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living rooms or courtyards. This design is created during Diwali, which is the Hindu

festival of lights of late October. This elaborate Indian design symbolizes beauty and
spirituality, which precedes the formalizattion of sculpture and painting.
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the scary truth
On screen, there are real conse letter from the art director

TXHQFHV IRU QRW EHOLHYLQJZRM®&Qging editor
Brian Fabry Dorsam

19 Halloween is to the art school students .$+/20(//12 @ SDLQW D VHOIl SRUWUDLW RI D
ZKDW WKH )RXUWK Rl -XO\ AVUDVRHOHROEHB EIQRFRODWH EDU @ DQG SDL
¢%ORQGeé DPELWLRQ PD\EH UXUDO 7H[DV WKH RQH GD\ Rl WKH \HDU
JUDQN 2FHDQeéV KLJKO\ DQWLFNRDWHL/HU\RQH DFWV DQG ORRMNW V8K He ZDWWHKHE\D QRXJDW DQG FDU
sophomore album ‘Blonde’ rises and VKRXOG DOZD\V DFW DQG O Ramél chocolate bar, but attempt to make it
falls ) KDV \RX FRYHUHG RQ Wodkkbrtlafdedliktie/ H Q
Samuel Schwindt LQJ IURQW :HéYH JRW KRUURU PRYLH KHUR
LQHV D ORRN DW WKH DFVBXD6©)5WVBEY\aP RQVMWHDG RI D FKHZ\
20 “Don’t Breathe,” and a guide to throwing VK MXVW JHW OLNH D URRVWHU FKLFNHQ Wt
\RXU RZQ XQLTXH +DOORZHHDIS@WWWE LGD UHD/M O\ EULJKW FRORUV I \I
fresh horror VFKRRO $QG WKHQ RI FRXUVHG DHURRWVWWHRPFHKLFNHQ WKLQJ D WRS KDW
JHGH $0YDUH]éV QHZ OP LQWWKIXQJIVWUXO\ VFDU\ VFKRR®XISHFL F FRYHUDJH
DQG WHUUL HV DXGLHQFHV RQ 1RYHPEHU HOHFWLRQ YRWHU SUHIHUHQFHV
Jose Nateras $00 RI WKLV PLQG \RX BUDSYHG,L®\WURFXUH D SUHIHUDEO\
DQ DOO QHZ ORRN :HeYH U HSID® FH® RWY YEDMH RDOWKRXJK DQ\ FHUDPLF
DQG &KDSDUUDO W\SHIDFHW ZVW K LIDADOGR RYUICHD WKH YDVH ZLWK PLON
COm_ Roboto Mono and Lato designs nestled FKLOGUHQ FRPH WR \RXU GRRU GURS WKH
on a new grid with sectioned colors. At WR WKH RRU DQG ZDWFK WKHLU WLQ\ IDFHV
WZHQW\ IRXU SDJHV ZHéUH iQRZorOLNH IXQ VL]H
= +DOORZHHQ WUHDWYV LQVWHDG RI WKRVH XQZLHOG\

NLQJ VL]H EDUV & LWeV WKDW VDPH IDPLOLDU
I SAIC crunch but a little more pocket friend

O\ é,V WKDW DQ ) 1HZVPDJD]LQH LQ \RXU SDQWV

RU DUH \RX MXVW KDSS\ WR VHH PH"é SHRSOH
21 ZLOO GH QLWHO\ VWDUW VD\LQJ QRZ

And here’s a special bonus, on the

‘Quimby’s turns 25’ WRSLF Rl WUHDWYV ,I \RX ZDQW WR ',< VRPH
Sacha Lusk DUW VSHFL F FDQG\ WR JLYH RXW WKLV \HDU PD\

ZH VXJIJHVW WKH IROORZLQJ
22

&$1'<16., & WKLV FDQ EH DQ\WKLQJ VZHHW
DV ORQJ DV LW LV EULJKWO\ FRORUHG DQG QRERG\
FDQ WHOO ZKDW LW DFWXDOO\ LV

Contributions by Brian Fabry Dorsam,
Jenna H Kang, Claire Kozik, Rohan
McDonald, Rain Szeto

./,07 .$7 @ FRRN D IRXU SLHFH FKRFRODWH

EDU WKDW OD\HUV FKRFRODWH ZLWK RUQDWH JROG

blankets. Feel free to mix some unrealistic

romantic expectations between the sheets.

> Designed by Zach Cooper
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Sophie Lucido Johnson
Basic Party

There’s nothing scarier to an art school student than a day
with no costumes, no tricks, and nothing having to do with
death. So to truly terrify your friends (and yourself), throw
this inverse-of-Halloween party that embraces latte-scent-
ed candles, Taylor Swift, and capitalism. (I know: chills.)

Dress Code: Did you know American Eagle still exists? It

Nightslglnt =

does, and just as it was in middle school, it's still a good place

for people who look like they are named Megan. This party
requires basic solid cotton frocks (in colors like salmon, light

VDOPRQ EHLJH DQG OLJKWHU VDOP
which can be found at AE. (AE is what people call it who are
in the know.) They probably have pink lip gloss there, too,

and the kinds of stud earrings babies get when they go to
Claire’s for a non-consensual piercing.

Party Game: Everyone who walks in gets a temporary star
tattoo to put on their foot and/or ankle. If you talk about

JHQWUL FDWLRQ JHQGHU LGHQWLW\
LFW H[LVWHQWLDOLVP RU OLWHU

have to remove the tattoo with rubbing alcohol. The last
person with a star tattoo wins.

Refreshments: Plain kale, cups of low-fat yogurt, Diet Pepsi,
white wine, and Ryan Gosling.

Decorations: This is somewhat open-ended, but you should
use a Pinterest board as inspiration. If you get stuck, Pin
terest-search “Sex in the City.” If you can't afford any of
that, Pinterest-search “D.l.Y. mason jars.” You really can’t
go wrong with mason jars.

MHDQV @& DOO RI

gogcott Ha?og/;veerhD Iifayty

If you're like 91 percent of students at the School of the Art
Institute of Chicago (SAIC), there’s nothing you love more
than hating the status quo. Lucky for you, there’s a lot to
hate about Halloween! It's a holiday invented by Hallmark;
it exploits a rich pagan tradition for the world consumer

“W‘f?h“ o0 Viie} ??Eteéeﬂ%“ﬁ pt aL”By e 1
S)SH gyagen\é\z]:use eele iﬁﬁ? personal (iasc%};

you may call this a “communal gathering.”)

Dress Code: There is, of course, no designated dress code,

as this party will protect freedom of speech. But you should
not wear any clothing that appropriates someone else’s cul
ture, anything too revealing (because who is making you feel
like you have to dress that way?), the color green (because
of Ireland), anything with words on it, anything made in a
non-unionized country, anything sewn by a machine, or any
thing that contains fabric that contains chemicals.

Party Game: Stand on the sidewalk and ask people how they
can live with themselves. A variation of this game, which
requires more preparation but is totally worth it, is to cre-
ate and distribute handouts that detail the atrocities. (The

VSHFL F DWURFLWLHV DUH XS WR \RX |

Refreshments: There is, of course, no designated menu, as
this party will protect freedom of speech. But this party is
bring-a-dish-share-a-dish style (we refuse to say “potluck”
anymore). You should not bring any food that contains meat,
wheat, oil, nuts, dairy, GMOs, non-organic ingredients, or
ingredients from corporate health food stores like Whole
Foods or Trader Joe’s. (More like Traitor Joes, ha ha.)

Decorations: There are, of course, no designated decora
tions. Decorations are for the ruling class, and ignore the
economic struggle of the woefully underserved 99 percent.

Sophie Lucido Johnson is the managing
editor of F. She has published work in The
Guardian, VICE, The Nation, and elsewhere.

How to throw
a terrifically
terrifying art
school Hal -
loween party

hAsh

Surrealism Party

Do you worship Max Ernst but struggle to express your
adoration in a unique way? Halloween presents the per
fect opportunity to get outside the real world and into the
kind of world that gives children nightmares they aren't old
enough to understand yet.

Dress Code: Partygoers are encouraged to wear not clothes
turned inside out and then upside down, then twisted at ran
dom into a previously neglected associated form. It is best

Lﬁ:@ﬁﬂaﬁw Etteg Wné tgqﬂatﬁwes as blobs
or spheres, or better yet he abisence of shape altogeth
er. Alternative: You may go as a dream, but you must enter
through the other attendees’ subconsciouses, not through
the front door.

Party Game: Drawkcab debircsed neeb sah emag ytrap eht.

Refreshments: Any food or nonfood that, through an aes
thetic process of illusionary manipulation, appears to be on
the table but really is not on the table.

Decorations: Adorn the party space whimsically, with melt

ed clocks; melted faces; teapots growing out of desert trees;

animals with musical instruments for faces; really anything

where a face is not what you think a face should look like.

Feel free to utilize life-sized bananas that look like ghosts;

bridges that, when you get close, are obviously sailboats;

ZDWHU RZLQJ XSZDUG RU VLGHZD\V EXW (
bulbs containing entire intricate, tiny worlds; a train coming

RXW RI D UHSODFH DQG D GHDG VK ZRPDQC
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Watch your worries
melt away (like
your fave frozen
treat)

Annie Leue -

Is there any better way to start the weekend after a might- right!?), and | was at the register long enough for me to ‘ g
as-well-have-been-an-all-nighter than ice cream in the UHWKLQN P\ FDSULFLRXV DYRU FKRLFHYricOQRWKLQJ FRXOG GDPSHQ
late summer sunshine? | double dog physically dare you WKH SHS LQ P\ VWHS DQG WKH FDQG\ TdQ elpenkiz@dsdrdindy/to,myQ@&biDdard, but also

WR FRPH XS ZLWK VRPHWKLQJ EHW W ptdncesl bt théJdo®LVKLQJ P\ UVW pretty expensive according to most people’s debit
project for a seminar class with literal minutes to spare, 7KH UVW ELWH ZDV OLNH &KULV Wddb. \t's pr&ty e@hesive fdr IceRenédun. The two-
following a night that consisted of just three hours of eyes- Christmas took place on Martha Stewart’s sun porch and scoop cone knocked me back a little over $6.
FORVHG WLPH WKHUH LV QR ZD\ W K&OrisiRaX e weda gilepWipe pdach&s with td gar
deemed sleep), my roommates suggested afternoon ice land of homemade marshmallows strung around it. Be Location
cream. Before it could even register that | was still in my FDXVH , VDLG , GLGQéW FDUH DERXW WAS rhenboviddl UefBre] @ddarfecQGRt\it Bving GET
aforementioned class, a “YAS” emerged from my thumbs  (omg | can't even stop being so random lol!) the scooper IT AWAY.
and | was halfway out the door. put the goat cheese with red cherries on top and the wild

Lucky for us, Wicker Park was on our way home,and EHUU\ ODYHQGHU EHORZ 7KH VXEVHTFMWQW DYRU VHTXHQFH
LQ :LFNHU 3DUN & DW 1RUWK 0L O Z&liitddH & pdwerfq-yet-batefLsériebl of hallucinations. | Too many. Just kidding, the perfect amount. But also,
ni's Splendid Ice Cream. And if you weren’t already aware, imagined myself milking a happy little goat in a pastoral too many. Of the ones that | tried, the individual
Jeni's Splendid Ice Cream is a portal to the good purga  shack, followed by a spell of joyful frolicking in an open DYRUV ZHUH LQFUHGLEO\ JRRG 6RPH ZHUH D (

WRU\ & WKH VSDFH LQ EHWZHHQ KHDVO® (DQDB MBU HY R & HWMSSU & H-F H S Wooswdet@Qudihw ohedivbtoberdeRnier® Dliitle on
heaven. One of their doors said, “Exit Only”; the other said, HQGHU DQG QRW WKH WHQVH SROLW L Ftbhexaft SidePHDtW sidiRt IddtiadtLrontthieFozecal
€&RPH 5LJKW LQ DQG 6WD\ )RUHYHU &7 KHKKHRLYR DY ZH ERDUBVAKDW ZHHW W D U tteaDya®aiingnadsK HQWLF 7R WRS
VLPXOWDQHRXVO\ D ODFWRSKLOHeV ZWWL®UNDRI D QKB EBRQRSSHWAWKH EHVW ZDI H FRQH , KDYH HYHU
QLIKWPDUH (YHU\ DYRU ORRNHG D R@nkur@ed. It Bugded EIcdcveamdilighdNin such a warm Overall experience

decision-making is situated on the lower half of my list of  buttery embrace that | almost felt bad about shoving them For the brief time we were inside Jeni’s, | enjoyed
strengths, | could tell that this was not going to be easy. To  both down my throat. Almost. the modern, fresh decor and the friendly servers.
top it off, | had absolutely no idea what | was in the mood :KLOH , ZDV VWLOO QLVKLQJ P\ LF Andditét dr, '&vbsFamandteld, jaumnt through the
for. Upon the tiniest spoon imaginable, | requested a sam  slow, we strolled through the area’s namesake park, talking SDUN ZLWK P\ URRPPDWHV & XQWLO LW ZDVQeWw
ple of the birch and marshmallows. about boys and bad dates and bad boys. We walked and =
é'DPQ WKDWeV JRRG $ URRW Hadghed arid Bhivhsiedlywhimsitay#) smelled some wild Worth it? _‘xf
VWUHVVIXO ULVN RI FXS RYHU RZ D Q avehtdr We wadbd?l twirpbplé doing Instagram-style On a “treat yo self” day, for sure. On a day you want @
Then | tried the churro, also on a dainty lady tasting  sexy workouts on the basketball court; we smelled actu to reward yourself for not throwing your laptop out 2
spoon. al human feces. Something had changed. Someone had WKH ZLQGRZ" '"H QLWHO\ % XW LWévVv D C%LWWOH RQ
e6KLW 7KLV LV JHWWLQJ GLI FXO ippel usihRheiOpersbRaXpubliR pdrtk-potty from which side for your average laptop-still-on-the-table kind s
to me, Jeni? Oh god, there are people in line behind me. there appeared to be no escape. An eighth of a mile away, of day. §
C’mon, Annie. C’'mon. Use that awkwardly large melon of  and we were still in Smellsville, USA. | guess this was life 2z
yours. For once” now. Someone had shat in the park. =
In a moment of pure desperation, | went with the two Seeing as running to the train was our only option lest Annie Leue is a first year MFA student ‘L:
DYRUV , GLG QRW WU\ DQG NQHZ QR WK hrefer tb SIBcHndt toaltedriBlE btéathilesd ppyp death, in visual communication design. You can %
ender, and goat cheese with red cherries. (I'm so adorably  we subsequently worked off our ice cream and homeosta find her listening to Africa by Toto on X
UDQGRP (YHQ WKRXJK P\ FDUG JRWsiGMdF€sto@HG 5(17 DP , repeat anywhere at any time. @
=3
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“THE BLUE OF DISTANCE”
JLQQ &RXUWHQD\ &DUVRQ $QQH-)LQQHUDQ .HYLQ 6ROQLW 5H EaCh month
EHFFD (GV 3ULQW .

our library

67KH %OXH RI 'LVWDQFHE& LV DQ HEKLELWLRQ FDWDORJ IURP WKH $V
SHQ $UW OXVHXP 7KH WLWOH WDNHV LWV QDPH IURP D 5HEHFED o
6ROQLW HVVD\ LQ KHU ERRN é$ )LHOG *XLGH WR *HWWLQJ /RVW & I orrers a
\RX&UH FXULRXV DERXW ZKDW WKH ZRUN LQ WKH VKRZ ORRNHG _

OLNH DUWLVWV LQFOXGH &DWKHUIRAHESSLH &\ 7ZRPEO\ 6DUD selection of
9DQ'HU%HHN )HOL[ *RQ]DOH] 7RU U H\Jar«@ ®eRR LDE3. SkBaxing\ides H

EHWWHU RIl FKHENLQJ RXW WKH $VSHQ $UW OXVHXP&V ZHEVLWH .
%XW LI \RXeUH LQWHUHVWHG LQ VSHQGIUGNWD B R ZQ WK DDR'W WHIRI LRKGXH & LV D PRQRFKtnh@mEdY ks
EHDXWLIXOO\ GHVLIQHG ERRN WK DW [LSH ODHQJFHD E EONDHIN EVPD ¥HURISW EDVHG RQ GLIIHUHQW PHDQLQJV
EOXH SDJHV LQ GLIIHUHQW SDSHU VWRF N\ BLSRO R UHZOKWY BDOW PRBIQLM QV-SLUHG E\ DUWLVW <YHV .OHLQ Q

RQH LV IRU \RX LVKHG WKLV ZRUN DV KH ZDV VXIIHULQJ IURP $,'6 UH CuwiHGLIERPp Staff
SOLFDWLRQV DQG KLV PHGLFDWLRQ FDXVHG KLP WR VHH WKURXJK
FUN FACTAW &RXUWHQD\ )LQQ DOVRDFEORWHGWWHKH =HIUH\ 7KURZ

HOO SDUWLFLSDWRU\ SLHFH DW $UW LQ *HQHUDO FDOOHG é,e00 5DLVH

<RX 2QH®8é LQ ZKLFK VWULS SRNHU ZIFUWI&GEHG LQ W KBHUPD@QOBIWYRVGLUHFWHG D QXPEHU RI PXVLF YLGHRYV
VWUHHW OHYHO VWRUHIURQW VSDFHQERXGH GFIURKIEGHILRWROVe Eé1XPEHU ¢é LQ DQG 7KH
FORJJHG WKH VWUHHW RXWVLGH 6PLWKVe é, :RQéW 6KDUH <RXé LQ

“THE BLUES:A VERY SHORT INTRODUCTION"

':DOG (OLMDK 3ULQW

STUDIO POTTER: FALL/ SUMMER 2016 “BARBARA KASTEN: STAGES”

7KH 2[IRUG 8QLYHUVLW\ 3UHVVe V-HU L*RVI@OHRZ\Q6 KIRY WD,QMWHOR &HBUN )R X QG DBWMRBQ 3 BhUDILFE®LLAD O 3ULQW

WLRQVE LV D JUHDW ZD\ WR OHDUQ PRUH RQ D VXEMHFW ZLWKRXW

LOQYHVWLQJ PRUH WLPH WKDQ \RX ZDQWHKLK/ LYNXGNRILAM SEGRBRWWHU WWB U HDLWDD. DRAXN QR QZ DGHWLBBFRJIQL]HG |
EXW LQ D QLFH SRUWDEOH IRUPDW WSKIIFW LM WIFW XRXU &\ @R\ BAUKHD NUVW  WRALQDIF WR 8 KFRW R WU SKMQ ND ®RH G ZLWK FRORU
IURP WKH VFUHHQ 7KLV RQH RQ RRDKHRI\BRHUIDADWK P XRUBDESRWWHU & TKHE HLY KIS IWKEHU RNHAD VOSUYGIW R KHU ZRUN C
JHQUHV WDNHV \RX WKURXJK WKH KLMMXRUSRUWKH DOXHW WYRE DWYDWLYHVLRQ FI\RDORERD XGHHWD LD &K HU ZRUN 2 |U
RULJLQ LQ WKH 'HHS 6RXWK WR LQGXFIVW E B CD PIONE HW \O DIHG &KULHFPH R 7W H V W FD WK H FRIRFD\R DILXID HIDEM WAUR FOH B &R W R JU D S K
DOVR SODFHV WKH JHQUH LQ $PHULFDQ G XQWGEXE HDBH O RWIHXW R RBHGY W keH DAKR G HI KV V XH) KIS VKDHIVQY.D\V WKDW FRQ'
OLJKW RQ WKH SROLWLFDO DQG VRFLDORBXERMILRBVTRD WKW\ WLPH LPSRUWDQW ZRUN

[EVNZ%eil (OLMDK :DOG FR DXWKRUHG GEEYHEIWQ 5RQR@N Rl WKH DUWLFOHV FUWNFZERGWK LV &ERNEDWOH. BRWHQ 6WDJIHV
SRVWKXPRXVO\ SXEOLVKHG PHPRLU ®TKPGOZ\RLF R ISURMREW QRW WKDW 3R&IWDKLO® G\M RIS KRWKMR RKIQH B2 ROV *UDKD P

JDO 6WUHHW & ZKLFK ZDV WKH PDLQODQ®!$ L UTKWE R ©LVRL S®R AHARIHGI G S X E OB @REIMGL 6 WX BQ 6 Y WLE VWK KDV GHH GOW V' Z K H
%URWKHUV PRYLH &,QVLGH /OHZ\Q 'DWKHEVWRULHY RI PRPHQWY WKDW UHVLGBQVRQ BNBFEWLRQL ZIDQKV ¢ &KLFDJR $UFKL
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Sex talk
with Kitten and
the Squeeze
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Kitten and the Squeeze

Welcome to our new twice-a-month sex column, in which our in-house

sexperts (the mysterious Kitten and the Squeeze) answer your most press
ing between-the-sheets questions. Kitten and the Squeeze aim to provide
feminist, sex-positive, and queer-friendly advice on pleasure, pleasure, and
pleasure. Direct any questions you have — and nothing is too weird or too lewd
— to kittenandthesqueeze @fnewsmagazine.com.

| have been with my partner for several years, and the sex
is great, but I'm worried we're going to start getting bored.
What are the best, most interesting ways to ignite a sex life
that has turned too routine?

—Longtime Lover
Dear Longtime,

You know how diets don’t work? Ever? Diets don't work because

they make your life unrecognizable and there’s only so long a per

son can take it before they freak out and go back to comfort. The

EHVW ZD\ WR ORVH ZHLJKW LV WR PDNH OLWWOH KHDC
that feel okay, and then make some other, similar changes that

feel pretty good. After a while, you'll see results without feeling

like you are being punished.

6PDOO VH[ DQG ORYH DI UPLQJ FKDQJHV DUH JRLQJ W
way for the couple who feels uninspired sexually. How about
changing the time of day you get it on? What about changing
duration? If you guys are doing about an hour of whatnot every
time, try to see how fast you can go — or spend the entire Saturday
morning in bed. Use a pillow under your butt or your partner’s butt
for a different angle. Small changes feel doable and, trust us, are
actually super hot. If we told you to wear a duck costume or try
chains or force your partner to tell you the most truly revolting
sexual fantasy they ever had ... it's too much. It's like a diet. It's
not sustainable. Pretty soon, you're gonna run back to the vanilla
ice-cream and stay there. Maybe for a long time.

So use a pillow. Go longer. Pretend you can't say a word because
the neighbors will hear anything over a peep. We bet it'll do the job.

XOX0,

K&tS

I’'m a 36-year-old woman who doesn’t wait too long to hop in

the sack with someone | want to have sex with. | mean, what

ever. But an Uber driver told me she always waits 90 days

before giving up the cookie and to me, it sounded pretty cool.

She said the anticipation was great and also, if the guy was a

MHUN VKHeG QG RXW EHIRUH VKH VOHSW ZLWK KLP 7KDW V
good. Should | try this next time | want to date someone?

—Worth the Wait
Hey There Worth It,

Something that would make everyone’s sex lives a whole lot better
ZRXOG EH D JHQHUDO UH GH QLWLRQ RI WKH ZRUG éVH
WR WKLQN Rl éUHDO VH[é DV EHLQJ VWULFWO\ 3 LQ 9
JLUO RQ JLUO VLWXDWLRQ 9LQ 9 & ZKHUH RQH RI WK
7KDW GH QLWLRQ VHYHUHO\ OLPLWV WKH DPRXQW R
available within a new relationship, and it really is a shame. If we

start to think about any sort of intimate touching as constituting

sex — an oily, naked massage, for example, in which no genitals

are touched; or hours of oral on both ends — the pressure around

KDYLQJ D JUHDW & UVW WLPHé LV DOOHYLDWHG , UHFF
atorium on penetration for a month. You'll still get to fool around 2
and get to know each other’s bodies, but there’s also the thrill of

the taboo. Widening the stance around what sex entails allows for

more play and less anxiety all around. And your Uber driver is right:
7KHUHeV VRPHWKLQJ VR KRW DQG RGGO\ Q
like it's prom night.

@4 ucido Johns

VWDOJLF |

X0XO0,
K&tS
Kitten and Squeeze are a mysterious duo

with one mission in the world: To make sex
fun, safe, and FUN for everyone on earth.

> Designed by Zach Cooper 7 lllustration by Soph
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J. Howard Rosier

HE O =H (o]
— What does it mean to be a
“black artist?”
As with most things,

bility 1ty

much of the answer lies in

‘De Nu€ kicks
off the Student

KRZ ZHeUH GH QLQumO@an"erieS,

to many black artists, it has
meant marginalization.

In instance after instance, liberal arts colleges have
been taken to task for both particular and perceived slights
towards their minority students. One side of the coin has
to do with all of the usual hangovers from the culture wars:

fall season with
work from black

jingoism, class biases, too many Dead White Males. But the S AlC al’tl sts

other — how these blinkers affect student-to-student re-
lationships, or even student-to-teacher relationships — is
harder to gauge.

As of fall 2015, fewer than 4 percent of students en
rolled at the School of the Art Institute of Chicago (SAIC)

A fetishized ideal of diversity through extremes seems
more the focus of “De Nue,” rather than the “apathy te
wards issues of race,” or “recurring anti-black acts of intim

LGHQWL HG DV $IULFDQ $PHULFDQ 7K Hidatibb GostameRt@estBbasHReBAIgsafithid-medium,

students is 40 percent — nearly a third behind the retention
rates of both white students and of students at SAIC in gen
eral. Chalk it up to whatever circumstances you'd like, but it's
worth asking whether both the student body and the faculty
are equipped to deal with this discrepancy.

If one reads the mission statement from “De Nue,” a
Student Union Galleries (SUGSs) arts publication and ac
companying the exhibition, however, we're way past that.

“As black students in the SAIC community,” the statement
reads, “we are constantly combating racism institutionally
and interpersonally”

the concepts explored by the exhibition consistently hit
the theme of challenging what it means to be a black artist.

to focus on a handful of standouts, Amina Ross, An
dré Fuqua and Derrick Woods-Marrow are all mesmeriz
ing f'or completely different reasons. In Ross’s case, the
three-screen video installation “G(u)ILDING: Courtney and
7THVKé IHDWXUHV EODFN ZRPHQ DSSO\LQJ J(
head-to-toe while the frames snake and switch from per
son-to-person. It is one of the few pieces in the show that re
quires active rather than passive attention from the viewer.

7KH RWKHU LV :RRGV 0DUURZeV D VHULHV
SULQWY WKDW DOWHUQDWH EHWZHHQ FOHDU!
MHFWYV é&DVH\ & 3KRWRYV & L3KRQH & ZK
D IDGHG RXW GLFN SLF VLWV QH[W WR é7ZR ¥
DQG 1RWKLQJ ORUH & , 3URPLVH & ZKLFK LV H]
DQG DV D UHVXOW LV HDUQHVW DQ&G EHDXWL
dom Guy (Bottom),” and “Choke Me” are so well-arranged that
they seem like companion pieces. A man playing in balloons
ends with a man with a rope around his neck — for pleasure?
JRU WKH SXUSRVH RI HQGLQJ KLV OLIH" 7KH |
this loose series — including a man cradling a giant red penis
and a spit roast conjured from images of Legos — somehow
manage to keep the intent ambiguous.
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Fewer than
four percent
of students
enrolled
at SAIC iden -
tify as African
[%]
- \i Q
American:.
After slipping on a set of headphones (placed alongside  implying a perception of colorblindness. Next to its indented
a lacquered-on legal contract), viewers will be shocked to dis HOG RI VWDUV LW LV D JULP LURQ\
cover that the thread that ties all of these elements togeth ,Q D VKRZ OOHG ZLWK SLHFHV WKDW PHULW PXOWLOD\HUHG
HU LV UHWULEXWLRQ 7KH SKRWRYV X ViktépretatioRIRBMethiDdhbFe HverHikeHtunuoluwa Ebi-
obtained legally through contract by men he was sleeping MLPLeV é7KH %ODFN 3LQ XS 3URMHFWé GRHVQeW KROG XS DV ZHOO 7KH
with. By using people’s photos to show what individuals are  use of literal thumbtacks rather than traditional framing is a
interested in sexually, he is intent on calling attention to both nice touch, but this series of men dressed as women (or men 5
white dismissal and the fetishizing of black people as sexual that identify as women, or women who identify as men, etc.) g
objects — a paradigm that, he implies, essentially boils down in various stages of nakedness seems easy — almost cheap. 5
to white supremacy. Maybe that's the point. 5
Meanwhile, Fugua garners a multitude of subtexts in his Also head-scratching is Da’'Niro Elle Brown's “excerpt 1 ,WXQXROXZD (ELMLPL é7KH %ODFN 3L QXS BURMHF
careful positioning of sculptures. “Blossom” features three six.” Does a man draped in a burgundy cloak and covered in 3KRWRJUDSK FRXUWHV\ RI 6WXGHQW®QLRQ *DO
stenciled silhouettes of a single black face rotating back about RDWYV KDYH DQ\ UHDO VLJQL FDQFH" 7KDW KH LV URWDWLQJ FURXFKLQJ 0
45 degrees so as to resemble an angel, or a black life being and writhing in an assembled pipe structure resembling a jun 2 6KDOD OLOOHU é0H DQG W-KH 0DQ IR & 3KH
lowered into a grave. gle gym is interesting enough, but does it contribute at all to graph courtesy of Student Union Galleries.
é6HDOéx= DQ DOO EODFN OLNHQH YV the Bebai®y #bbut hé rdi&)df th®&lack Brtist sesociety?
is also pertinent for what it shows, and what it doesn't Artistic purity may not be the same as excellence, but to J. Howard Rosier is a news editor
show. Fifty repeating likenesses of a black face replace advocate for such a principle in a society in which one drop of at F Newsmagazine, and an MFA
the stars — immediately calling attention to representation, black blood has historically been considered tainting seems writing candidate at the School
RU ODFN WKHUHRI LQ WKH 8QLWHG 6hngtBhw ehvugit KLV LV D EL]IDUUH MX[WD of the Art Institute of Chicago.
SRVLWLRQ ZLWK WKH EODFN VWULSHYV “BelNW'Kskn view in tAeLRROY KleivaK Eenter Gallery, He is probably cradling a

structure is visible, the monochrome nature seems to be *DOOHU\ ; DQG WKH )OD[PDQ /LEUDU\ XQWLO 6HSW HoR Effddbers. In a blazer,

> Designed by Yen-Kai Huang # Photography courtes)
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Classes run: January 8 - January 21, 2017

Registration and Work Scholarship Sign Up: November 14, 2016, o:3vai
Ox-Bow O ce, Sullivan Building, 36 S Wabash, 14th Floor

Merit Scholarship Deadline: Midnight, Tuesday, October 25, 20145

sculpture
objects
functional art
and design

SOFA

November 4—-6
Opening Night, November 3
Navy Pier

sofaexpo.com

CHICAGO TRIBUNE CHUBB Iﬁi“eNl:l'a‘i";
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to redefine maker -
spaces in Chicago

Mary Fons

It's hard to build furniture in a snowstorm. Just ask Charles
Adler — co-founder of Kickstarter, self-proclaimed “lifelong
nomad,” and engineering school dropout — who found him
self in that situation 15 years ago.

“I was in my father-in-law’s backyard in Skokie in the
wintertime,” Adler said. “l was wearing a puffy jacket, trying
to build a table for my turntable out there. It was a disaster”
Adler realized then that for many former students who make
tangible objects, having a space and tools to produce work is
next to impossible — and forget about luxury hours of pure
studio experimentation.

Enter Lost Arts, a 10,000 square foot workspace in a
pleasantly grimy storage warehouse in Chicago’'s Goose-Is
land neighborhood. Adler has designed the sprawling space
for the space-deprived “ambitious creative,” who can now
hang her puffy jacket at the door, hang around like-minded
artists, and get to work.

The concept of artists and artisans having access to a
shared space dedicated to experimentation and production
isn't new. Thomas Edison’s “Invention Factory” in Menlo Park
is one of the many historical examples. Edison knew, long
before the maker movement, that innovators with a room of
their own will frequently turn out cool stuff.

So-called “makerspaces” like AlphaLabs in Brooklyn
and Double Union in San Francisco provide the space and
tools (band saws, sewing machines, laser cutters, mother
boards, etc.) for membership and/or rent. Though Lost Arts
has a number of MakerBots for use, Adler said that the
space is less about 3D-rent-a-printers and more about the
cross-pollination of ideas between people.

“I see Lost Arts as this strange territory between the

MaKK =

Ted Burdett is a *
put it. He and his wi
VLIQ WKH
Lost Arts and are e Burdetts
had their own three , but when
the building was sold they chose to outsource much of their
manufacturing.

signer and maker of things,” as he
Strand De

GH QLWLRQV RI D PDNHUVSDFH LQFXE D WTE cRabgd.hids\beéhtg@@d\said (e BErdett. “But that

ative co-working space,” he said. “Ultimately, [the mission
of] Lost Arts boils down to supporting ambitious creatives

across a multitude of disciplines. We're aiming to push their
ideas further in a communal environment that's raw, open
and unabashedly creative”

Katherine Darnstadt is an architect and urban designer,
and founder of Latent Design in the West Loop. She'’s also an
enthusiastic member of Lost Arts.

“Lost Arts is an opportunity for continued evolution of
a work style that is cultivated during design school,” she said.
“However, not all are fortunate to work in an environment that

peer network, but not access to the equipment and expertise
available at Lost Arts”

Darnstadt said that the community and the ability to
make prototypes has added huge value to her process.

Adler described many creative people using the inter
net today as “accidental entrepreneurs”: people who make
things, then get visibility via Instagram or other social media
QHWZRUNYV
dience may decide to go into business; the observers of their
social media accounts become their consumers — as long
as the makers can literally produce the goods to sell. Adler
hopes Lost Arts can help those “accidental entrepreneurs”
as they are building a business or exploring personal projects
with continual opportunities to learn from each other and
share knowledge in a civic space.

The space at 909 W. Bliss Street is actually the second
phase of Lost Arts. A “pop-up” version, known as the Center
for Lost Arts, was “the proof of concept stage,” as Adler put it.

doesn't address the design process at all; the formulation of
concepts and active evolution of ideas into product. For that,
we need to prototype. We need to make ideas into objects
that can be tested. These experiments are essential to suc
cessfully developing a product”

That's where Lost Arts comes in. “Not only can we use
the assets of the space to make,” he said, “we can engage with
the community there to grow ideas through mutual inspira
tion and critical discourse.”

Adler said designers Dan Cigler and Travis Koss ex

YROYHG ZLe “fw L@WLRQ RI

ant that members have something they can give back even
as they learn themselves.”
Recent School of the Art Institute of Chicago (SAIC)

JUDGXDWHYV ZKR QRZ QG WKHPVHOYHV ZLWKRXW D FX

or silkscreening supplies may be interested customers.
“Anybody who just wants to build a project should head

HPSOL HG WKH /RVW $UWV LGHDO $|WokUarl buiXi FFsely¢ Burdei. “Anfoicy WHD Wattsitt/start
VXSSRUWYV WKDW $V D VPDOO UP RZQ ¢hbipaigR, EHeyde¥ted IhE pdpiiar BatEN BGoiee Storage

Vessel using resources provided to them by Lost Arts the
whole way through.

“The 3-D printers, the table saws — they used the entire
space,” Adler said. “This is the whole point: To facilitate cre
ation that may not even know what it needs until the creators

a business should head over and talk to members about it. If
you wanna make some art in the company of wonderfully
creative people, head over”

“Lost Arts strives to be welcoming and supportive,” said
Adler. “We have hosts who are responsible for greeting
folks at the door and giving them a tour of the space if

KDYH WKH RSSRUWXQLW\ WR JXUH LWtHey&ntrested”

The “free” in Lost Arts’ identity as a “free creative space”

%HIRUH ORQJ WKH GHGL Frbéahd Beeddrd, noKRo clia@e WAKCHAtbr i3t apply to be

a member of the community and, if accepted, has three lev
els of membership opportunity: $80 will get you a month of
weekend time; a “nights and weekends” plan goes for $200
per month; and for $500 a month, the space is yours during all
business hours (Tuesday through Sunday, 10 a.m. to 10 p.m.)

The application process is in place less to exclude than
to facilitate harmony for Adler’s learn/teach model. A mem
bership vetting model, Adler feels, is helpful in creating a
diversity of knowledge and avoiding “silos.”

“You can't architect a community, but you can seed one,’

7KLV UVW VSDFH OHVV WKDQ KDOI W KAdlevda]dd“\We ask pédpleXvbid abply WVIRaCdd you Waht to

between 40 and 60 artists over the month it was in operation.

make? learn? share?’ It's about intent, here, and it's impert

The hosts are also there for safety and to keep the place

WLG\ 7KHUH DUH RI FLDO PHQWRUY LQ WK% VSDFH ZK

ties in working order, run orientation and safety classes, and
support members through their projects as necessary. This
last part, said Adler, is the mentors’ most important role.
There is space at Lost Arts for events and lectures; SAIC
itself has been in discussion with Adler about satellite class
opportunities. Keep up with Lost Arts via Twitter, register for
their newsletter at lostarts.co, and follow them on Facebook.

Mary Fons (MFAW 2018) is associate editor
at F Newsmagazine. Read her blog, PaperGin,
at blog.maryfonscom. You will like it
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> Designed by Zach Cooper 1 lllustration by Zach Coop
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Your guide to
election season
fashion

@ D Samuel Schwindt

%
O

“Make America Gay Again” Hat “Donald Trump: We Shall Over-
&RPSOHWH \RXU RXW W WKLV IDOO ZLWK comb” Sweatshirt

a hat that satirizes the Trump Cozy up in this steel blue
campaign’s white-supremacist

sweatshirt and make clear your
slogan “Make America Great thoughts on Trump’s obnoxious
Again.” This clever red baseball hairstyle. Not only is his classic
cap from the Human Rights poof on display on the front of
Campaign replaces the word this fall must-have, but it also

“great” with “gay” to show your doubles as a bald eagle. What
rainbow-side. more could you want?

$26 shop.hrc.org/new-arrival/ $39.99 Libertymaniacs.com
make-america-gay-again.html

O

Bernie Sanders Stud Earrings

> Designed by Priyoshi Kapur

[N
IS

Still holding out for your favorite

Democratic-Socialist? Make all your

fellow Bernie-or-Busters jealous
with these handmade Bernie ear
rings, sold exclusively on Etsy.
Earrings: $9
Etsy.com/shop/charm456

“Delete Your Account, Hillary”
Socks

Get these knee-high socks to show
your frustration with Clinton’s
private email server scandal. I'd ree
ommend the fuschia striped ones
with the decal of oI’ Hill and “Delete
Your Account” printed underneath.
$15.97 Customizedgirl.com

“We're All Screwed 2016” Tote Bag
Use this angsty tote to stylishly car
ry all your textbooks this fall, while
also sharing a daring premonition.
$22.30 Zazzle.com

“Cats for the White House” T-Shirt
Not happy with donkeys or ele
phants in the White House? Pick up
this ballot-inspired shirt and show
the world who you'd rather have
govern the country: cats.

$24.90 Hot Topic

O

“Yeezy for President” Hat

7KLQN .DQ\H ZRXOG EH D EHW

for the White House than Trump

RU &OLQWRQ" &DS RII \RXU RX

with this stylized pink hat while
also showing support for your
favorite rapper/ god.

$15 Etsy.com/UptopStudios



Hundreds of

Chicago protestors

speak out against Da :
kota Access Pipeline
construction

Cindy Zhang

On September 9, hundreds of protesters gathered at Daley
Plaza and marched to the Chicago headquarters of the US
Army Engineers in protest of the construction of the Dakota
Access Pipeline (DAPL) — a $37 billion pipeline that would
cut through four states. If constructed, the pipeline would
destroy burial grounds and sacred spaces of Standing Rock
SiouxTribe. The pipe would also threaten the tribe’s primary
water source.

“By marching, |
hope to create
new systems that
are not relying
on authority and
white supremacy,
but rely on love
and solidarity.”

OCTOBER 2016

> Designed by Sevy Perez f Reporting by Stevie Stevens
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Brian Fabry Dorsam

On screen, there

6S\é ZLWK ¢ V KRUURU OP

<RX FRXOG PDNH D JDPH RXW RI LW ¢,

posters; a shot every time someone mentions Star Wars; Al @ feéal CONnse

ELQJR ZLWK (7 UHIHUHQFHV 1HW L[éV é6WUDQJHU 7KLQJV é FUH

DWHG E\ WKH '"XIITHU %URWKHUV LV E R W. WR VFL
classics, and the internet has takenonotice. The show’s nes ldUéLﬁéés fb? %ét
believing women

talgia works as aesthetic shorthand, instantly transporting
the audience to a comfortable, yet alien, Midwestern subur
bia where nothing is as it seems. We know this place. We've
seen it before. But acknowledging where we've been can
also help us see how far we've yet to go.

The show’s most powerful allusion is not its neo-John
Carpenter score or its peak-Spielberg cinematography;
it's the role of the disheveled, disregarded, and desperate
mother, Joyce Byers.

Joyce — played by everyone's
JRUHYHU /RYH :LQRQD 5\GHU & LV D
woman who has lost her youngest
son, Will, to a space-time-skipping

‘H VHH LW HYHU\ZKHU
2 percent of rapes are falsely reported,
yet only 3 percent of rapists are ever
convicted. This is in part because po

monster with an appetite for ado- ‘Joyce lice aren't properly trained to read the
lescent blood. Joyce soon begins effects of trauma on abuse victims. It
to communicate with Will through an d has even been shown that women are

“treated less aggressively in their initial
encounters with the health-care system

(YHQ

brief, trans-dimensional phone calls
DQG VWUDWHJILF OLJK LFENHULQJV

after her son’s funeral, she insists emary

(to the police, to the coroner, and

to her oldest son, Jonathan) that  gre two in emergency situations often wait lorn-
:LOO LV VWLOO DOLYH $V D ZRPDQ ZKR ger than men to receive the same treat
has suffered from mental illness, rI'ﬂl ments. The message is clear: Women are
VKH NQRZV GH QLWLYQQ\Nﬁ W ZKDW not to be believed.

VKHéeV H[SHULHQFLQJ &LV R W,KDW & $V Though Joyce’s brand of trauma is
an audience, we've seen Will in his ﬁgur%S %r tVVO unigue — namely, her son’s abduction
parallel-dimensional prison and ) .

we know that Joyce is right. The pl\/Otal ttimes’ KHU GLI
men in her life, however, don't, and like Rosemary and countless real vic
promptly write her off. The series tims of trauma, has trouble convincing
plays out as a slow-motion eureka moment for each of the DQ\RQH LQ SRZHU WKDW ZKDW VKH
male characters as they come to realize that Joyce has been  has happened at all.
on the right track since episode one. Ultimately, Joyce travels to the monster's shadow

Joyce is the most valuable reference in “Stranger  world and saves her son her own damn self. The only help
7KLQJV é +HU UHOHQWOHVV UHIXW B gds@s fiolin ReHtQwn'sbliveschiwl Whd<Hdd ko break
wholesale correctness about everything, makes her a LOQWR D VHFUHW JRYHUQPHQW
PRGHUQ GD\ 5RVHPDU\ :RRGKRXVH e aimédgotid, sk @dxhe helirdolEh@vithh his own two eyes
badass from Roman Polanski’s progressive masterpiece,
é5RVHPDU\eV %DE\ é
Rosemary carries Satan’s hell-baby for most of the

men is what makes her the strongest character and most

E\ DQ H[WUD GLPHQVLRQD Q@ GMR Y \EHROW JEFDO VFL
FXOWLHY DUH D Ol@ttey Réent Borrar@ffioRs) 6 K H

| D F Li@iha&ad.
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HERE ARE SOME HORROR AND SCI-
FI FILMS WITH GREAT FEMINIST EL
EMENTS:

“Carrie” (1976)

Brian de Palma brings us horror's
bloodiest heroine. Carrie gets body-
shamed and bullied throughout, but
takes her spectacular revenge in one of
the most iconic scenes in horror history.

“A Girl Walks Home Alone at Night”

(2014)

,UDQLDQ OPPDNHU $QD /LO\ $PLUSRXU
mashes up black-and-white B-horror

ZLWK $PHULFDQ ZHVWHUQV LQ D OP DERXW
ld ferfale Vahpir®nidding the streets of

thugs and predators, one neck at a time.

“Alien” (1979)

,Q VFL FLQHPD LW GRHVQeW JHW PRUH
quintessential than this Ridley Scott

classic. Sigourney Weaver plays Ripley

& WKH FODVVLF é QDO JLUOé & ZKR WDNHV RQ
a nightmarish monster by herself after

XQWLO WKH\ ¢SURYH WK D WeMhisty-niale kel Wety gabbleduyp.
PDOH SDWLHQWYV ¢ &RQVHTXHQWO\

ZRPHQ
& &ORYHU HOG /DQHE
ODU\ (OL]DEHWK :LQVWHDG QGV KHUVHOI
a captive in a post-apocalyptic bunker
where a maybe-delusional man makes
the rules. Sound like the patriarchy
much? It's kitchen-sink drama stuffed
DQG RQH RI WKH

é0DG 0D[ )XU\ 5RDGE&

NRRZKWDVKEEW NHHYUEHQRHB®DGE \HW"
just say that, legend has it, Charlize

7TKHURQeéV é)XULRVDé LV WKH FKDUDFWHU WKDW
the Duffer Brothers showed to Millie

Bobby Brown to convince her to shave

JKW RII D KDQGIXO RI

/IHWéV

MXVW WR FRQ UP ZKDW -R\FH KDV EH &SP WHODIQIWERREOO DORQJ
-R\FHéV GH DQFH DQG UHIXVDO W RMafy HaI8oWV tihsUh& ingdylry\ob O E\

Bret Easton Ellis’s book on its dick and

OP JDVOLJKWHG E\ KHU IDPH KXQJU\SRXWEDRG DQGCXLN IFX@ WQR E 6 W UD Q JH Udirekts 6pd of tite mostidisBitbimghooked K U R X J K

HOGHUO\ /XFLIHU IDQER\V ZKR LQVLYV WodrdsDivhnéh kb arélibeless iChesband évil  worst
VKHéV H[SHULHQFLQJ LV EQRUPDO é (YiirQrsResdmarysphith gerizalp Ultirgetly, doth women
doctor who doesn’t worship the Prince of Darkness, she’'s  reject male-dominated social systems altogether and strike
promptly told that she’s loony. out on their own. When Rosemary’s baby is stolen, she arms
é5RVHPDU\eV %DE\é LV D SRLJQ DhgMelfithlaxkRcHe Wiifd Brid skié#ksithrough a secret
ability of women to speak with authority about their own passage to confront an enclave of devil worshippers. When

at the sociopathy of patriarchal capitat
ism ever created.

ERGLHYV DQG H[SHULHQFHV & D QRW L RR)RAHD BIOH GOV DIQQD [AKMR WKW RII WKH IDFHOHVY DOLHQ QLJKWPDUH
OP ZDV PDGH LQ 7KH WUR XE O H thavkidapEethhenbisyl, she 3 Ra¥dnaigs kpitting image.
still lacking today. -R\FH DQG 5RVHPDU\ DUH WZR SRZHUIXO JXUHV IRU WZR
SLYRWDO WLPHV $PLGVW WKH KHDWHG FXOWXUDO GHEDWHY DERXW

ZRPHQéV KHDOWK DQG UHSURGXFWLYH ULJKWV LQ WKH V 5RVH
mary was a force for self-advocacy. Now, with the U.S. on
WKH YHUJH RI HOHFWLQJ LWV UVW IHPDOH SUHVLGHQW -R\FH %\HUV

is a capable, resilient woman who demands to be heard in
a patriarchal society that shuts her up and out. By drawing

a line from Rosemary to Joyce, the Duffer Brothers have

shown that nostalgia can do more than just take us back:
It can propel us forward.

To be honest, Brian is probably on a couch
somewhere eating cheese right now. If not,
he's drawing at brianfabrydorsamtumblrcom.

> Designed by Zach Cooper £ lllustration by Brain Fabry Dorsam
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October 13, 4:00 p.m.
“Be A Journalist: How to
Write for the News”

F Newsmagazine Workshop Series
presents
“Be A Journalist”

F Newsmagazine invites you to hone

your news writing skills with us H B H B B N

Report, opine, review, and draw
the things that matter most to you
in a way that’ll get you published.

OCTOBER 13, 4:00 p.m.
F NEWSMAGAZINE OFFICE,
LAKEVIEW 201
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Frank Ocean’s
highly-antick
pated sopho-
more album
‘Blondrises
and falls

Samuel Schwindt

After four years of cryptic Tumblr

posts, obsessive murmurings on
Reddit, and a mistaken release-date
proclamation by the New York Times,
the follow-up to Frank Ocean'’s

@ m “Channel Orange” is here. “Blonde”

(stylized on his LP album cover as the
masculine form “Blond”) is one of the
most anticipated albums of the de
cade. But does it live up to the hype?

All artistic-existential questions aside, “Blonde” is hot.
It's steaming-the-locker-room-mirror hot — and not only
because the muscular Ocean is pictured showering on the
LP’s cover. At one moment, a voice-morphed Ocean is mel
ancholically rapping about the death of Trayvon Martin, the
next he is condescendingly crooning to his lover . “Blonde”
is the perfect kind of painful: brutally honest, lustfully beaw
tiful, and addictively synthy.

It's important to note that “Blonde” isn’t the only fol-
low up to “Channel Orange.” Ocean previously released
a visual mixtape titled “Endless” and a zine called “Boys
Don't Cry” exclusively sold in pop-up stores. Currently,

“Blonde” is streaming on both Apple Music and Spotify. It's
also available as a physical CD in the back of the zine and
for purchase on iTunes.

7KH UVW UHOHDVH IURP 2FHDQ
live-stream on Ocean'’s site and on Apple Music in early
August. Showing a black-and-white studio space with
workbenches and tools, the stream played, well, endlessly.
Ocean’s fans quickly noted every whisper and creak and
debated if they were premonitions of what “Boys Don't
Cry” (the rumored title of “Blonde”) would be. Occasionally,
Ocean would come on screen, turn on some music, and
then work on a large-scale art project.

It was eventually revealed that Ocean was building
a staircase. Rolling Stone’s Jonah Weiner called Ocean’s
attempt to bridge visuals with music “impressionistic at
best” However, the staircase stunt was clear in its message
that Ocean was “a craftsman,’ thus rendering the wait for

entertainment

album? Is there another album coming? Is everyone hearing
the same thing? Is this visual inextricably linked to the music
in terms of criticism? Oh shit, there is another album? Okay,
| guess we just focus on that?”

The music on “Endless” shouldn't be dismissed. The
tracks are stunning. They overlap, crash, and fragment
RYHU D SHULRG RI

OCTOBER 2016

PLOQXWHV ,WeV GLI FXOW WR V

VRQJ RZV LQWR WKH QH[W EXW LW GRHVQéw PDWW

is a mixtape, after all. Some of the tracks on “Endless” are
equally as powerful as fan-favorites “Nikes” and “Nights”

RQ 8%ORQGH & 87XUQ WKH PRXQWDLQ YLHZ

quiet one/ Suburbia got a yard,” from the intro of the track
“Hublots,” is about as deep as modern lyrics come.

Yet, while the music astounds, the visuals of “Endless”
leave something more to be desired.

When a musician decides to transition into visual art
with the ease with which they produce a Grammy-winning
album, | tend to get a little nervous. Some can do the cross
over — Patti Smith has been jumping medium to medium
with success for decades. Beyonceé released the mind-blow
ing visual album “Lemonade” earlier this year, cementing her
place as the goddess of music in 2016.

+RZHYHU
cliché New York Film School black-
and-white frame promises it to be.
Building a staircase? Not the most bri “B|Onde’
liant metaphor for progress or moving

on — a motif that echoes throughout iS the
“Endless” and “Blonde.” The so-called
“craftsmanship” isn't as thriling as
Rolling Stone would like you to be perfect
lieve, either — building a staircase isn't
the most complicated construction, kind of
after all. And an “Endless” staircase?
Seems like a knock-off of Constantin H
Brancusi’s endless columns. The whole palnfl,ll
production of “Endless,” in the end, is
masturbatory — this work is just for BrUtal -
Ocean, not us.
After “Endless,” Ocean released |y honest,
the publication “Boys Don't Cry” at a
series of pop-up shops in New York,
Los Angeles, London, and Chicago on IUSthHy
August 20. The zine was free; con .
tents included the album “Blonde,” es beautl -
says and poems by Ocean, and a poem
0@ S@bnairseyanyowesn v HUl, and
doubt the limited number of fans who
received the zine were disappointed. a.dd|Ct|Ve|y
At the same time, the quality of a liter !
ary release with work by Kanye West
in it is questionable, at the very least. revertably
While “Endless” and “Boys ,
Don't Cry” may leave some fans Synthy
disappointed, “Blonde” serves as a
worthy follow-up to the incendiary
“Channel Orange.” Deftly sliding from the motherly ad
vice on “Be Yourself” to the weed crumbling into glitter on
“Nikes,” Ocean reveals himself to be the musical savant; a
genre-bending bad boy we all loved (and missed) over the

KLV DOEXP MXVWL DEOH VLQFH DV :Hiag bl yeat$VAL dhice EBlanhDe \&nd PEoQAY ikhie album
ERXQFHV EHWZHHQ JHQGHUV ,WéV GLI FXOW DW WLF

requires patience.”

“Blonde” was supposed to drop shortly after the debut
of the live-steam, except the New York Times scoop on the
release date pushed Ocean to hold his sophomore LP back
another few weeks.

“It's about making sure the perfect aesthetic for the
situation has been reached, to do that takes constant
tweaking, trial and error,” explained Malay Ho, a prominent
Ocean collaborator, in a Reddit AMA about the release
of the album.

The video stream was ultimately titled “Endless,” and
was a 45-minute visual mixtape of cuts from the studio
workshop with songs and instrumentals interspersed
throughout. Some critics (and fans) skipped “Endless” for
the more traditionally formed album “Blonde,” however.

Christopher Hooton of the Independent summed up
the critical consensus on “Endless” nicely: “Is this the aside

if Ocean is talking about a man or woman on “Blonde,” but
in reality, it doesn’'t matter. Ocean’s intent is clear — he’s
singing about love, not gender. At one moment toying with
a memory of going to a gay bar with a blind date on “Good
Guy” and then “being the boyfriend / in your wet dreams,”’
in “Self Control,” it seems that men are predominantly on
Ocean’s mind.

But does it matter? Should Ocean’s sexuality have an

LQ XHQFH RQ WKH DOEXPéV DUWLVWLF Y

the line into intentional fallacy? Conceptual art ambitions
Ocean should stick to what he knows best: music.

Samuel Schwindt is a News Editor at F
and a sculptor studying at the School of
the Art Institute of Chicago. He enjoys
politics, coffee, and dumpster diving.
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— WKH GLUHFWRU ZDV WDSSHG LQ WR KHOP
horror classic, “Evil Dead.” In both his debut and follow-up

OP KH KDV SURYHQ KLPVHOI DGHSW DW \
al, fast-paced stories of violence and horror in a visually
compelling and grotesquely beautiful fashion. The linger
ing images of vacant lots overgrown with weeds and the

- wide, sweeping, shots of residential Detroit's urban decay
show just how isolated the deathtrap is that Rocky and her
= IULHQGV QG WKHPVHOYHV LQ 7KHVH VKF

how desperately they need to escape, not only from the

blind man’s house, but from the lives that drove them to
URE LW LQ WKH UVW SODFH
- —1 &LQHPDWRJUDSKHU 3HGUR /XTXH GRHV
work, utilizing depth of focus and scenes shot in utter dark
- ness to convey the danger and literal blindness of the char

DFWHUV 8VLQJ D UVW SHUVRQ WHFKQLTXH
Jose Natares the same visual perspective of the characters — unable to

GLVFHUQ WKH JXUHV PRYLQJ EH\RQG WKHL
In a cinematic climate heavily til it's too late — Luque makes the familiar horror movie
saturated with remakes, se trope of being stuck in a house with a killer all the more
AIV quels, and adaptations, pick visually compelling. Furthermore, Luque manages to make
are

ings are slim when it comes to  the claustrophobic entrapment of the house seem as suffo
fresh content at the movies. In FDWLQJ DQG GHDGO\ DV KH PDNHV WKH ZL(

- IDFW RI WKH KLIKHVW JURVVLQJ OWKHRDE¥RREBHROHG FRRAWONLRQV RI WKH FLW\ |
neW fll m three have the distinction of having original content. Of empty, urban wilderness.
those three, only Fede Alvarez’s “Don’'t Breathe” (coming The script, written by Alvarez with writing partner
|ntr|gues LQ DW QXPEHU DW WKH VXPPHU ER[SRIGRH6 DWD DRHYW D QKRRDWMBGR FR ZURWH &€ (Y L«
Yet, beyond being one of the only live-action, original fea  interesting conceit and a creative twist on familiar tropes
- WXUHV LQ WKHDWHUV WKLV VXPPHU and/sRigtldigzHs hadbxter\Whotivatior? @re Vgenerally
(and ternﬂeS) Breathe” is also, thankfully, an original, entertaining, and VSHDNLQJ IDLUO\ MXVWL HG & LI D ELW Kl
compelling movie. by way of the dialogue. Given that English is the second
au dlEﬂCES Starting off with sprawling, haunting, images of ade  language for both Sayagues and Alvarez, the occasionally

VHUWHG '"HWURLW WKH PRYLH EHJL Qausy scviptingwatiid belaXdiwbrsePaRdisn®liad enough to
slowly down an abandoned street, immediately forecasting spoil the rest of the movie. Alvarez is able to tell the story
some of what's to come. Working its way back to the begin ZLWK WKH HI FLHQF\ RI VRPHRQH ZKR KDV D
ning of the story, we see Rocky (played by Jane Levy, in the his piece moves and functions, visually at least.
sort of run-through-the-wringer role she knocked out of Overall, Alvarez’'s conceptually compelling “Don’t
WKH SDUN LQ $OYDUH]eV é(YLO 'HD G 8rddiheTprrdessante[inttigOimy@nd digurbing twists,
QHWWH DQG ORQH\ 'DQLHO =RY DW WoRautiwahdwbleqt In&nQsEo tHQevrHhe Wway3d movies of
7KHUH LV HQRXJK GRPHVWLF DQIGWWPIQFE MO PKWRGYBROSGHOLYHUHG DW D W
amidst the decrepit background of post-recession De keeps viewers rapt from beginning to end. If you're a genre
WURLW |IRU 5RFN\ LQ SDUWLFXODU IWEHRW ®XHKWNV LEREE\D @ RWLW B W IERQHG X[ R €
for stealing from the few remaining monied Detroiters won't want to miss “Don’t Breathe.”
IHHOV MXVWL HG DW OHDVW MXVWL HG HQRXJK IRU PRYLH ORJLF
The fact that all of their targets are clients for the secu Jose Nateras is a writer, an
ULW\ UP $OH[éeV GDG ZRUNV IRU PDNHV WK HadtbRaadEdher. Hed@@ staffk H
more convenient. As Rocky dreams of saving her little sis writer for F News Magazine.
ter and herself from their abusive mother and running off
to California, an opportunity presents itself. Apparently, a

¢ I reclusive, blind, army veteran is sitting on a fortune of a set
The ﬁlm IS’ tlement he received after his daughter was killed by a drunk
driver. Cue the three small-time robbers breaking into a
thankfu"}’; an UXQGRZQ KHDYLO\ IRUWL HG [HU-XSSHU LQ DQ DEDQGRQHG 'H
.. WURLW QHLJKERUKRRG *LYHQ WKDW DOO RI WKLV H[SRVLWLRQ RFFXUV
Orlglna], ZLWKLQ DSSUR[LPDWHO\ WKH UVW YH PLQXWHV RI WKH PRYLH
the piece cuts to the chase relatively quickly. Even without
entertajn'ng, .RU.PD\EH GXH WR WKH .OPeV YHQ\ UVW VFHQH WKH WHQVLRQ LV
high right from the get-go. Once the stage is set, the movie
kicks into high gear and it doesn’t let up until the end.
and Compel— JRU KLV VHFRQG IHDWXUH OHQJWK OP $OYDUH] JHWV VR

) . PXFK ULJKW $IWHU PDNLQJ D VWURQJ UVW LPSUHVVLRQ ZLWK
Ilng movie. KLV VKRUW OP &3DQLF $WWDFNé& OPHG LQ KLV QDWLYH 8UXJXD\

> Designed by Yen-Kai Huang * lllustration by Brian Fabry Dorsam

N
o



9T0C 4390100

21



auizebewsmaN o

Claire Kozik

22



Rohan McDonald

OCTOBER 2016

23



DDDDDDDDDDDDD

bibliﬁdérive

2.24.2017




	01_Cover
	02-03_Ads:Contents
	04-05_Party_Jeni
	06_Flaxman
	07_Kittens
	08-09_DeNue
	10_Ads
	11_LostArts
	12-13_ElectionData
	14_Style
	15_Pipeline
	16-17_Feminism
	18_Ads
	19_Ocean
	20_DontBreathe
	21_FullPageComic
	22-23_Comics

