel the same if it were four really great songs? Fans are 

negotiating tracklists the way students plot percentages for final grades. Anyway, in case you’ve 

missed a couple (or, if in your social circles, Kanye remains “canceled”), here’s a rundown of all the 

albums culled together from the Wyoming Sessions so far.
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Kids See Ghosts, “Kids See Ghosts”

Kanye and Kid Cudi’s group album. The fan 
favorite, it encapsulates the entire G.O.O.D. Music 
aesthetic: eclectic musical influences, arranged 
in a manner that’s off-kilter and line-blurring. One 
hardly knows where Rap, Rock, R&B, Gospel, 
Swing, Insert-Genre-Here begins and ends. And 
Kid Cudi! Much of said genre-bending he’s 
responsible for popularizing on his first two 
albums. But drug and alcohol abuse, as well 
as mental health issues, caused a slew of 
poor-to-mediocre outings. Anyway, he is back in 
full effect, introducing a vocal experimentation 
and inventiveness that Kanye relishes in. Sim-
ilarly to how the specter of Jay-Z encouraged 
him to tap into his inner Rap God on “Watch The 
Throne,” Kudi’s seriousness put a lid on Kanye’s 
worst impulses. When people say they miss “the 
old Kanye,” they’re talking about songs like “4th 
Dimension,” “Reborn,” and the title track. There’s 
even a Kurt Cobain sample thrown in on the 
album closer. Producer/rapper duos are a dime 
a dozen, but Kudi and Kanye really sound like 
they’re made for one another.

Teyana Taylor, K.T.S.E.

To date, Teyana is the only artist who’s publicly 
talked about the pressure of rushing her project 
to meet Kanye’s deadline. Tracks she wanted 
weren’t included; an interlude where Lauryn Hill 
expressed her support and encouragement was 
left off, as well. It’s a shame —  both the reality of 
the situation and the fact that we, as a listening 
public, know it — because the blind listen has 
her shirking the sophomore slump like it’s not 
a thing. A power singer who hits her notes so 
effortlessly it sounds like she’s idling, throughout 

“K.T.S.E” she steps on the gas and leaves you in 
the dust. Kanye used to produce for R&B artists 
regularly; John Legend, Alicia Keys, Mariah Carey, 
Janet Jackson, Brandy, and Monica have all gotten 
beats from him. With the R&B/Rap barrier more 
porous than ever, it’s refreshing for a producer as 
great as Kanye to impose constraints and churn 
out slowed-down, sensual tempos that land mostly 
within the former category. Tinged with libido and 
longing — “3Way” might make the Greatest Songs 
about Group Sex list. Likewise,  “Gonna Love Me” 
is great for sunny days with bae.

Kanye West, “Ye”

Sigh. All of the diehard fans who admired the high 
points of “Life of Pablo” but scratched their heads 
at its disorganization saw this coming. This record 
completely ends the debate of what Kanye’s worst 
album is. Not a fan of “808s and Heartbreak?” Its 
faux-Nuwave production and mopey vocoder 
vocals run circles around “Wouldn’t Leave,” a bal-
lad to Kim Kardashian in which his latest outburst 
is contextualized as a test of loyalty/true love. 
Put off by the aggressive misogyny of “Yeezus”? 

“Yikes” throws a holier-than-thou light on Russell 
Simmons’ #MeToo allegations only to advertise 
how many women Kanye’s bought fake breasts 
and asses for, how “all the bitches fuck with 
Ye” — and this is one of the higher points. “Violent 
Crimes” turns one of Kanye’s most famous lines 
(about what happens to lecherous males once 
they have daughters) into an entire song, which is 
just as narcissistic and boneheaded as it sounds. 
But! But. “Ghost Town” is ridiculously brilliant, 
and “All Mine” bangs in the club. Lou Reed said his 
bullshit was better than other people’s diamonds. 
And that’s all I have to say about that…

Nas, “Nasir”

Despite being on the shortlist of the best rappers ever, Nas’s flaws are low-hanging fruit. He’s notori-
ous for picking bad beats. He’s not nearly as profound as people say he is. Sure, he’s a great storyteller, 
but sometimes, that’s all he is. Unlike Jay Z, there’s rarely a Nas feature in recent memory that’s 
memorable on a line-by-line basis. Oftentimes, his intricate rhyme schemes (which he inherited from 
Rakim) do all of the heavy lifting for a mediocre subject matter. That said, “Nasir” isn’t guilty of any of 
this. It’s just boring. The production is solid, but for the most part, Nas sounds like he’s going through 
the motions. Is the Diddy collab (“Not for Radio”) supposed to be a 21st-century version of “Hate Me 
Now?” And  “Everything” and “Bonjour” — are these the mandatory socially-conscious songs that Nas 
fans expect? Still, the moments when both Kanye and Nas rise to the occasion are hip-hop ecstasy. 

“White Label” chops up a song by an obscure, 70-year old Iranian pop star, and The-Dream’s chorus on 
“Adam and Eve” is so weary and soulful it sounds sampled. “Simple Things” is great too, but too short. 
Perhaps what’s missing is an address of Kelis’s abuse allegations. (The early leaked tracklist ended 
with a song called “I Can Explain.”)
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Cat DeBacker, F+ Editor

Ceremony, by Leslie Marmon Silko

Ceremony follows the journey of Tayo, a Native 

American man who struggles with his half-White 

heritage in the wake of World War II. Silko’s novel, 

which weaves together both Western and Native 

tactics of story-telling, immerses the reader in the 

narrative, leaving the reader to question forms 

of truth, reality, and ultimately how we heal as 

individuals and as a community. 

Raghav Rao, Literary Section Editor

The Snow Leopard by Peter Matthiessen

College is a multi-part journey. A mammoth under-

taking through a landscape that is sometimes 

perilous and sometimes breathtaking. And what 

you think you’ll get out of it is rarely what you end 

up with. So says the elusive Snow Leopard. 

By F Staff

Book to 
Sch     l

Kaycie Surrell, Entertainment 

Editor

Witches, Sluts, Feminists: Conjuring the Sex Positive 

by Kristen J. Sollee

Sollee is an instructor at The New School and 

a founding editor of Slutist, an award-winning, 

sex-positive feminist website. I found this book in 

my second semester of grad school here at SAIC 

and was so inspired by her study of the identities 

forced upon women and how new generations of 

women can contest those identities by embracing 

sexual liberation. Sollee traces the lineage of 

“witch feminism” through art, film, music, fashion, 

pop culture, religion, and politics and focuses 

on the ways in which women have continued to 

embrace their identity and sexuality through these 

avenues. 10/10. Would recommend. 

The F Staff’s Top Book 

Recommendations

By F Statatatatatatatatatatatatatatatatatatatataffffffffffffffffffffffffffffffffffffffffff

Casey Carsel, Co-Managing Editor

Cinepoems and Others by Benjamin Fondane

I only brought two books with me when I moved to 

the U.S. and this was one. French-Romanian poet 

Benjamin Fondane’s work and life stands as an 

beautiful example of an artist who found himself 

stuck between a desire to speak his world and an 

awareness of the limitations  

of such endeavours. 

Leah Gallant, Arts Editor

Red Clocks by Leni Zumas

Red Clocks is set in a United States in which abor-

tion and IVF are illegal, but fortunately NOTHING 

LIKE THAT COULD ACTUALLY HAPPEN HERE IN 

THE VERY NEAR FUTURE! The novel is told in 

the voices of four appealing women whose lives 

intertwine in a coastal Oregon town. I read this 

book and felt galvanized, but also slightly cheated 

by the book’s optimistic ending: if Roe v. Wade is 

overturned, women will die.

Grace Wells, Co-Managing Editor

The Idiot by Elif Batuman

It’s hard to find novels about college-age women 

that aren’t full of weird tropes that make you 

questions whether anybody actually understands 

how it feels to be a college-age woman. Based on 

the author’s experience as a Harvard freshman in 

1995, The Idiot captures the awkwardness, empti-

ness, and wonder of freshman year. Plus, being set 

in ’90s makes for lots of fun music references and 

a subplot about the rise of email. It’s a slow start, 

but worth pursuing. 
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1.

— 

Grandfather’s 

tongue is a hollowed-out wasp nest no 

bite left

In the South we would  

Up North we must

 

3.

—

—

Hush

Lay the leftovers on the newspapers.

 

9.

 

Sent my boy to the wilderness

My girl to the cross

A blessing is what a blessing is

Our God let us learn what one was

By Diamond Woods

Excerpts from 
‘Lynwood’

Diamond Michelle Woods is a senior at the School of the 

Art Institute of Chicago where her primary focus is 

poetry and performance. Her work has been published in 

Gravel Magazine and The Louisville Review. Her current 

project is a long-form poetry piece titled “Lynwood” 

which includes the poems “1”, “3”, and “9.”
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By Tricia Park
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“Umma, Umma,

Umma’s
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“Abba, Abba!

“Aigoo, oori ddal,

dwenjang
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A public 
program of

saic.edu/cate

The series takes place at the Gene Siskel Film Center unless otherwise noted.

conversations 
at the edge

experimental media series

fall 2018

free for saic 
students with 
valid id

thursdays at 
6:00 p.m.

Persons with disabilities requesting accommodations should visit saic.edu/access.

september 13

stan vanderbeek: euclidean illusions
presented in collaboration with document gallery

september 20

camilo restrepo: ghosts and songs
presented in collaboration with saic’s video data bank

september 27

margaret tait: poems and portraits

october 4

steffani jemison: sensus plenior

october 11

stephen varble: journey to the sun
presented by david getsy

october 18

hélène crouzillat and laetitia tura: les messagers
presented in collaboration with saic’s department of liberal arts and department of visual and critical studies

october 25

peter burr: pattern language

november 1

refiguring binaries
curated by kelani nichole

november 8

coco fusco: cuba portraits
presented in collaboration with saic’s video data bank

november 15

jonCates: 鬼鎮 (ghosttown)
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CREATE HERE.

sign up for our newsletter at ox-bow.org • follow us on in9agram @oxbowschoolofa> 

visit us in 36 S. Wabash Ave. #1425, call 800-318-3019, email oxbow@saic.edu

MAKE PLANS FOR 2019

WINTER COURSES • RESIDENCY • FELLOWSHIPS • SUMMER COURSES

Work: Liesl Schubel 

Photo: Brandon Dill
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BRIDGET BILBO
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www.fafsa.gov

Nishka Dabriwala
Flit on Frame, 2018

Complete Your New 

FAFSA 
2019-2020

Beginning October 1 

Annual Priority Deadlines

December 1
Undergraduate Illinois Residents

All Other FAFSA Students
 January 1
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Bibliodérive is the application of the 
Situationist International practice of 
the dérive or “drift” reapplied to the 
realm of research, libraries and 
archives.

The John M. Flaxman Library bib-
liodérive is a collection of generative, 
open-ended actions, or situations, 
taken to destabilize research practic-
es geared towards an expected prod-
uct or outcome, the gathering of 
information to merely support extant 
ideas and thought structures. It is a 
disruption in the traditional use value 
assigned to the library, the archive, to 

information storage and even to the 
very concept of research itself.

Bibliodérive will be held on Friday, 
October 26, 2018, with the John M. 
Flaxman Library as its central loca-
tion. This interactive, participatory, 
all day event is open to all SAIC stu-
dents, faculty and staff. Whether indi-
vidually or in an organized group, 
participants are invited to engage 
with the library’s collections, archi-
tecture and community.

Please visit biblioderive.tumblr.com 
to learn more and participate.


