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sepsemsnsnnnnnnnnns  The Margot and Tom Pritzker Family Foundation have awarded SAIC
with a $1 million gift to aid in recruiting students from China, particularly

FEREEEEEEEESSSSSSEE those committed to the advancement of art and design in China. The

5 [: “ n n I_ smmmmmmam Prestigious presentation of this award was attended by none other

than the president of China, himself: President Hu Jintao, who dined on
lllllllllll“EWS filet mignon with Mayor Daley and various Chicago buisness leaders on
I 'I' I [: H E n . January 20. W W Yvette Marie Dostatni, a 39-year-old photography

BFA student at the School, recently had her photos featured on the NY
Times blog, “Lens,” including images from her self-published book, “The Conventioneers.” B H &
SAIC alumna Andrea Lekberg, who owns a bakery in NYC called “The Artist Baker,” is currently
collaborating with gourmet chain Dean and DeLuca, who have one of her doll cakes on display in their
SoHo store. Yuuuum. B M M SAIC alumna Bridget Boland Foley (MFAW 2000) has sold her first novel,
“Doula”, to Gallery Books in an exciting, six-figure deal. Think we’ll all have such luck post graduation? M
B W Bored and in the Loop? Check out the ongoing exhibition of SAIC student work at the Palmer House
Hilton Hotel, which includes featured works from the SAIC class, Palmer House: Honoré’s Gift. I i W
Finally, SAIC students got a huge mention in Time Out Chicago’s “10 Best Art and Design Shows of 2010
in No Particular Order” list in their 12/16 issue. Notables include “Moholy: An Education of the Sense” at
LUMA, designed by SAIC faculty member Helen Maria Nugent (Designed Objects), alumnus Jan Tichy
(MFA 2009) and Dan Gunn’s (MFA 2007) Multistable Picture Fable exhibit at Lloyd Dobler Gallery.

sumsmsmnnnnnnnnnnnn  Lois Weisberg has resigned from her post as Commissioner for the
city of Chicago’s Department of Cultural Affairs, a position she has
FEMRARAARARARSSEEEE heldsince 1989. Her resignation will be effective as of February 1st.
[ H n ' ammmmmmmm Weisberg's resignation is related to the recent firing of 29 DCA staff
members, and the melding of that department with the Mayor’s Office
EENEEEEEEEEN “ E w 5 of Special Events. M M M In further potentially apocalyptic news, on
I 'I' I [: H E n . January 21st the Republic.an‘ Stu.dy Committe.e released a budget plan
that proposes the total elimination of the National Endowment for
the Arts, the National Endowment for the Humanities, and the Corporation for Public Broadcasting.
Combine this with the Wojnarowicz censorship scandal, and it would appear that the flames of the
Culture Wars have ignited yet again. M B M The U.S. doesn’t hold the monopoly on arts-related
stupidity. In January, the European Union ruled that artworks by Bill Viola and Dan Flavin aren’t actually
artworks — nope, they’re nothing more than light bulbs. The ruling could be severely detrimental to
galleries and dealers, who will now have to pay full taxes to import artworks composed of light bulbs
or other such materials, as opposed to the much lower import taxes for art works. I B B Chicago
street artist Chris Drew was arrested in December, 2009 for selling his art on State Street. An activist
for street artists, Drew filmed the arrest. He was released from prison a few hours later on the art
peddling charge, only to be subsequently charged with a Class 1 felony for being in violation of the Illinois
Eavesdropping Act. He could spend as many as 15 years in prison. Drew’s court date was just set for
April 4. B W Art galleries have been dropping like flies in this poor economic climate. But in Ottawa,
Canada, a gallery may have found the solution. Le Petite Mort Gallery has decided to rent out part of its
space to porn film producers. Perhaps a model to be replicated?

1o the RAs
From Shirley

Thank you!
Thank you!
Thank you!




4 ARTS

Wafaa Bilal and The 3rd | Project

By ANIA SZREMSKI, ARTS EDITOR

You click through screen after
screen of blurred, obscure images,
some of which are more recog-
nizable than others (the top of
a sofa, an alarm clock perched
on a low table, the corner where
two walls meet the ceiling, the
ghostly form of a moving figure).
They are all taken from an odd,
slanted angle. A small frame pops
up labeling each photograph with
the day, the time to the second,
and the latitude and longitude at
which it was taken. These hard-
to-read, banal images could be
part of a neo-conceptual photo
book, or they might have been
culled from a government col-
lection of surveillance photos.
In fact, these are photo-
graphs that were captured by
the camera implanted in the
back of artist Wafaa Bilal’s skull.
The jolting disharmony
that exists between the quiet
banality of the photos, and the
startling sensationalism of the
method by which they were
produced, points to a whole
host of tensions and contradic-
tions in this former SAIC faculty
member’s project, “The 3rd I.”
For this year-long perfor-
mance piece (commissioned
by the newly founded Mathaf:
Arab Museum of Modern Art in
Doha, Qatar), Bilal underwent
a two-hour long operation. A
body modification artist made
an incision in Bilal’s scalp,
lifted a three-inch flap of
skin, and inserted three tita-
nium plates beneath it. Metal
posts attached to each plate
pierced the skin and formed the
mount for a digital camera.
Today, that camera auto-
matically snaps a picture each
minute, which streams live to the
3rd I website (and to LCD mon-
itors in the Mathaf Museum).
Each photo is updated with
Bilal’s exact coordinates, as pro-
vided by the strap-on GPS unit
that the artist wears at all times.
Although Bilal didn’t have
the operation until December,
the story broke in November
and immediately caused a sen-
sation. Articles have appeared
in mainstream media outlets
from The Wall Street Journal to
The Huffington Post, and inter-
views broadcast on NPR’s On
the Media and on CNN. Cheeky
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headlines declared, “NYU
Professor Wafaa Bilal’s Hindsight
is 20/20,” and “Meet Wafaa
Bilal: The World’s First Internet-
Connected, Photo-Taking Cyborg.”
“[The project] was leaked
to The Journal before [ had
the chance to talk about it and
say my objectives,” Bilal told F
Newsmagazine, “so it instantly
became part of pop culture, and
the interest is really in the sen-
sation behind it, a man and a
camera in his head — that was
what grabbed people’s atten-
tion. In the beginning that is
what disappointed me, because
there’s not much depth in that
story, and of course it was
reported everywhere in the
news, and full attention was
not given to the project itself.”
Of course, this sort of media
attention is fairly de rigeur for
Bilal — it seems that media spec-
tacle is something he actively
courts, as if it were an important
element of his art. Some of his
best known works (which typi-
cally draw from Bilal’s personal
experiences as an Iragi-American,
as well as the 2004 death of
his brother as the result of the
American military offensive in
Iraq) have garnered more atten-
tion from mainstream media
sources than from art critics.
Particularly sensational proj-
ects include “Domestic Tension”
of 2007, where for one month
Bilal took up residence in a gal-
lery along with a paintball gun
machine. Viewers could fire at the
artist at will, 24 hours a day, sim-
ply by logging into a website.
Others include a 2008 project
whereby internet voters could
choose whether to waterboard
a small dog or to waterboard
Bilal himself (Bilal was the unfor-
tunate winner of that dubious
contest). “Virtual Jihadi” was a
hack of a hack of a video game,
in which the player could guide
a Wafaa Bilal avatar on a suicide
bomb mission to destroy George
Bush. This particular piece was
so controversial that the gallery
at the Rensselaer Polytechnic
Institute, where it was meant to
be shown, cancelled the exhi-
bition. And most recently, Bilal
performed “...and counting,” a
24-hour body modification per-
formance whereby the artist’s
back was tattooed with a map
of [raq and small dots repre-
senting the casualties of the

A Disappearir

Iraq war (5,000 red dots to rep-
resent American soldiers, and
100,000 dots tattooed in green
UV ink, visible only under black
light, to represent Iraqi deaths).
These are projects that easily
titillate raw political sensibilities,
as well as the average citizen’s
appetite for morbidity — and
it’s easy to lose site of the art-
work itself in the midst of all that
provocation. F Newsmagazine
spoke with Bilal in an attempt
to wade through the scandal
and assess the project itself.

THE PROJECT’S INCEPTION

The idea for “The 3rd I” was con-
ceived well before the Mathaf’s
curators approached Bilal to
participate in the “Told/Untold/
Retold” exhibition in 2010.

“The project came from a
deep desire to capture images
of places we leave behind,” the
artist told F. “Sometimes we
leave these places by choice.
And sometimes we're forced. |
first started thinking about it
in 1991 when I left Iraq and my
hometown [Najaf] was under
bombardment by the Saddam
regime. And that was the initial
desire, to capture those images.

“But as [ evolved in my think-
ing and practice, [ came to
understand that there is no such
thing as an objective image. The
image is always subjective, and
is encoded by the photographer,
and influenced by the photogra-
pher’s philosophy or their point
of view. So then I started thinking
[ wanted to lose that subjectiv-
ity ... and one way is to lose the
power of our eyes through the
view finder, and the power of our
finger when we press the shut-
ter. Because that’s when the
encoding of the photograph takes
place. So the only logical thing is
to place this camera in the back
of my head ... it becomes logi-
cal to unite the camera with the
body to create a shooting, bio-
technological apparatus, and
trying to lose as much subjectiv-
ity over the image [as possible].”

A BOLD CURATORIAL MOVE

Bilal was unable to secure fund-
ing for the project until he was
approached by Till Fellrath

and Sam Bardaouil, directors

of the art consulting agency

Art Reoriented, which curated

the “Told/Untold/Retold” exhibi-
tion at the Mathaf. Fellrath and
Bardaouil invited 23 of the Middle
East’s best known contemporary
artists to participate, including
internationally renowned artists
like Lara Baladi, Amal Kenawy,
Hassan Khan, Youssef Nabil,
Walid Raad and Steve Sabella.
According to the curato-
rial statement, the exhibition
was meant to feature multi-
media work that focused on a
narrative, whether that be of
autobiographical memories,
imagined futures or rewritten his-
tories. “Central to each story,”
the curators wrote, “is the use
of time as a concrete composi-
tional element and the reflection
on the act of journeying.”

When the curators approached
Bilal, he proposed several differ-
ent ideas, but they insisted on

“The 3rd I” — and, more impor-
tantly, offered the substantial
funding required to complete the
project. The choice was bold and
risky; it would be hard to show
this type of project, with its polit-
ical commentary on surveillance,
at other venues in the Middle East.

When asked if he experienced
any pushback or institutional cen-
sorship, Bilal responded, “No, and
that was to my surprise. It seems
that Qatar is making really strong
confident steps in opening up the
community and bringing in uncen-
sored voices. No artist has been
censored [in this show], and this
is a very promising thing that is
taking place in that country, and
hopefully it will be a ripple effect
to the neighboring countries.

[ did go to the opening, and
the project was received very well.
[ was completely free to go any-
where in Qatar, I have not been
stopped even once by security

— with the exception of on my
return. [ was stopped at the air-
port when [ was about to board an
American plane, which is under-
standable ... but other than that,
the project was received very
well, and I heard from multiple
sources how happy and proud
they are of a Middle Eastern art-
ist making such a daring project.”

INHERENT
CONTRADICTIONS?

Accolades and scandal aside, it’s
difficult to get a firm grasp on
this project, which is fraught with
thorny conceptual tensions. Take



Photo by Brad Farwell. Image courtesy of Wafaa Bilal.

Background images taken from 3rd | archive. Collage by Alli Berry.

“The project came from a deep desire to capture

images of places we leave behind. Sometimes we

leave these places by choice.

And sometimes we'’re forced.”

Bilal’s insistence that the project
was born of a desire to essentially
erase himself from his own artis-
tic process, to present a relentless
series of images totally devoid of
his own subjectivity. The goal of
subjectless-ness” seems at odds
with the very personal, violent act
the artist inflicted on his own body.

When asked to comment on
this tension, Bilal responded, “I
use the body as a tactic, and
what [ mean is, the body has its
own language, and then the mind
has its own language. What I'm
trying to do is not only commu-
nicate to the viewer conceptually,
but I'm also trying to engage the
viewer visually, corporally, with
their body, because the mind is all
the time trying to put up barriers
or justify reasons to not engage.
But then when you see a body in
motion, or a body being affected,
you can’t help but engage imme-
diately in that project, because
your body reacts. ... I am a partic-
ipant, but the object is to engage
the viewer as a participant.”

Bilal admits a debt to canoni-
cal body artists, like Chris Burden
and Marina Abromovic, as well
as body artists-cum-cyborgs like
Stellarc and Steve Mann. And cer-
tainly, the artist’s desire to test
his own physical limits (and by
extension, he claims, the lim-
its of the society in which he
lives) fits within that lineage.

On the other hand, his work
is far more expressly politi-
cal. Bilal has consistently used
his own body as a site of pro-
test against specific political
problems. In the context of the
desperate acts of self-immola-
tion that have recently take place
in Tunisia, and then across the
Middle East, Bilal's work appears
even more poignant — and urgent.

The artist says that “The 3rd
I” is his most physically challeng-
ing project to date. Not only is
the very act of constantly being
wired (and constantly being aware
of each movement) exhausting,
but “you have also to consider
the operation,” he said. “It contin-
ues to be a problem. It lasted two
hours, but you have posts sticking
out of my head to hold a camera,
and these are going to be open
an entire year, so there’s infec-
tion and complications and so on,
and besides that, you have con-
stant pain as well. So this has an
accumulative effect on me, that’s
really, really tough to endure,
and [ am already bracing myself
for the next eleven months.”

When asked why this feat of
endurance was important con-
ceptually for the project, Bilal
responded, “I was thinking, how
do you resist the urge to turn
around and take a picture; these
are impulses we all have, and the
ideas of recording, of witnessing,
of being there. ... I guess our lives
become really mediated through
technology, and the biggest chal-
lenge so far is, how do you resist
the idea of turning around and

«“

taking these pictures — it’s hard,
and that’s a test of will as well.”
Bilal was also asked to com-
ment on the tension between his
own personal experience of this
act of endurance, and the “art
object” that is left for the viewer
to encounter: namely, the hun-
dreds of very anonymous digital
images streaming on his web-
site. “I see them as a record,” he
answered. “One of the hardest
things you have of a performance
is how you document it. I think
these images become the record
itself. I'm trying to remove
myself from it, which is impossi-
ble. It’s going to give me a very
good idea of what I've done so
far this year, minute by minute.”

THE DISAPPEARING ARTIST

Clicking through the archive of
images on The 3rd | website feels
almost like an inversion of click-
ing through a Facebook photo
gallery. Instead of photos brim-
ming with booze-swelled ego and
proud human subjectivity, these
are images where the most mun-
dane, trivial, ego-less details of
daily life become the subject: for-
gotten corners, the bathroom
ceiling, the wall behind your desk.
In the final analysis, despite the
very ego-filled, personal nature
of Bilal’s physical performance,
the actual art objects that the
viewer can encounter do seem
to achieve (or nearly achieve)
Bilal’s goal. If we look at the pho-
tos, we become witnesses to
things the artist left behind, for-
got, or doesn’t even know existed
— things that are untouched by his
subjective gaze. We are witnessing
the artist’s literal disappearance.
Bilal says that this is going to
be his last project — maybe. “I
don’t know if [ will stick to that
promise or not,” he qualifies.
“But [ don’t have any other proj-
ects planned at the moment.
“The reason why is because
as an artist, we don'’t live in the
moment. We're always think-
ing about what we've done and
what we're going to do next. I was
recently standing in the middle
of Washington Square Park and
[ have never existed in the pres-
ent as much as that moment. |
wasn’t thinking about the next
project or what happened in
the past. [ was truly in the pres-
ent time, and I think that this is
what this project is also about:
being in the present, as mun-
dane as it is, and absorbing it.”
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Source Hypocrisy

Jeff Koons sues over balloon-dog: Aarrrgh!

By NICK BRIZ

“For it was a witty and truthful
rejoinder which was given by a cap-
tured pirate to Alexander the Great.
The king asked the fellow, ‘What is
your idea, in infesting the sea?’ and
the pirate answered, with uninhib-
ited insolence, ‘The same as yours,
in infesting the earth! But because

I do it with a tiny craft, I'm called a
pirate: because you have a mighty
navy, you're called an emperor.””

— St. Augustine, “City of God”

Master appropriator and SAIC
alum Jeff Koons has secured
himself a solid spot in the art his-
torical canon, making plenty of
cash along the way. Koons’ sculp-
tures, based on pop-cultural
references and ready-made objects
from daily life, are designed by
the artist and then farmed out to
assistants who re-create them for
the gallery.

Like most artists who practice
appropriation, Koons has had to
deal with countless lawsuits. The
most famous instance may be the
case “Rogers v. Koons,” where
postcard photographer Art Rogers
sued Koons for copyright infringe-
ment. Koons recreated a picture
postcard by Rogers that depicted
a couple holding a litter of German
Shepherd puppies for his sculp-
ture, “String of Puppies.” Koons
sold three copies of the work for a
total of $367,000. The artist argued
that his use of the image was a
parody, and so was legally pro-
tected; the courts disagreed, and
found in favor of Rogers.

In light of this, it is absurd, if
not outright hypocritical, that
Koons has recently begun to go
after a gallery and store in San
Fransisco called Park Life for sell-
ing balloon-dog bookends.

The balloon-dog shape is per-
haps the most common of all the
balloon animals, crafted daily
by magicians and clowns at chil-
dren’s parties all over the world.
In addition to making cute book-
ends, this particular shape is also
the subject of a number of Koons’
sculptures. For that reason, Koons
has ordered the store to stop sell-
ing the bookends, send them all
to him, and disclose the creator of
the product and how much money
had been made thus far.

Koons is not the only appro-
priation artist to want to have his
borrowed cake and eat it. Only a
few months back, another wealthy
and canonical appropriator was
screaming theft. That artist was
Roy Lichtenstein, or, rather, his
estate. On behalf of the artist, long
since passed, Lichtenstein’s estate
threatened an obscure indie band,
Elsinore, for appropriating an
image for their album cover that
Lichtenstein had also used as the

FEBRUARY 2011 FNEWSMAGAZINE.COM

source image for his “Kiss V.”

Of course, we can’t know
what Lichtenstein would have
said about the problem, but the
pop artist supposedly disap-
proved of pop appropriator Elaine
Sturtevant’s copies of many of
his works in the 1960s. Sturtevant
claimed they were her own com-
mentary on pop art in general.

There are countless other
instances of what critic and author
Jonathan Lethem calls “source
hypocrisy.” In his essay “The
Ecstasy of Influence,” Lethem
dates this practice back to its
most prolific devotee, the Disney
Corporation. Despite the fact that
Disney has made its legacy and
fortune by adapting classic folk
tales (Snow White, Cinderella,
Pinocchio, and The Little
Mermaid, to name a few), any time
anyone else lays claim to the tales,
Disney destroys them through
litigation.

Throughout the long history
of “piracy,” exactly who can be
labeled as a “pirate” has been sub-
ject to debate. As Adrian Johns
points out in his book, “Piracy,
the Intellectual Property Wars
from Gutenberg to Gates,” it was
not small-time plagiarists who
were first accused of “piracy,” but
rather the Stationer’s Company.
The Stationer’s Company was
home to the licensers who owned
a monopoly on publishing (essen-
tially, the culture industry of the
16th century). Today, this original
conception of “piracy” has been
inverted. Small bands like Elsinore
and independent retailers like
Park Life are deemed the “pirates,”
while the big, license-holding cor-
porations are the victims.

Whether Koons has a right to
lay a claim to copyright infringe-
ment of the balloon-dog shape
remains to be seen. However,
instead of attacking these so-called
“pirates,” he might do well to con-
sider advocating for a system in
which both his own appropria-
tions and those of others are fair
game. So long as we try to turn
ideas, concepts, and information
into a form of property, culture
will continue to drown in a pool of
litigation.

Whether Koons has a right

to lay a claim to copyright

Infringement of the balloon-

dog shape remains to be
seen. However, instead of
attacking these so-called

“pirates,” he might do well

to consider advocating for
a system in which both his
own appropriations and

those of others are fair game.

Park Life’s balloon dog bookends, top, resemble
Jeff Koons, “Balloon Dog,” bottom. Credit: Courtesy
photos
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By BRANDON KOSTERS

Audiop

Goxton. Photo courtesy of the artist.

My practice 1s about humor and love. Humor 1s
surprise meant to shock you into understanding.
Love 1s tracing the modulations of a sound,

Le. being a “good listener.”

hiles

PAYING TRIBUTE TO THE FOLKS

AT SAICWHO PRODUCE
VISUAL AND SONIC ART

This month, we chat with Goxton,
a second year grad student

who works in Film, Video, and
New Media. Goxton is a multi-
instrumentalist, and he produces
his own music videos, which you
might catch sometime on CAN TV,
Chicago’s public access television
station.

BRANDON KOSTERS: Who do you
play with? Do you play with other
SAIC students or alumni?

GOXTON: Goxton. Goxton is look-
ing for collaborators!

BK: If you were to summarize your
practice in two sentences, what
would you say?

G: My practice is about humor

and love. Humor is surprise meant
to shock you into understanding.
Love is tracing the modulations of a
sound, i.e. being a “good listener.”

BK: What instruments do you play,
and what have you built?

G: [ use the guitar, synthesizer,
vocals, and a sampler.

BK: Which artists have informed
your practice?

G: Todd Rundgren, Douglas Sirk,
Lewis Carroll, and Kazimir Malevich.

BK: For you, what connects your
music to your visual art, if anything?
And what is the difference for you
between producing a piece of visual
work, and producing sonic work?

G: After Goxton makes a new song,
he closes his eyes to see if it's work-
ing. This method doesn’t work with
visual art. Music for me is totally
disassociated with the visual. |

close my eyes when I go to concerts.

BK: List your five favorite albums,
or the five albums you have been
listening to the most lately.

G: Hermit of Mink Hollow (Todd
Rundgren); We Go Together (George
Jones and Tammy Wynette); The
Song Black & Yellow (Wiz Khalifa);
Haydn String Quartets; and Arthur
(The Kinks).

BK: How has attending SAIC
informed your practice?

G: SAIC’s sound professor Bob
Snyder has turned me on to
sampling. In his wonderful class,
“Studio Techniques,” he suggested
that samples tell you how they want
to be played. Ifound that some
samples have some pretty weird
things to say!

BK: Tell me a thing or two about
your experiences playing music
prior to coming here.

G: During my undergraduate

years at my beloved alma mater,
University of Georgia, | was in
several pop bands. Athens, Georgia
has a tremendous music scene for a
small southern town. This has a lot
to do with our hometown heroes,
REM. Almost everyone [ was friends
with was in at least two bands. My
sister’s boyfriend still lives there,
and he just joined his seventh. Go
Greg!

BK: With the music, what is the
ultimate goal for you?

G: For people to hear it and like it.

BK: Do you have a website or place
where we can find more info?

G: www.williamcgoss.com
BK: Anything else we should know?
G: Goxton’s first self-titled debut is

coming out in Spring 2011. Be on
the lookout!
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The SAIC Half-Watt Amplifier Kit
This DIY kit comes with everything you need to
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build a compact battery powered amplifier

suitable for powering headphones or a speaker.
Great for any project, from sculptures to wearables,

electronic circuits to sound installation,
or wherever else you need sound.

Now available in the Resale vending machine

8th floor of the Maclean Center
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“Paraphrasing artist Claire Pentecost: art is a place where

we can struggle over and determine values n a really public
way. I think this 1s a good definition, because it demands that
art has a productive stake in the world without dogmatically
asserting what that stake should be,” explained Bryce Dwyer,
recipient of a $2,000 grant along with his ImnCUBATE fellows
Matthew Joynt, Abigail Satinsky, and Roman Petruniak.
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“It means so much. I
have been working

so hard on this. It 1s
nice to finally get a
little help. It feels like

a nice warm hug from
a friend you haven't
seen in a while,” said
Todd Diederich, winner
of one of the five
$6,000 grants for his
project “Life 1s a Ball,”
presented in conjunction
with Sara Fagala,
Melissa Marinaro and
Solomon Arnold.



Small Projects

Take Off

Catching Up With Propeller Fund Grantees

By ALEJANDRA MONSERRAT GONZALEZ ROMO, STAFF WRITER

Last fall, Chicago artists had the oppor-
tunity to apply for the inaugural round of

the Propeller Fund grants. Funded by the
Andy Warhol Foundation for the Arts, and
administrated by threewalls gallery and the
University of Illinois at Chicago’s Gallery 400,
the Propeller Fund is a grant for Chicago art-
ists and organizers who work on projects
with a collaborative and public element. The
awards provide substantial support for the
major material costs for such projects (print-
ing, rental, honoraria, material, shipping, and
research time).

The Propeller Fund is an innovative grant-
ing model. The Warhol Foundation gives
funds to local organizations in different cit-
ies. These galleries then re-grant the funds,
providing a rare opportunity for artists and
organizers who aren't affiliated with a 501(c)
(3) non-profit organization to get some funds.
The thinking behind the grant is that small,
self-organized projects are a major catalyst for
the creative activity and vitality of Chicago’s
art scene at large. These projects are respon-
sible for much of the complexity and richness
in our art community.

In its first edition, the Propeller Fund
received 142 applications, out of which 15
winners were selected. The top five win-
ners were awarded $6,000, while ten others
received $2,000. Grantees were announced
during a public ceremony on October 28.

Shannon Stratton, Executive and Creative
Director of threewalls gallery, commented on
the type of projects that were eligible for the
grants. “From artist organized events, infor-
mal roundtables and workshops, collectively
organized exhibition spaces, and publish-
ing endeavors,” she said, “a large number of
the activities that actively sustain Chicago’s
artists are informal, anti-institutional, or
inconsistent in public presentation. These
three attributes simultaneously fuel projects
and disqualify them from traditional funding
sources.”

This informal, self-organized activity is
abundant in Chicago. “The Propeller Fund is
[intended] to encourage more varied mod-
els; to spread the activities into more diverse
areas; to promote the public’s interaction
with, and public recognition of such activities;
and to spark ambitions beyond current for-
mats,” said Stratton.

The Propeller Fund also provides mar-
keting support and documentation for these

projects. All grantees are required to supply
text and images about their progress for the
Propeller Fund website. The aim is to ensure
that each project will reach completion, and
live up to the artist’s proposal.

Unsurprisingly, InCUBATE, a staple of
Chicago’s alternative art scene that is run by
Bryce Dwyer, Abigail Satinsky, Matthew Joynt,
and Roman Petruniak, won a $2,000 grant.
“Paraphrasing artist Claire Pentecost: art is a
place where we can struggle over and deter-
mine values in a really public way,” Dwyer
told F Newsmagazine. “I think this is a good
definition, because it demands that art has
a productive stake in the world without dog-
matically asserting what that stake should
be. It’s up for discussion, and it requires the
active participation of artists, publics, insti-
tutions, critics, and administrators to begin
answering the question.”

InCUBATE is initiating Pilot Studies, an
ongoing publishing project involving a wide
range of collaborators, to gather strategies
and perspectives on how to organize and
support noncommercial, grassroots and com-
munity-based creative projects.

The Propeller Fund is a breath of fresh air
for young artists who struggle to find support
for their work. “It means so much. I have
been working so hard on this. It is nice to
finally get a little help. It feels like a nice warm
hug from a friend you haven’t seen in a while,”
said Todd Diederich, winner of one of the five
$6,000 grants for his project, “Life is a Ball,”
presented in conjunction with Sara Fagala,
Melissa Marinaro and Solomon Arnold.

“Life’s a Ball” will be documenting
Chicago’s ballroom scene. Diederich, Fagala,
Marinaro and Arnold combine their efforts to
work and bridge different communities. The
project includes organizing a ball, displaying
pictures of Diederich’s documentary project,
and a photo shoot and fashion line.

While the Propeller Fund isn’t the cure
for deep, systemic problems that have long
plagued funding for the arts, it is an inter-
esting model, and its replication by other
granting bodies is worth considering.

ARTS N

Now that a few months have passed since the grants were distributed,
F Newsmagazine decided to check in on a few of the winning projects to
see how they were developing. Find out more about all the grantees at

www.propellerfund.org.

Brandon Alvendia, The Storefront

Artist, curator, and DIY publisher Brandon Alvendia was awarded a
$2,000 grant to help launch The Storefront, an event and exhibition

space which is up and running at 2606 N. California. The Storefront is
home to Alvendia’s much beloved Silver Galleon Press publishing house
(whereby he cheaply prints texts acquired from the Internet, hand binds
them, and distributes them in different ways). He just released his first

project at the new digs: “Quite a Large Bite for Such a Small Berry.
A Memoir by Vincent Dermody.” The Storefront is now also home to

Alvendia’s own studio, and several other projects, including a 16:9 Club
film series, an experimental educational series called HomeSchool, and

more. www.alvendia.net

The Storefront Exhibition in the Logan Square neighborhood of Chicago.

Photo courtesy of Alvendia.net.

Jason Dunda and Teena McClelland,
The Alliance of Pentaphilic Curators

SAIC’s own Teena McClelland (of the celebrated “Death by Design”) and
Jason Dunda were awarded $6,000 for the production of, in their own
words, “Five funerals [that] will take place in May 2011 at The Charnel

House, a former funeral home in the Logan Square neighborhood.

Each of the five Sundays will be dedicated to the contemplation of one

‘notional’ death and a celebration of its notable life.”

The duo solicited applications for the concept of each funeral, and they
have now announced the schedule. May 1, guests can grieve “The death

of multiculturalism;” on May 8, it’s “The Wake of the West and Cacti

Call;” May 15, “The impending end & the new beginning of Cable Access
Television;” May 22, “The passing of the handwritten letter;” and finally,

on May 29, that saddest death of all, “The funeral services and death

songs of Modernist Painting.” http://fivefunerals.com

The Funeral Home for Five Funerals. Photo courtesy of the Alliance of
Pentaphilic Curators.

Daniel Tucker, “Transformative Experiences of Art, Politics and

Community in Chicago”

Local writer Daniel Tucker won $6,000 to develop this book, tentatively
titled, “Never the Same: Transformative Experiences of Art, Politics and
Community in Chicago.” So far, he has solicited contributions from area
artists to contemplate the confluence of art, politics and community in
Chicago, and the importance of socially engaged art to the city. He is
also pursuing related curatorial activities, and will develop the book over

spring and summer of 2011.
http://miscprojects.com
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Art Platforms

Mayor Daley’s out and Rahm Emanuel leads in the latest Tribune election poll.
But which candidate really cares about Chicago’s arts and culture?

Text & lllustration By ELLIOTT BEAZLEY

SAIC has a long-lasting relationship with Mayor Richard Daley. In fact, at a dinner honoring Chinese President
Hu Jintao this past January, Daley said, “Chicago is home to one of our nation’s great schools of art and design:
the School of the Art Institute of Chicago. It is one of the oldest accredited independent schools of art and
design in the United States and attracts students from around the world.” (Notably, Daley was announcing a one
million dollar grant donated by the Pritzker family dedicated to the recruitment of Chinese students by SAIC.)

Aside from supporting SAIC, Bill and Maggie Daley’s contributions to Chicago’s art and culture, from theaters
to parks, are a major part of their legacy to the city. But news that the city’s Department of Cultural Affairs
has been drastically cut, and that Commissioner Lois Weisberg, former head of the DCA, has resigned, leave
the future of the arts up in the air. What will Mayor Daley’s departure mean for Chicago’s art and culture?

The campaigns of six mayoral candidates focus on everything from the economy and crime to
immigration and traffic, but art is a minor point in their campaigns. Here are four candidates
that, if elected, may or may not continue to support the arts in the future.

RAHM EMANUEL

The campaign for Rahm Emanuel began
with a tear. Last September, the usually
foul-mouthed former White House Chief

of Staff became emotional describing his
family’s immigration to America. But can
he fill Daley’s big-city shoes? Known for his
fundraising abilities, Emanuel’s celebrity
status doesn’t hurt — he’s been endorsed
by two U.S. Presidents (Obama and
Clinton) and in late January campaigned
on the streets of Chicago with SNL star
Andy Samberg. For Emanuel, becoming
mayor of Chicago is like walking a fine
tightrope: on one side, he must take notice
of the inner-city problems facing Chicago
— unemployment, crime, and traffic, to
name a few key issues. On the other side of
that rope is the city’s global status. What
(or who) can turn the Second City into the
“best” city in the world?

Emanuel initially faced a major roadblock
when opponents said his residency bars
him from running for mayor (the candidate
moved into the city limits less than a

year before declaring his candidature).

But Emanuel has nonetheless emerged

as a strong favorite in the polls. After all,
Emanuel grew up in Chicago and worked
for Mayor Daley on numerous projects.

POSITION ON THE ARTS: Of all the
candidates, Emanuel has the strongest ties
to the arts. He’s a former ballet dancer, and
his wife worked for the Art Institute. In an
interview with Time Out Chicago, he said, “
believe the city government can and must
play a role that allows our arts and culture
to flourish.” He added that he intends to
increase arts education in school, is against
privatizing Chicago’s festivals, and would
also like to change zoning and development
rules to encourage artistic growth
throughout Chicago’s neighborhoods.

RAHM’S GOAL: Get more than 50% of the
votes so he doesn’t have to have a runoff
in April.

More info: chicagoforrahm.com
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CAROL MOSELEY BRAUN

Carol Moseley Braun was the first African-
American woman elected to the United
States Senate, where she served for six
years. She has campaigned on the platform
that she is the only candidate who actually
relates to voters. While Emanuel and

Chico are multimillionaires, Braun, like
most Chicagoans, is facing financial uphill
battles, and carries significant debt.

By contrast, Braun has tried to paint
Emanuel as a celebrity outsider. Many
African-Americans, including Braun and
Rep. Danny Davis, turned their backs on
Bill Clinton when he recently endorsed
Rahm Emanuel. Davis issued a public letter
saying: “The African-American community
has enjoyed a long and fruitful relationship
with the Clintons; however, it appears

as though some of that relationship may
be fractured.” Does this mean that the
election is turning into a battle of the
races?

Before the new year, protesters in favor of
Braun rallied outside the Sun-Times and
called for columnist Neil Steinberg to be
fired, after he wrote that Braun “represents
the ego-maniacal muddle that Chicago
black leadership has slid into, where

calls for imaginary and self-destructive
racial solidarity trump minor concerns

like reason or history.” Braun is in second
place in the latest Chicago Tribune poll.

POSITION ON THE ARTS: Braun told Time
Out Chicago that “it behooves the city
administration to create a supportive
atmosphere for the arts, and to support
cultural entrepreneurship, and artists’
ability to earn a living.” Her goal is to
focus on arts education in schools and
community-based arts initiatives, and
adds, “I would love to see a vibrant arts
community in the neighborhoods, and
an improved climate for live/work space
for artists.” Although she claims to be
an enthusiastic arts supporter, Braun’s
position on arts in the city is far less
articulated than Emanuel’s.

HOW CAN SHE WIN? Make sure Rahm
doesn'’t get the majority, finesse her
strategy, and lure Chico’s voters.

More info: carolforchicago.com

GERY CHICO

Gery Chico is Mayor Daley’s former chief
of staff; unfortunately for Chico, Daley
isn't officially endorsing anyone for

his old job. However, Chico has gained
some important recommendations that
have helped his campaign, including the
endorsement of the Fraternal Order of
Police (an 11,000 member union), thanks
to his promise to hire 2,000 more officers.

U.S. Representative Luis Gutierrez, a
leader in immigration reform and a
Chico supporter, has accused Emanuel
of not fully supporting the DREAM Act,
legislation that prevents the U.S-born
children of illegal immigrants from being
deported.

Of Mexican, Lithuanian, and Greek
descent, Chico has appeared as the
immigrant’s candidate. “The city of
Chicago is a city of neighborhoods and
city of immigrants. ... [If 'm] privileged to
be elected mayor, | won'’t let [deportation]
happen,” Chico said at a Deportation
Moratorium rally on Jan. 14.

POSITION ON THE ARTS: Chico is

an active member of Chicago’s arts
community, as a frequent visitor to the
National Museum of Mexican Art, the
Chicago Architecture Foundation, the
Museum of Contemporary Art, the Art
Institute of Chicago, and the Chicago
Symphony Orchestra, he told Time Out.
He has already contributed to the scene
by helping restore murals in Chicago
public school buildings, and creating an
inventory and catalogue of said murals,
during his tenure working for the school
system. He says that he would hold
grassroots forums to assess the impact of
privatizing city festivals before deciding
on that issue. And finally, Chico says he
would like to create smaller versions of
the theater district throughout Chicago’s
neighborhoods.

THE PATH TO VICTORY FOR CHICO: Take
back votes from Miguel del Valle to beat
Braun.

More info: gerychicoformayor.com

MIGUEL DEL VALLE

Miguel del Valle, Chicago’s City Clerk, is

a humble man who hasn’t been lucky in
this campaign. His fundraising is very low
and his endorsements are few. Maybe
Chicago could use an anti-establishment
type of candidate, but apparently that’s
not what the city wants.

Calling himself “the poorest candidate
with the most to offer,” del Valle has
focused his campaign on homelessness,
hunger, and environmentalism. Though
these issues are important, they haven’t
captured the attention of the greater
Chicago population. Frankly, most
haven’t been informed of del Valle’s
values because he isn’t advertising

his campaign. Del Valle is taking some
votes away from Gery Chico but none
from the other contenders. If del Valle
continues to lack in basic political forms
of communication, he doesn’t have a
chance of winning this race.

POSITION ON THE ARTS: Del Valle told
Time Out Chicago that “as I learned
years ago when [ was executive director
of Association House, a social service
agency in Chicago, the arts feed the
soul. Even as we struggle in this difficult
economic environment, we must not
undervalue the arts.” Like the other
candidates, del Valle hopes to increase
funding for arts education in schools,
and promote Park District classes and
festivals. He has a personal connection
to the arts through his son, Esteban del
Valle, who has an MFA from the Rhode
Island School of Design. He hopes to
encourage greater youth participation in
the arts.

PATH TO MIGUEL DEL VALLE’S VICTORY:
Raise money or go home.

More info: delvalleformayor.com



HOT Tips

F’s advice gurus duke it out for Daley’s crown.

By ERICBASKAUSKAS AND BRANDON KOSTERS

Citizens of Chicago: your prayers have been answered.
Team Baskauskas-Kosters has temporarily split and tossed competing hats in the ring for the coveted mayoral seat. With the fall of
the Daley Dynasty, there are a lot of pertinent questions that Chicagoans need answered. What is to be done about the alligators that
have been dumped into the Chicago River? Just as we were done mourning the loss of the Jerry Springer Show, we now must gear
up for our last few months of Oprah. Can the combined team of Steve Wilkos and Judge Judy really fill that gap? And then, of course,
there’s ambiguity about what this will mean in terms of local government funding for the arts. All pressing issues. Let’s elaborate on

our platforms.

Brandon Kosters. Photo doctored by Eric Baskauskas

THE KOSTERS PLAN
GAY PARENTING

Unless the child of a gay couple
was the product of an earlier
failed heterosexual relationship,
a gay parent is likely a parent
who chose to adopt or bring
in a surrogate. Meaning what?
Gays don’t usually accidentally
conceive children. A gay parent
probably made a conscious deci-
sion to become a parent. The
options were weighed, the social
stigma was considered, and this
hypothetical gay Chicagoan still
said: “I need to love and nurture
this child, no matter what.” And
that is why, as Mayor, I will legally
mandate that only gay couples
may marry and have children.
The proof is in the pudding,
Chicago: Nothing has damaged
the institution of marriage or
the nuclear family quite like
heterosexuality.

RE-INVIGORATING THE
CHICAGO SKYLINE

“Less is more?” This was architect
Mies van der Rohe’s justification
for building skyscrapers that
were little more than glass panes
on a steel skeleton in Chicago.
Practical and boring, like a rice
cake.

Then after a while, architects
got bored with looking at build-
ings that made them think of rice
cakes, and designed buildings
that proved that while “more is
more,” “more” is not necessarily

“better.”

The solution is simple.

We've got to level every-
thing, and only erect buildings
that look like dinosaurs.

JUST BECAUSE YOU'RE
ENDANGERED, THAT DOESN'T
MEAN YOU HAVE TO BE UGLY

With the harshness of the
Chicago winter, what can be
done to expedite global warming
in our favor? And how, you may
ask, can we speed that process
up without completely phasing
the polar bear out of existence?
Well, I hate to be the one to
break it to you, but the polar
bear has been on his way out of
for some time. Sure, there are
those in the scientific community
who might take offense. But hey:
you guys have been studying
the situation for decades, and
what have you been able to tell
us, other than that things are
getting progressively worse each
year? Step aside, pessimistic
nerds. It’s time Mayor Kosters
took over. What’s more
productive? Waiting around
for another 20 years for the
scientific community to reveal
that everything is the worst it’s
ever been, or dedicating time
and resources available now
to making the polar bears look
REALLY sexy as they dwindle
into extinction?

As Mayor of Chicago, I pledge
to divert 25-87% of all the money
currently going to the public
schools on the South Side to
procuring 7,000 cans of Aqua-
net, a stylist, and enough power
generators and blow dryers to
be flown to the Arctic Tundra
to simultaneously deplete the
Ozone layer, and give the polar
bears amazing hairdos.

Let them go out in one last
stylish blaze of glory.

A production crew will be sent
out to document all of this, and
this will yield a daytime reality
television program, aired to
help fill the void left in Oprah’s
absence.

s

Eric Baskauskas. Photo doctored by Brandon Kosters

THE BASKAUSKAS PLAN
CHROMIUM-666

Early this year the EPA urged the
nation’s public water systems to
evaluate the presence of chro-
mium-6, a toxin that’s been linked
to stomach cancer. Lake Michigan,
source of Chicago’s tap water,

was reported to have dangerous
levels (0.18 parts per billion) of this
heavy metal. People seem to be
concerned about its presence, but
let’s be honest: DEATH TO FALSE
METAL! Am I right, folks? 0.18 parts
per billion?! It’s like drinking a
Winger concert.

As mayor, I pledge to get that
lake up to snuff. Bid farewell to
your KISS tea set. Say goodbye to
your POISON spray-tan. Nothing
says “I rock hard” like rock-hard
water. I'll have this whole city
playing air guitar to the sounds
of upset stomachs in time for
the inaugural [headbanger’s]
ball, which will be catered by
MUNICIPAL WASTE. With any luck,
my tenure will be affectionately
referred to as the “Reign in Blood”
by the time I'm out of here. I'm talk-
ing pre-haircut METALLICA thrash
here. I'll throw ANTHRAX in the
lake if | have to!

DALEY SACRIFICE

One of the hardest parts of being

a benevolent dictator is striking
that balance between tyranny

and oppression. It’s important to
consistently remind your subjects
who’s in charge. My predecessor,
Richard M. Daley, Mayor, knew this
all too well. So well that his name is
just about everywhere in this city.
His moniker shows up in so many
places, in fact, that it would be too
much work to remove it when he
finally leaves office.

I promise to legally change my
name to “Richard M. Daley, Mayor”
so nobody has to go around finding
and changing all those signs and
posters and other things which
bear his (my) name. It will be a
seamless transition into a new era
of political presence. As a bonus,
this will drastically cut down

A3

on the environmental impact of
destroying a bunch of his stuff and
then making a bunch of new stuff
with my name on it. You heard it
here first: I'm putting lazy oppor-
tunism back where it belongs —
the Daley Center (say, that’s where
the mayor’s office is, right?).

PUBLIC ART, MORE OR LESS

Perhaps the most important of my
platforms is bettering the city’s
relationship with artists. | know
past rulers have been very “public”
about the art we have here, but our
artists are always just a bunch of
know-nothing, high-profile out-of-
towners, selected more for their
status in snobby art circles than
for their ability to actually produce
art. They fly in, give us some trash,
ask us to put it somewhere, and
then they leave. Take Millennium
Park’s sculpture by Anish Kapoor.
He calls it “Cloud Gate.” Nice try,
but everyone normal calls it “the
bean” ... an obvious failure, lost

in translation between big-art
government and the real people of
this great country. Ceci n’est pas
une “cloud gate.” Similarly, there’s
areason the Picasso sculpture in
Daley Plaza is “Untitled”: it stinks!

[ won’t bore you with a list of the
city’s other public art failures, lest
this begin to resemble some kind
of Yoko Ono performance.

No, enough with the past. The
future is bright! For the first time in
15 years, spray-paint will again be
available for purchase in Chicago.

[ will lift the citywide ban and
fully encourage our youngsters to
make their mark on our town. The
streets are our canvas, and life is
our paintbrush. Paint on, brothers
and sisters!

In conjunction with the lifting
of the spray-paint ban, I will be
imposing a citywide ban on graffiti
that doesn’t read “Richard M.
Daley, Mayor.” Compromise, folks.

(Yoko Ono will not be asked to
produce any work under this new

plan.)
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Local activists investigated by U.S. Attorney Patrick Fitzgerald

By ANIA SZREMSKI, ARTS EDITOR

“At 7 am. on Friday I heard the policeman’s knock
at my door. I looked out and saw 10 or more armed
men and women. [ opened the door and the man in
front of me showed me his FBI badge and presented
the warrant to search our home. It said our home was
being searched because of Stephanie’s and my activi-
ties and opposition to the U.S. government’s military
aid to Israel and Columbia, including our support for
the people of Palestine and the people of Columbia.”

This is Joe losbaker’s account of the FBI raid of
his home on September 24, 2010. On that day, Joe, his
wife Stephanie Weiner, and nine other anti-war activ-
ists in Chicago, Minneapolis, and Dearborn, Michigan,
were served with subpoenas by the FBI to testify
before a grand jury regarding their political activities.

The Chicago Tribune quoted Steve Warren, the
spokesman for the FBI in Minneapolis, stating that
“these warrants [were] seeking evidence in support
of an ongoing Joint Terrorism Task Force investiga-
tion concerning the material support of terrorism.”

The raids that took place on September 24 turned
out to be just the beginning of this investigation. In
the last days of September, the FBI served subpoe-
nas to three more individuals, bringing the total to 14.
Several of these activists were affiliated with the com-
munist-leaning Freedom Road Socialist Organization
(including losbaker and Weiner). Sarah Martin, who
was also served with a subpoena, is a 71-year-old
member of Women Against Military Madness. Other
individuals were affiliated with the Arab American
Action Network, Students for a Democratic Society,
and the Colombia Action Network.

According to Jim Fennerty, an attorney with the
National Lawyer’s Guild (the organization repre-
senting all of those subpoenaed), what all of these
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individuals had in common was that “they were some
of the main organizers in Minneapolis for a protest
against the Republican National Convention [in 2008].
An undercover FBI agent infiltrated one of the groups
that was helping to organize [the protest], called

the Palestinian Solidarity Group, and then discov-
ered that the group has been sending delegations to
Palestine for the past eight or nine years.

“Although these groups have had activist activ-
ities all over the world, what they’re focusing on
is any contact [these individuals have had] with
any Palestinian organizations or individuals on the
ground,” Fennerty continued. “They’re especially
looking for any contact with the General Union of
Palestinian Women. What the GUPW does is, they
get funding, they run day care centers and women
empowerment centers. The government believes that
this organization is affiliated with terrorism. So the
government is really looking for any contact anyone
has had with this group.”

All 14 individuals refused to testify before the
Grand Jury. The U.S. Attorney Patrick Fitzgerald’s
office allowed the dates of their grand jury hearings
(slated for October 4, 12, and 19 of that year) to pass.

However, reports indicate that the FBI continued
to pay visits to individuals of interest through-
out the following months. On November 2, the U.S.
Attorney’s office reactivated the subpoenas for Anh
Pham, Tracy Molm and Sarah Martin, three of the
original 14 activists. On December 3, three more
women were subpoenaed (American Sarah Smith
and two Palestinian-American women); and finally, on
December 21, four more subpoenas were delivered
to Chicago-area activists, including SAIC alumn and
noted Palestinian-rights activist, Maureen Murphy
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“Over the past four years, under the present administration, we have
witnessed the birth of a new breed of political animal — the kangaroo
grand jury — spawned in a dark corner of the Department of Justice,
nourished by an administration bent on twisting law enforcement to
serve its own political ends, a dangerous modern form of Star Chamber
secret inquisition that is trampling the rights of American citizens from
coast to coast.”

—Senator Edward M. Kennedy on grand jury

hearings under the Nixon administration

The Grand Jury: Definition

According to the American Bar Association, a grand jury is an
assemblage of people who are asked to review evidence and testi-
mony brought forth by a prosecutor, in order to determine if there is
enough evidence to give an indictment. A grand jury trial is different
from a regular jury trial in at least four key ways.

First, the grand jury is not screened for bias. Second, the prose-
cutor is allowed to present evidence that might not be admissible in
aregular court of law, such as hearsay evidence. The prosecutor is
also permitted to withhold pieces of evidence as she or he sees fit,
and the individual on trial does not always have the chance to make
a statement in his or her defense or to present his or her own evi-
dence. Additionally, the “double jeopardy” rule does not apply to
grand jury hearings. If a prosecutor does not receive an indictment
from the grand jury, he or she may bring the same case before the
grand jury an endless number of times.

And finally, one of the most important ways in which a grand jury
hearing differs from a regular trial is that the prosecutor may sub-
poena anyone to testify before the grand jury. The prosecutor is not
obligated to make a case for the relevance of the testimony. The sub-
poenaed witness may not bring a lawyer into the room; and if the
witness refuses to testify, he or she can be found in contempt of
court and imprisoned.

History of the Grand Jury

In his 1984 article, “The Improper Use of the Federal Grand Jury:
An Instrument for the Internment of Political Activists,” Michael
Deutsch (attorney for the People’s Law Office) says grand juries are
a holdover from the British legal system, and were meant to serve
as an independent body that would protect prosecuted individu-
als from arbitrary rulings by the government. However, according to
Deutsch, it has been quite the opposite since the very beginning of

America’s history,

In the nation’s early days, politicians like John Adams and
Thomas Jefferson used grand jury hearings to indict their political
enemies. During the Civil War, the Confederacy used grand juries to
indict abolitionists. By the beginning of the 20th century, unionists
and activists for workers’ rights became a favorite target.

The use of the grand jury hearing for investigative purposes
became particularly pernicious, according to Deutsch, during the
Cold War era. This can be attributed to the influence of Wisconsin
Senator Joseph McCarthy and his House Committee on Un-American
Activities; this is also when the act legalizing compulsory testimony
was passed. Individuals affiliated with labor unions and left-wing
political groups were targeted by these hearings. Under Richard
Nixon, investigative grand jury hearings became so numerous and so
infamous, Senator Edward M. Kennedy was moved to make the fol-
lowing statement:

“Over the past four years, under the present administration, we
have witnessed the birth of a new breed of political animal — the
kangaroo grand jury — spawned in a dark corner of the Department
of Justice, nourished by an administration bent on twisting law
enforcement to serve its own political ends, a dangerous modern
form of Star Chamber secret inquisition that is trampling the rights
of American citizens from coast to coast.”

Deutsch writes that after Nixon, grand jury hearings continued to
target political dissidents in the ’80s, particularly those associated
with the Puerto Rican liberation movement and the Black nationalist
movement.

The current spate of subpoenas served throughout the Midwest
follows this precedent. According to Deutsch in a November arti-
cle published in Huffington Post, the use of the grand jury hearing to
acquire intelligence has risen dramatically under Obama.

(see F Newsmagazine’s in-depth interview with
Murphy in this issue). In the end, a total of nine
new subpoenas were delivered in December.

According to Fennerty, “The last nine, and
this includes Maureen Murphy, either went to
Palestine, or they raised money for a delegation
to go to Palestine, or they helped organize a del-
egation. There are five Palestinians out of the
nine that just got subpoenaed.” Fennerty does
not believe any of these nine individuals will be
accused of supporting terrorism,; rather, the FBI
is hoping to obtain intelligence from them.

Refusal to testify at a grand jury hear-
ing is punishable with imprisonment for the
entire duration of the grand jury investigation.
However, in this case, the penalty is potentially
even stiffer: because the grand jury is investi-
gating the possible support of terrorism, prison
terms for refusing to testify can be even longer.
A case in point: in 2007, Abdelhaleem Ashqar,

a Palestinian-American professor of business
administration, refused to testify at a grand jury
hearing. Although he had earlier been acquit-
ted of the terrorist charges levied against him,
Ashqar was sentenced to 11 years in prison for
refusing to testify.

When asked if Maureen Murphy would likely
go to prison, Fennerty answered, “Well, they
can't arrest her immediately. If Maureen refuses
to testify, what happens is, they can offer her
immunity. And then if she still refuses to testify,
they can hold a hearing to find her in contempt.
And if you're held in contempt, then they can
hold you in ‘coercion.” Actually, they’re hold-
ing you in custody, but they call it ‘in coercion’
for some reason. And that can last for as long as
the grand jury trial.”

Area activists who are refusing to tes-
tify before the grand jury often invoke both
their First Amendment and Fifth Amendment
rights to justify their position. While the Fifth
Amendment does “require a grand jury indict-
ment for federal criminal charges,” according
to the American Bar Association, it also prom-
ises the right to due process, the right to
withhold self-incriminating testimony, and
the right to not be tried for the same charge
twice. According to critics, a grand jury hearing

violates these rights.

In Fennerty’s words, “What happens is,
there’s like 23 people [who are chosen by the
government and not screened for bias]. The
grand jury is taken over by the prosecutor’s
office. There is no other story presented except
the one presented by the prosecutor. If you go
talk to them, your lawyer can’t go in the room
with you. He has to stay in the hall and you can
come out in the hall and ask him questions.
You're all alone, and there may be many general
prosecutors in there. It’s not an open process.”

F Newsmagazine contacted Paul Green,
the Director of the School of Policy Studies at
Roosevelt University, to inquire whether or not
the compulsion to testify before a grand jury
was indeed a violation of these individuals’ con-
stitutional rights.

“The U.S. Attorney’s Office has the right to
subpoena whoever they want,” he answered.
“These people might feel that [it’s a violation of
their rights], but the U.S. Attorney always wins.
The fact of the matter is that under our consti-
tution the U.S. Attorney’s Office has the right to
subpoena, and if you don’t cooperate, you will
be thrown in jail. And I support that 100 per-
cent. We've got to be a country of laws, not a
country of opinions.”

The subpoenaed individuals say that they
were targeted due to their opposition to U.S.
military support of Israel, and feel that the FBI
is violating their right to freedom of speech and
association. In a statement made on December
21, Maureen Murphy stated, “What is at stake
for all of us is our right to dissent and organize
to change harmful U.S. foreign policy.”

Katrina Plotz, one of the original 14 activ-
ists subpoenaed to testify back in October,
agrees. Like several of the other activists, Plotz
had visited Colombia and also attempted to
visit Palestine (although she was not permitted
to enter Israel and immediately was deported
back to the United States), and she cites this as
the FBI's motivation in investigating her. “I am
guilty of nothing other than seeking and shar-
ing information about the impact of U.S. foreign
policy abroad,” she said in a statement given
on October 12. “I have done nothing wrong.

And my friends and I should not be subject
to harassment or intimidation from the FBI
because of our political views.”

Students at SAIC have been active in pro-
tests against the grand jury hearings. Annan
Shehadi, a first-year grad student in VCS, orga-
nized SAIC’s chapter of Students for Justice in
Palestine (SJP) last year with fellow student
Daryl Meador. Shehadi told F, “We strongly con-
demn U.S. Attorney Patrick Fitzgerald’s and the
government’s attack against antiwar and soli-
darity activists throughout the country. These
activists are neither terrorists nor supporters of
terrorism. The subpoenas are an attack against
the First Amendment right to freedom of
speech and meant to scare people into silence
and discourage dissent regarding America’s for-
eign policy. Many of the activists have been
subpoenaed for their support of the Palestinian
struggle for peace and justice, which stands
contrary to America’s support of Israel’s aggres-
sion against the Palestinians. SJP at SAIC stands
in solidarity with all those who have been sub-
poenaed, particularly fellow SJP students at
other Chicago schools. We have endorsed a
statement condemning this witch-hunt.”

Shehadi continued, “As students, we con-
sider education to be of utmost importance
and we have a duty to share our knowledge
with others and speak out against the atrocities
being committed against the Palestinian people;
we are outraged by the U.S. government’s oppo-
sition to such peaceful actions. As long as the
civil rights of fellow human beings are denied
and the oppression of Palestinians continues,
we will not be silent.”

Currently, most of the Midwest activists
who have been served subpoenas still con-
tinue to refuse to testify. As for the future,
Fennerty says, “eventually what’s going to hap-
pen is that the Attorney is going to hand out an
indictment. The government appears bent on
indicting someone. He could indict the original
14. And the indictment is for material support
of terrorism.”

The U.S. Attorney Patrick Fitzgerald’s office
declined to comment on this story.
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Maureen Murphy (BFA 2004)
summoned to appear before
the Grand Jury

By AMANDA ALDINGER, SCHOOL NEWS EDITOR

Talking on the phone with Maureen Murphy (SAIC
alumna, former F Newsmagazine editor, and now
the managing editor of the Electronic Infitada), one
would be loath to suspect that the political activist’s
calm, articulate demeanor is that of a woman who
was recently been subpoenaed by the FBI to appear
before a federal grand jury on January 25, 2011.

A long-time activist, Murphy is only able to spec-
ulate as to why she is under investigation by the
FBIL. “I'm one of several other organizers with the
Palestine Solidarity Group who’ve been subpoenaed,
and it seems that we are being investigated because
of solidarity delegations to the occupied West Bank
that we've done,” Murphy says. The purpose of
these delegations is to send activists from the United
States to Palestine, in order to educate them on the
grave conditions of the human rights situation there.
“We believe that ending U.S. aid to Israel, since our
tax money basically subsidizes the occupation, is the
key to ending the deadly status quo in the Middle
East.”

FEBRUARY 2011 FNEWSMAGAZINE.COM

Murphy has been involved with activist work
for Palestine since her undergraduate days at SAIC,
when she participated in student activism on cam-
pus — passionate work that many of her fellow
classmates and teachers remember fondly. “She
was a bright, hardworking, very engaged student.
Maureen is a very sweet and kind person, highly
principled and someone of great integrity. Sheis a
brave and inspiring person to know,” says Timothy
O’Donnell, a liberal arts professor at SAIC.

After graduating from SAIC in 2004, Murphy
moved to the West Bank city of Ramallah. During her
year and a half stay, she worked for the Palestinian
human rights group Al-Haq. This non-governmen-
tal organization was established in 1979 to promote
human rights in the Occupied Palestinian Territories.
She was deported back to the U.S. by Israel in 2006.

“The time I came back was when Israel launched
its war on Lebanon. Meanwhile, it was shelling Gaza,
and whole families were being massacred, so that
really jolted me into action, and that’s when [ became
involved with the Palestine Solidarity Group,”



says Murphy. Back in the States, she also
assumed her current position as the manag-
ing editor of the Electronic Intifada, an online
publication which is “the leading Palestinian
portal for information about the Israeli-
Palestinian conflict and its depiction in the
media,” according to its web site.

Organizations like the Palestine Solidarity
Group and the Electronic Intifada have come
under greater scutiny in the aftermath of
recent government decisions expanding
definitions of material support to foreign
terrorists. “I think that they [the U.S. govern-
ment] are trying to criminalize the Palestine
solidarity and support movement," Murphy
said.

But it's not only Americans in Palestine
that the U.S. government is worried about.

"I put this into the context of decades of U.S.
government repression of the Palestinian
community in the U.S,, [including when

the] U.S. government deported Palestinian
activists who immigrated here after Israel
occupied the West Bank in 1967,” says
Murphy.

“When Palestinians came here, they
started organizing, and started educating
Americans about what was happening in the
Middle East and their government’s role in it.
There were a lot of folks who were deported.”

Although this “fishing expedition” has
attracted notable attention, it is only the
most recent in a series of similar events.
“This repression was really ramped up
after the September 11, 2001 attacks, and in
December of 2001, the Bush government shut
down the largest Muslim charity in the U.S,,
which was called the Holy Land Foundation,”
Murphy explains.

The Holy Land Foundation (HLF) was the
largest Islamic charity in the United States,
and had charges brought against it by the
federal government in 2007 for funding
Hamas and other suspected Islamic terror-
ist organizations. Some of the HLF’s primary
activists were put on trial, receiving sen-
tences as long as 15 to 65 years.

“Really, all those people did was give
humanitarian assistance to Palestinians liv-
ing under Israeli occupation. So we've seen a
number of other cases, where ... Palestinian-
Americans or Palestinian activists in the
United States have been put on trial because
they’ve tried to advocate peacefully for
changes in U.S. government policy, and also
to raise money to support Palestinians living
under Israeli occupation,” explains Murphy.

If made to testify, Murphy and the other
subpoenaed activists will not be questioned
under the typical “bring your lawyer, speak
to a jury of your peers” format. Rather, when
being forced to testify in front of a grand jury,
one is required to show up without a law-
yer, and is subject to questioning in front
of a jury hand-picked by the United States
government.

“If you don’t answer any questions in
the way they want, you can potentially be
charged with obstruction of justice,” says
Murphy. “So it’s basically been used through-
out the history of this country to intern
political activists, because if you refuse to
testify in front of a grand jury, then you risk
being jailed. And if you do testify before the
grand jury you're basically coerced into giv-
ing information to the U.S. government about
how you organize, who you know, and how
the other people you know organize.” This
inquisition would most likely pit Murphy
against her fellow activists. “So that’s why
we call it a fishing expedition, and that’s why
people have been refusing to participate in it.”

The possible repercussions are very high
for these activists, as the U.S. government

recently broadened what constitutes criminal
activity in political activism.

On June 21, 2010, the government made a
ruling on Holder v. Humanitarian Law Project,
which deemed that it is a federal crime to
“knowingly provide material support or
resources to foreign terrorist organizations.
The term ‘material support or resources’
means any property, tangible or intangible,
or service, including currency or monetary
instruments or financial securities, financial
services, lodging, training, expert advice or
assistance, safehouses, false documentation
or identification, communications equip-
ment, facilities, weapons, lethal substances,
explosives, personnel (one or more individ-
uals who may be or include oneself), and
transportation, except medicine or religious
materials,” according to the U.S. Supreme
Court.

In layman’s terms, “what the Supreme
Court decided in June constituted material
support includes things like political activ-
ity done in a coordinated way with foreign
terrorist organizations, or giving money to
groups that are somehow with foreign terror-
ists organizations, but don’t actually commit
any violence themselves,” Murphy explains.
The activists believe that this particular
investigation is a direct result of the Holder v.

“What’s most important for
people to do right now is

to stand up and raise their
voices, because 1f we lose our
rights it’s really hard to get
them back. The more of us
there are out on the streets,
protesting when we feel like
we need to protest, the harder
1t 1s for people to get singled
out and to be politically
persecuted in this way.”

— Maureen Murphy

Humanitarian Law Project, as the subpoenas
issued in September were part of an inves-
tigation into material support for foreign
terrorist organizations.

Peter Erlinder is a William Mitchell law
professor who was arrested this summer in
Rwanda for representing Victoire Ingabire,
and who also spoke out after the September
subpoenas were issued. He says that in
issues of providing material support, it
doesn't matter what the activists' intentions
were. "The individual doesn't have to intend
to be furthering illegal activities," Erlinder
explained during a press conference after the
Minnesota raids.

The subpoenaed activists are also frus-
trated with the grand jury system, and the
lengths to which the government has gone to
criminalize these political dissidents. Tracy
Molm, a union organizer for the American
Federation of State, County, and Municipal
Employees Local 3800 in Minnesota, received
her subpoena on September 24.

“Sadly, it’s becoming more common for
the FBI and government agencies to spy on

anti-war and activist groups, as the inspector
general publicly acknowledged the Monday
before our homes were raided and the first

14 subpoenas were issued,” Molm says. “And
it’s also true that there is a history in this
country of FBI and police infiltration and
harassment of people’s movements that are
fighting for justice against the government.
We are fighting for justice for Palestine and its
people, but the U.S. government continues to
fund the government of Israel which uses this
money to oppress and occupy Palestine.”

Despite this federal investigation into the
work that Murphy and the other activists
have been so passionate about for so long,
the group wasted no time in organizing after
the September 24 raids. In addition to creat-
ing a National Day of Action, which occurred
country-wide on January 25 — the same
day that the Chicago activists were required
to show up for trial at the Dirksen Federal
Building — the activists have witnessed
unwavering support from groups and individ-
uals all over the country, especially here in
Chicago.

“The Chicago Teachers Union, which has
30,000 members, has issued a resolution con-
demning the raids and calling for an end to
this investigation,” Murphy says. And that’s
not all. “So far, unions representing more
than half a million workers in this country
have issued resolutions of solidarity with all
of us facing the grand jury. ... People believe
that this could have happened to any of us
and that all of us have something at stake
here. People see this as an attack on our fun-
damental right to organize, and dissent, and
peacefully work to change U.S. policy.”

Although groups and unions across the
country are rallying in support of the activ-
ists, Murphy’s support system is deeply
rooted in those she’s touched personally
throughout her life.

“She is one of the few people | know who
is genuinely committed to justice and to
fighting injustice no matter where the injus-
tice occurs. She focuses on the plight of the
Palestinians and on their rights, an issue that
is very sensitive in the United States where
pro-Israeli sentiment is very powerful. We
all stand with and support her in these diffi-
cult times,” says Raja Halwani, SAIC faculty
member and the author of a book on the phil-
osophical analysis of the Israeli-Palestinian
conflict, “Israel, Palestine, One-State Solution:
Philosophical Essays on Self-Determination,
Terrorism and the One-State Solution.”

So what’s next? Jail, or the continued right
to peaceful activism? “We think that our best
defense is a strong and broad support move-
ment, and we hope that no one actually gets
put in jail,” Murphy says. But with the poten-
tial for incarceration looming overhead,
Murphy and the other activists are focusing
on what they do best: garnering support.

“I'll just emphasize that we think that
maybe one of the reasons, the motivations
behind this invasive investigation is that the
U.S. government wants to intimidate peo-
ple from organizing, and that it might have
a chilling effect on our movement,” Murphy
explains.

But has that really been the case? “So far
we've seen the opposite effect. And what'’s
most important for people to do right now is
to stand up and raise their voices, because if
we lose our rights it’s really hard to get them
back. The more of us there are out on the
streets, protesting when we feel like we need
to protest, the harder it is for people to get
singled out and to be politically persecuted
in this way.”

Go to fnewsmagazine.com to read F Newsmagazine's full interview with Maureen and for continued updates on this situation.
For additional information, visit The Committee to Stop FBI Repression's website: www.stopfbi.net
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Ray Yoshide

at Sullivan Galleries

See it Before it Closes

Ray Yoshida, “Touch and Go,” 1980. Image courtesy of Sullivan Galleries.

By NICOLE NELSON, STAFF WRITER

Just to the left of the entrance of SAIC’s Sullivan
Galleries, a vitrine holds three pieces of paper,
scribbled with long lists of puns playing on the
word Ray — including “up, up and a-Ray,” “sing-
ing in the Ray-n,” and “Ray-diation.” Compiled
by Christina Ramberg, the list includes sugges-
tions written in different handwriting, offering a
glimpse into a collaborative exercise full of pos-
sibility. This piece sets the tone for “Touch and
Go: Ray Yoshida and his Spheres of Influence,” an
expansive retrospective featuring SAIC alumn and
instructor Ray Yoshida (1930-2009, BFA 1953).
Curated by John Corbett and Jim Dempsey
(directors of the Corbett vs. Dempsey gallery),
the show examines Yoshida’s evolution as an art-
ist, while also taking into account the influence of
his teachers and contemporaries, as well as his
own role as mentor to the students he taught dur-
ing his decades-long tenure at SAIC. To that effect,
works by Yoshida’s teachers Paul Wieghardt and
Kathleen Blackshear, and his numerous students,
including Christina Ramberg, Barbara Rossi, Art

Ray Yoshida, “Untitled,” 1995.
Image courtesy of Sullivan Galleries.

Green, Ed Flood, and Roger Brown, are also shown.

The result is a collection of work that pro-
vides insight into the career of a prolific artist
with wide-ranging interests and a far-reaching
influence. The show also presents a fascinat-
ing examination of the art scene in Chicago
during the 1960s and 70s, when the Hairy Who
and the Imagists were coming into their own.
Corbett and Dempsey make these connections
for us, and we can trace the evolution of one
idea or motif between the different artists.

If there is one weakness to the show, it is that
at times these connections seem static or arbi-
trary. In the parts of the show that cover the
latter years of Yoshida'’s life, the work of his stu-
dents seems less relevant, with only Chris Ware’s
comic piece or Rebecca Shore’s painting “24” sug-
gesting a strong connection to his practice.

There are many outstanding pieces of Yoshida’s
work on display, including an early untitled oil
painting from 1960 that earned him a prize in the
63rd Annual Chicago and Vicinity show. Filled with
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Ray Yoshida, “Undesirable Grouping,” 1975.
Image courtesy of Sullivan Galleries.
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Ray Yoshida, “Untitled,” 1970. Image courtesy of Sullivan Galleries.

expressive abstract lines and shapes, rendered in
loose brushstrokes and glowing color, it acts as a
point of comparison to the hard-edged aesthetic
that Yoshida developed later. Also compelling
are the early and late iterations of the “Comic
Specimens” series, which feature cryptic arrange-
ments of cropped images from comic books.
However, the most fascinating works in the
show are the ones that embody its spirit — the
pieces where we see not just a connection, but the
direct interaction between student and teacher.
The piece “Triple Twins” from 1974 is in this
vein. A collaboration between Yoshida, Barbara
Rossi, and Christina Ramberg, each artist elab-
orated on the work of the others in sequence.
Another piece is Art Green'’s “Dollar Bill” print
from 1962-1963, made in an SAIC printmaking
class taught by Yoshida and co-signed by him.
Yoshida’s influence will continue to be felt not
only through his own body of work, but through
the work of those artists who had the opportunity
to study with him. It is a powerful reminder of the
great responsibility of those who take the time to
share what they know with those around them.

Touch and Go: Ray Yoshida
and his Spheres of Influence
Nov 12, 2010 - Feb 12, 2011
Sullivan Galleries

33 S State Street, 7th floor
www.saic.edu
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Objects That Grow Souls:
Mindy Rose Schwartz

at threewalls gallery

In Mindy Rose Schwartz’s solo exhibition at threewalls, ceram-
ics figurines like the ones we remember from our grandma’s
favorite cabinet, paper, marbles, feathers, mirrors, macramé
and furniture-like structures have been combined into sculp-
tural installations with an almost mystical evocative power.

While still retaining their
connection to interior decoration,
domestic objects make the leap
from the realm of the mundane
to the fantastical. Schwartz is
interested in the mutability of
domestic objects imbued with
a wide range emotions and per-
sonal stories, and she uses these
elements as the building blocks for pieces that blur the
boundaries between the object and the human.

Papier-maché hands with leg-like fingers have somehow
sprouted human-like faces, like characters extracted from a
fantasy story, and they quietly greet the viewer as she enters
the gallery. Another sculptural installation serves as an
unusual piece of furniture laden with recognizable household
symbols, which has also mysteriously grown feet and hands.

The exhibited pieces bring back memories of tacky knick
knacks and ornaments that we have encountered a million times,
and perhaps have hated; but in Schwartz’s installations, they
are transformed. They surprise us, but also remind us of the
strength of their sentimental power, the way they manage to
occupy the exact same spot in a home for many years, with the
sole purpose of pleasing the eyes and filling an empty space.

—Alejandra Monserrat Gonzdlez Romo
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Heads on Poles
at Western Exhibitions

It appears that the West Loop has been invaded by a sense
of fun and willingness to experiment that can be all too rare
in Chicago’s typically placid art scene. Across the hall from
Mindy Rose Schwartz’s solo show, Paul Nudd and Scott Wolniak
have organized an exhibition at Western Exhibitions that is,
in a word, awesome: roughly 50 artists have been invited to
show their unique take on the concept of a head on a pole.
Western Exhibitions is a
small space, and this show
is incredibly crowded — but
fabulously so. The viewer
has the thrilling sensation
of entering a strange forest
of Pop, kitsch and gore, a
garden of tortured forms that
you might expect (or at least
hope) to see in the garden of a particularly morbid outsider artist.
It’s hard to choose a favorite, but Nick Black’s “Popcorn”
machine stands out in particular — this mixed-media kinetic
sculpture includes the form of a toy horse, a television, and a huge
vat for popping popcorn (yes, it really works). John Riepenhoff’s
“My Old Head” was also particularly striking: an eerily lifelike
plaster cast of a face, adorned with a shiny blonde wig and thick
glasses, has been mounted upon a sword. Fake blood drips
down onto a note that has been impaled underneath the sword,
upon which the artist (or his friend?) cheerfully asks us to enjoy
his old head. Some artists took a less literal, gory approach,
like Vincent Dermody’s “untitled,” a post with wooded arrows
pointing in different directions, painted his trademark black.
What's the overall curatorial statement here? I don’t
know, and I don'’t really care. This was one of the best gallery-
going experiences this reviewer has had in a long time.

—Ania Szremski, Arts Editor
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Letter from New York:
Jimmy Joe Roche
at RARE Gallery

If the alternative arts scene in Baltimore can be compared to
a brightly colored hippo squirming ecstatic synth-beats as it
devours ice-cream, Wham city native Jimmy Joe Roche is its
shape-shifting barbarian-wizard. Wrapped in cables and wires,
he rides on the city’s back as he casts dreams and nightmares
on those curiously watching below. For those unfamiliar with
this scene, it’s characterized by
loud, frenzied and colorful musical
acts such as Ponytail and Dan
Deacon (a long time collaborator of
Roche’s) and alternative art events
like Whartscape.

In a solo show currently on
display at New York’s RARE gallery,
Roche presents videos, a mixed-media installation, and a hand-
cut paper wall sculpture — a chaotic array that aptly reflects
Roche’s propulsive, varied and interdisciplinary practice.

His videos are a psychedelic collection of characters,
scenes, noises, and moods — sometimes appropriated but
usually hand-crafted — that join together in kaleidoscopic
communion. The characters in his videos (performed by
Roche) are constantly shaking, shifting, jumping, and jittering.
They’re frantically working on tasks, which almost always
require sharp objects and electric guitar pedals, rushing to
finish them on time before the 2012 YouTube Apocalypse, all
the while contemplating the mysteries of the pop-spiritual
narrative that ties all of Roche’s work together.

This mythical narrative, which I had previously encountered
in Roche’s online videos, became real for me as I paid
reverence to the spirits depicted in his life-size hand-cut paper
wall sculpture, “Deep Horizons.” Similarly, when [ approached
“Pulpit,” his mixed-media altar, | found an American eagle
trucker hat, a home-brew mace, and a hard, plastic vest wired
with electronics, forever waiting for its preacher (or the “True
Soldier of My Lord,” as was written on the pulpit) to take
them up and lead the gallery’s visitors in media-doomsday
meditation.

Roche’s seemingly personal spiritualism is a hyper-
concentrated reflection of the iconographic landscape that
makes up our on-line and off-line pop-media culture. And while
it’s easy to get lost and disoriented, it never ceases to thrill.

—Nick Briz

PHOTOS COURTESY OF JOHN MALOOF

Finding Vivian Maier
at the Cultural Center

[ was skeptical about this exhibition when I first read the
press release, which described the Henry Darger-like, post-
humous discovery of a treasure trove of images captured by
a self-taught photographer. In general, exhibitions that are so
determined by biography are not very interesting.

[ was wrong. “Finding Vivian Maier” at the Chicago Cultural
Center is a knockout. Scores of black and white photos from
the 50s and 60s (as well as a few color prints from the late 70s)
do include some of the more
expected street shots — lots of
dirty children playing, grotesque
character types, and so forth. But
there are also some incredibly
striking compositions: one photo
that stands out in particular
shows a solitary woman striding
down a covered arcade. The
columns supporting the arched roof cast strong, inky shadows
alternating with bright bands of light, formally echoing the light
and dark strips of the window blinds adorning the shops lining
the street. There’s a powerfully eerie, de Chirico-esque feeling
in the image.

The obvious art historical reference here, of course,
would be Eugéne Atget. Like her French predecessor, Maier
almost obsessively attempted to capture ephemeral moments
of her daily urban experience and the changing cityscape
around her. Unlike Atget, though, Maier had a predilection for
photographing herself, and these are some of the strongest
photos in the show: we see a sternly concentrated young
woman looking down into her camera view finder, as she points
the lens into a reflective window or mirror, intent on the work
of her lifelong obsession.

—Ania Szremski, Arts Editor
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Chicago dominatrices on pleasure, pain,

performance art, and the therapeutic

value of BDSM

The countdown to graduation has begun. In anticipation of the impending entry

of hundreds of SAIC students into the job market, throughout the spring semes-

ter F newsmagazine will be looking at professions that are off the beaten path. For
February, editor-in-chief Brandon Kosters met with local dominatrices to find out
more about this often overlooked career. How does one become a dominatrix, what

are the day-to-day details of the job, and how do dominatrices feel about criticism

suggesting that they're enacting misogynistic fantasies?

By BRANDON KOSTERS, EDITOR-IN-CHIEF

“You wanna talk bizarre ... ” Head-
Mistress Cleo began. “We had
this client come in who had all of
his genitals removed. He claimed
that some person in his personal
life was training to go to medical
school. [The client] wanted to be
castrated and this person did that
for him. He came in with noth-
ing in that area, and he brought
a branding iron, and he wanted
you to just brand the area where
the genitals once where. That’s
probably the most far out thing
I've seen in this business yet.”
Mistress Cleo, 26, is a pro-
fessional dominatrix. She first
took an interest in fetishism
and BDSM (bondage, domina-
tion, and sado masochism) as
a teenager in London.
“I bought my first whip when
[ was 14,” she said. It was pur-
chased at a “pound shop” in
England (the British equivalent to
a dollar store). “It was a cheaply
made item, but I knew I had to
have it, and [ couldn’t explain why.
The next few years, I began explor-
ing it in my personal relationships,
and then once I discovered I
could make a career out of it, |
thought, ‘what’s better than that?"”
Five years ago, she founded
her own commercial dungeon, the
Continuum, in downtown Chicago.

THE CONTINUUM

The dungeon is a site to behold.

There are cages; swings
with ankle and wrist restraints
(used largely for motion and
tickle torture); a cross where
the submissive party is shack-
led spread eagle (convenient for
spanking and flogging); a “med-
ical room” which is fashioned
to resemble a doctor’s office for

“medical fetishism;” and stools
for over-the-knee spanking.

Wigs, costumes and
boots abound.

Cleo has a staff of 15
Mistresses, one male Master, one
male sub (where the client is dom-
inant) and one transgendered
(male to female) sub on staff.
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The duration and details
of each session may differ sig-
nificantly client to client. A
session may last anywhere
from an hour to a day.

“There’s a few different catego-
ries,” said Lady Shana Von Gabor,
25, a Chicago native who has been
with the dungeon for two years.

“I would say that there is a big

difference between a fetish ses-
sion and a domination session.”
Fetish sessions, she said, tend
to be friendlier, more playful
exchanges. “People who have a
fetish are not necessarily want-
ing to be humiliated, or demeaned,
or yelled at, or punished for any-
thing. Someone who has a foot
fetish, really, it’s about wor-
ship and appreciation, and so, if
I'm having a foot session, pretty
much I get to sit and have a foot
massage for the most part.”
There are the “forced feminiza-
tion” sessions. “These are straight
men who are married,” Lady
Shana said, “who are not homo-
sexual at all, and I'm a lesbian,
so [ know, and they're really just
interested in the nylons.” Both
the client and the mistress wear
nylons and essentially play foot-
sie. “It’s the feeling of nylon on
nylon, and so that’s more of a
fetish. That’s about a sensation.”
Then, for those who are a lit-
tle more masochistic, there is the
domination session. “That’s where
you get into play-piercing with
needles, heavy flogging, heavy
whipping, paddling, over-the-
knee spanking,” Lady Shana said.

“That’s all more about being con-
trolled, confined, and having pain.”

And within these three
general categories are curi-
osities which may baffle even
the most vivid imaginations.

THE CLIENTS

“There are so many different crazy

things,” said Mistress Lydia, 24,
who has been with the dungeon
for two years and plans to study
political science and women’s
studies at Roosevelt University.

“Like the guy who likes to dress
up like a pig. Or he likes to be
dressed up as a little girl and [ play
an eight-year old and I have to act
bratty and reprimand him. And he
likes to be forced to curtsy and do
really girly things, like tea parties.”

Although it would seem that

each mistress has a fairly con-
sistent client base, there are
occasionally situations where a cli-
ent will come in with expectations
that are incongruous with the ser-
vices offered at the Continuum.

“We always have security stand-
ing by,” Mistress Lydia said. “It’s
only happened twice that I've
worked here that 've had to ask
a client to leave.” And Mistress
Cleo said that in the rare instances
where someone has to be turned
away, things don’t get that con-
frontational. “No one has ever
tried to put up a problem or any-
thing like that. They don’t want to
get busted any more than we do.”

“Domination is not prostitu-
tion,” Mistress Cleo said, “and
some people don't realize that.
The sad thing is, there are some
people in this business who do
that as well, and it makes it diffi-
cult for all the rest of us who are
running a legitimate business.”

Clients forming emotional
attachments to their mistresses
is another potential problem.

Lydia said that “there’s always
like one [client], once in a while,
that will try to latch on and get
closer, and they’ll want to know
more about you.” She spoke of
having to sever ties with one client
who couldn’t discern the real-
ity from the fantasy. “He wanted
me to be his girlfriend, so [ had to
let him go. It was obvious that he
was looking for a girlfriend and
not a domme to beat him ... .”

But clients don’t get their
hearts broken every day.

“There are some really nice cli-
ents that come in and they know
what it’s about,” said Lydia. “They
pay and then they leave and you
don’t think about it, but when
they’re here they’re a lot of fun.”

“Just a couple days ago,” she
went on, “there’s one of my reg-
ulars who another girl and I, we

Mistress Cleo

have a lot of fun with him. We
ordered pizza. We just hung out.
We wrapped him in plastic wrap,
cause he likes to be mummified.
And we, you know, kick him in the
balls. That was a six hour session.”

MISOGYNY, THERAPY, OR
PERFORMANCE ART?

Beyond mere kinkiness, is there
also something much richer
to this scene? Critics contend
that this profession, and related
images like those published with
this article, perpetuate misogyny.
There is also persistent ambigu-
ity about whether this profession
empowers women, or simply con-
tinues to participate in a system
of patriarchal oppression, clev-
erly disguising misogyny in the
guise of mock female aggression.

“BDSM is much more than just
ajob,” said Cleo. “It is a lifestyle
that has nothing to do with objec-
tifying anyone, and does not apply
to any specific gender or orienta-
tion. It’s simply about one person
choosing to relinquish control and
the other choosing to take con-
trol in a safe, sane, and consensual
environment. The activities that
transpire are discussed, negoti-
ated and agreed upon by both
parties before play will be con-
sidered. Men, women, trans; gay,
straight, or bi, who choose to
participate in this lifestyle from
the role that most appeals to
them, Dom, sub, or switch, will
then seek out the right individ-
ual to fulfill the opposite role
based on consensual interests.
Women ,and men, who choose
this as a profession almost always
enjoy it as their lifestyle as well.
The few who don’t never last
long in the business because
you just can’t be good at it if you
don’t truly enjoy it as well.”

There is also, it would
seem, a very real level of play-
fulness, and a potential social
utility in this profession that
should be acknowledged.

Lady Shana’s mother was
one of those people caught up
in what the dominatrix con-
siders to be a commonly held



“You have some people where they want

to scream. They want to have that primal

yelling ... that’s part of what gets them

going. Part of their release. Their catharsis.”

— Lady Shana Von Gabor

misconception about her pro-
fession. Lady Shana recalled her
mother being “pissed off, to say
the least” upon learning that her
daughter, who had recently grad-
uated college with a degree in
pre-law, had become a dominatrix.
“I think the impression a lot of
people have is that we're pros-
titutes, that we sleep with our
clients, and that the point is to
get them off sexually in some way.
Is there a sexual element? Yeah.
But it’s a lot more psychologi-
cal than that,” Shana explained.

Shana says that at the end of
the day, “it’s a lot of therapy.” She
went on to discuss a client she
meets every month for a three and
a half hour session. “We spend the
first 30-40 minutes actually just sit-
ting and talking. He tells me what’s
going on in his life, what’s going
on in his mind. Very much like
you would talk to your therapist.”

Of course, this session devi-
ates somewhat from “traditional”
therapy, Shana explained: “He
likes corporal. He likes being sus-
pended upside down. But he
likes it to be playful. For him,
the most important thing in
the session is the story-line. So
sometimes I pretend that he’s
a sailor and he’s crash landed
on my island. He has to sur-
vive a certain number of tests.”

Other times, Shana will pre-
tend that it’s the Cold War Era,
and the client is an American spy
in Russia who'’s been captured.
It’s her job to interrogate him.

Shana has found her prac-
tice to be therapeutic for herself,
as well. “When I get whipped,”
she said, “it’s a huge release.”

She attributes some of this
release to the production of nat-
ural opiates within the body in
response to punishment. For some,
she said, screaming is also helpful.
Some “want to have that primal
yelling,” she explained. “It’s part
of their release. Their catharsis.”

Mistress Lydia says that the
Continuum serves a diverse client
base, although it is mostly male,
and she also attests to the ther-
apeutic value of her work. “It’s
all walks of life. Lawyers, doc-
tors, accountants, blue-color
types, plumbers, cancer survi-
vors. I've had a couple of guys
who’ve had traumatic experi-
ences, and they come here and
it’s like a release for them.”

Beyond making a case for the
potential social utility of the field
in terms of pyschosexual cleans-
ing, there may also be something
to be said for the artistry of it all.

Prior to joining the Continuum
six months ago, Mistress Yola, 22,
was earning her BA in photog-
raphy from Columbia College in
Chicago. While her practice as a
photographer is stagnant pres-
ently due to her current financial
constraints and lack of studio
space, she says she has found a
creative outlet as a dominatrix.

“It’s just like acting,” she said. “I
come in here, I'm in street clothes,
and [ get ready, and [ put on a per-
sona and it’s like: ‘playtime.’ ‘Dress
up.’ ‘Fun.’ [Like] acting a role.”

The aesthetic of the attire the
mistresses wear on duty seems
to integrate elements of var-
ious subcultures. Part heavy

metal. Part vintage pinup. Part

burlesque. Leather and pleather

corsettes. Tall boots. Fishnets.
Given the performative and

somewhat theatrical nature

of what the Mistresses do,

it’s not surprising that their

practice has informed pub-

lic performance work.

“I was a ballerina and [ was a
theater person my whole life,” said
Shana. “So now I've actually taken
some of those elements and mixed
it together. For example, tonight
I'm going to be en pointe, in a
tu-ty, in the beginning doing more
classical ballet moves to indus-
trial music, and I'm gonna lose the
ballet get-up, and do ballet with
fire, and spitting while on pointe.”

For Lady Shana, it’s all about
cultural synthesis. “I've kind
of taken the classical train-
ing, and the classical cultural
styles that [ grew up with and
[have been] weaving it into
fetish, BDSM, and the more
industrial scene,” she said.
‘Just because it’s underground
doesn’t mean it lacks culture.”
The mistresses frequently
participate in bondage nights
at bars in Chicago like Exit and
NEO, where they perform dem-
onstrations with their equipment
and whip willing patrons.
Yola, Shana, and Cleo
do collaborative perfor-
mance work regularly.

“There’s two different ways you
could basically perform,” Shana
said. “Traditional burlesque,
which we also do, and that’s
much more about the kind of clas-
sic look and tease. It’s playful.
And then there’s more gore bur-
lesque, which is what we also do.”

Yola and Shana perform “nee-
dle shows” together. “We'll get up
on stage and maybe use a song
that has religious overtones like
‘Hallelujah! Praise Jesus,” and we’ll
get naked and I'll insert needles in
her arms, her chest through both
of her lips, and then we’ll take
them out and play in the blood.”

“It shocks people” she con-
tinued. “You basically take an
isolated thing you can do in a ses-
sion, like needle-play, or fire-play,
and you put it on stage, and put
it on display, and people are mes-
merized. Anything that’s taboo.
Anything that people are uncom-
fortable with. I think that’s what
the performance is really about.
It’s about making you look at what
you’re uncomfortable with, mak-
ing you face it, and maybe even
making you a little more comfort-
able with it. Some of our shows
have offended people before.”

“I can’t imagine why,” I quipped.

“Yeah,” came the response. “I
mean it’s offensive to some
people. But it’s art.”

«
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Mistress Yola

Mistress Lydia

Lady Shana Von Gabor Photos by Alli Berry
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Evaluating Evaluat

Students judge SAIC faculty

By TARA PLATH, STAFF WRITER

The age-old challenge of evalu-
ating teachers has been recently
reignited through President
Obama’s Race to the Top pro-
gram, in which teachers are being
thoroughly and aggressively ana-
lyzed for their effectiveness in
the classroom. While the pro-
gram is aimed at primary and
secondary education, these
efforts mirror the scrutiny under
which teachers are held at the
college level, like at SAIC.

Thanks to Race to the Top,
schools across the country have
been busy changing their evalua-
tion methods. SAIC has different
ways of evaluating teachers,
including teacher evaluations
written by students, but the
school has also jumped on the
bandwagon, recently embarking
upon a two year study to re-eval-
uate the evaluation process.

Each semester, every student
is asked to complete a teacher
evaluation for each class he or she
is in. The evaluations are collected
by a student, and then returned
to department heads, who in turn
pass them on to Student Affairs.
As far as many students are con-
cerned, the evaluations mark the
end of the semester and the begin-

ning of their long-awaited vacation.

They have a much bigger role
than that, however. Every evalua-
tion for the roughly 1,200 courses
listed each semester is imme-
diately scanned onto an online
database. Once grades for that
semester have been submit-
ted, teachers, department chairs,
and administrative directors can
access the evaluations online.

The paper files stay in Student
Affairs for one year before they
are archived, and they can be
consulted by teachers and stu-
dents researching future classes.
Caroline West, Assistant Director
of Student Affairs, is generally
happy with the number of stu-
dents who read them. “It would
be great if more [students] did
read them. A lot of students don’t
know that they can,” says West.

When asked if she found
teacher evaluations helpful, SAIC
alumna Becka Cooling-Mallard
replied, “I do. I take them seri-
ously. But you also take them with
a grain of salt. You realize some
people use poor judgment and just
don’t care. The ones that are really
thorough can usually be trusted.”

The evaluations do a lot more
than just inform students, how-
ever. They become a vital part in
the process of deciding the status
of part-time and full-time faculty.
A tenure-track faculty member
is usually reviewed in his or her
second, fourth, and sixth year of
teaching. “The evaluations are
deeply considered by the depart-
ment, the elected division chairs,
and the 11 elected members of

the Faculty Contract and Tenure
Review Committee,” says Shanna
Linn, Director of Academic
Administration. Each party then
condenses the dozens, even hun-
dreds, of evaluations in a letter
written to the Dean of Faculty.
The process is not perfect,
however. “I've had teachers not
even give [evaluations] to us. Like
tenured faculty. The class really
was bad and had some major
issues,” says Cooling-Mallard.
Not everybody believes that
teacher evaluations written by
students should hold so much
weight in the tenure review pro-
cess. As author, professor, and
literary theorist Stanley Fish
wrote in his column in the New
York Times, “student evaluations
(against which [ have inveighed
since I first saw them in the ’60s)
are all wrong as a way of assess-
ing teaching performance.” Fish
argues that often a student can-
not measure the effectiveness
of a class so immediately, and
that an evaluation written at the
end of a semester can be prema-
ture in its judgment of a class’
worth. These evaluations can
“also lead to the abandoning or
blighting of a career,” writes Fish.
Even worse, an extreme reli-
ance on teacher evaluations
can lead to a mentality whereby
the professors desperately try
to cater to students’ desires in
order to get a good “grade,” so to
speak. In Texas, a new plan has
been launched whereby “college
and university teachers con-
tract with their customers — that
is, students — to be rewarded
by as much as $10,000 depend-
ing on whether they meet the
contract’s terms [i.e., depend-
ing on how well they perform on
teacher evaluations]. The idea
is to hold ‘tenured professors
more accountable,”” Fish wrote.
Full-time faculty Romi Crawford
agrees with Fish that evaluations
can be problematic. She describes
the evaluations as having a cha-
otic element. “You fill them out
fifteen minutes before the end of
a sixteen week semester. Often
you are tired, sick, and sometimes
cold. There is not enough time.
We're in teaching marathons.”
On the other hand, while
Crawford says she often takes
a pragmatic approach at read-
ing constructive criticism and
applying it to her next course,
she takes just as much from stu-
dents’ evaluations of themselves.
“What strikes me is that moment
where students assess them-
selves. It seems to be the most
honest point in the evaluation.
Many students have the desire
and aspiration to have performed
differently and that’s really inter-
esting. That’s something I can
really use and say, ‘Jeez my stu-
dents are really tired.’ That’s the
information I'm not as privy to
as I should be, and it informs my

teaching as much as the prag-
matic stuff,” says Crawford.
Crawford has sat on several
hiring and promotion commit-
tees, in which she reads teacher
evaluations of her colleagues.
She was often struck by students’
complaints of something like a
teacher’s heavy accent. In terms of
students’ harsh reactions to things
such as accents, teaching styles,
or personalities, Crawford says,
It’s a life model. I can’t see that as
a bad thing for our students. We
want you all to take on the chal-
lenge. It’s the humanity of it all.
We aren’t teaching machines.”
Full-time philosophy faculty
Raja Halwani does take them
seriously. “I read my teaching eval-
uations all the time and I often
respond to the suggestions in
them if I find them to be fair. |
think that the evaluations are
good as a tool to evaluate teach-
ers, but they should never be used
on their own.” Halwani suggests
that the evaluations be “a bit more
specific, and perhaps different sets
of evaluations should be devised
for different types of classes.”
SAIC is also a little different
from other schools because of
the pass-fail system, where self-
motivation and interest is key
to succeeding and getting the
most out of a class, as opposed
to obtaining an “A.” Ideally, this
situation would foster an environ-
ment where students were truly
invested in learning and would
judge their teachers accord-
ingly — as opposed to based on
the harshness of their grading
policies or their showmanship.
Linn emphasizes the impor-
tance SAIC places on its own
student’s evaluations. “The stu-
dent evaluations are a vital form
of feedback and response for the
school administration — and
while the volume can be over-
whelming to the extent that not
every evaluation is read every
semester, the majority of them
are reviewed, considered, and
integrated into decisions.”

w

Visit www.fnewsmagazine.com
to see Tara Plath’s companion

piece, “SAIC’s Best Kept Secret”
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Not everybody believes that

teacher evaluations written
by students should hold so

much merit.
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The SAIC Student Telefund

raises funds and builds

connections by calling alumni

Glving Back to |

By NICOLE NELSON, STAFF WRITER

Paying for school is a stressful, panic-attack inducing
process that only promises to get worse as tuition
costs rise. For many students, paying for a degree
would be impossible without one or more forms of
financial aid. With the current economic crisis, it has
become increasingly important for schools to raise
funds to help offset these costs through scholar-
ships, grants, and other much-needed forms of aid.
Institutions are continually looking for new means of
fundraising to meet the demand, which is why SAIC
joined the ranks in using the students themselves as
partners in this process.

SAIC is part of a widespread university practice
of using student workers to solicit donations from
alumni over the phone. “A phone call allows us the
ability to elaborate and really share why the fund-
ing is important,” said Brian Kish, an Annual Giving
Consultant with Campbell & Company, the nonprofit
consulting firm that helped SAIC establish their
Student Telefund.

“With direct mail, we can only fit so much on a
piece of paper and can only hold someone’s atten-
tion for so long. Verbally, we can hold someone’s
attention longer and really connect with an emotion
— the heartstring leads to the purse string,” he said.

This has proven true with SAIC’s Student
Telefund, which began in 2009 with the two-fold
purpose of raising money for the Annual Fund and
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reconnecting with SAIC alumni. For a program that
is only in its second year, the Telefund has already
made a significant impact on the school — one with
the potential to benefit all students.

“We doubled our revenue with annual fund gifts
alone, and we were able to come in contact with
over 10,000 of our alumni,” says Maureen Mclnerney,
the Assistant Director of SAIC’s Annual Fund and
manager of the Telefund. The money that goes into
this fund is applied wherever needed around the
school, from scholarships to supplies to maintaining
the facilities.

This contribution is large, considering the size of
SAIC’s operation. The Student Telefund is small, con-
sisting of 15 students, with only 11 students working
each shift and no permanent space for its opera-
tions. Four nights a week, the students transform the
817 Conference Room in the Sharp building into a
call center. Depending on how many people answer
their phones, the students make 50 to 125 calls a
night. Using students to make these calls ensures a
greater measure of success.

“Using the person who is going to benefit from
the gift is the best way to make phone calls,” says
Kish. “Everyone you talk to can relate to that student
experience because we're calling alumni. They’re
more tolerant of the person calling because they
know a little bit of who they are because they were a
student at one time as well. The alum is sympathetic
to the person making those calls, and will be more
patient and thoughtful in their responses.”

SAIC
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Illustration by Emily Haasch

Students at the Telefund undergo three days
of training, making mock phone calls and learning
scripts. They also keep up-to-date with details of
what is going on at the school, so they can share this
information on calls. This training prepares students
to be comfortable making calls, a task that can be
unnerving.

“When I first started talking to people on the
phone, it was really daunting. All you do is go from
person to person,” says Melissa Callender, a BFA stu-
dent in Designed Objects. “But people want to talk to
you more than you think they do. It’s easier than it
seems to have a casual conversation.”

Phone calls allow for a two-way interaction
between the students and alumni, which lets alumni
voice their concerns. “The purpose of our calls is
not just to raise money,” says Brenna Quinn, a BFA
in Painting and Drawing and one of the Telefund’s
student managers. “We’re also updating records
and sharing current events and news. Letting peo-
ple know that there is other information we have to
share with them is an important part of the call, and
that makes it easier to ask them for a gift or a pledge.
Ultimately if they give, it’s great, but as long as they
get that information it’s still a successful phone call.”

Mclnerney is excited about the connections the
program has helped build. “We explore all avenues of
giving, not just money,” she says. “Our most impor-
tant goal is to make those connections with alumni
again. We want them to feel a part of SAIC.”

“Our most important goal 1s to make those connections P
. . . » <@ !h’

with alumnt again. We want them to feel a part of SAIC., 40'e!
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Every house has a door

Let us think of these things always.
Let us speak of them never.
Wednesday—Sunday, February 9—13
Co-commissioned by the MCA

A joint project between artists from Chicago (former
members of Goat Island) and Zagreb, Croatia. ;
This dance-theater experiment builds a common body \i:i\
of language while exploring ideals of utopia and revolt. "

Limited stage seating. Buy tickets early. \
Let us think ... is a National Performance Network(NPN) Creation Fund Project co-commissioned

by P.S. 122 with the Museum of Contemporary Art Chicago, Fisebox Festival, and NPN.

Support is also provided from the NPN Forth Fund. The Creation Fund is supported by the Doris

Duke Charitable Foundation, Ford Foundation, and the National Endowment for the Arts

(a federal agency). The:ForthsFund is supported by the Andrew W. Mellon Foundation.

Support for this performance is generously provided by the Trust for Mutual Understanding.

Abbey Theatre

The National Theatre of Ireland
Terminus

Wednesday—Sunday, March 2—6
Presented in association with the Goodman Theatre

Gripping, grotesque and deliriously good . ./
Terminus makes O’Rowe ... the most exciting
contemporary Irish playwright.

—Sunday Tribune (Ireland)

Three characters known simply as “A)” “By’ and j'C”
emerge from Dublin’s gritty docklands and are
thrown into a fantastical world of singing serial killers,
avenging angels, and lovesick demons.

Recommended for mature audiences

STAGE
2010/11

(MrEATER (DANCEMUS(ClREMIKER(

$10 Student Tickets
Limited quantity available

Museum of
Contemporary Art
Chicago

220 E. Chicago Avenue

312.397.4010
mcachicago.org

Generous support for the 201011 season Official Aitline Foundation Season Sponsor
of MCA Stage is provided by Elizabeth A. \’

Liebman, David Herro and Jay Franke, and E‘ E A L P H AW O O D

Susan and Lew Manilow. F O UNDATTIO N

AmericanAirlines’ C H I C A G O
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La Vida Sobre Papel
Jan 21 - May 1, 201

National Museum of Mexican Art
1852 W 19th St

The National Museum of Mexican Art presents “La Vida Sobre Papel,”
featuring the work of Judithe Hernandez, the only female member of
the famed Chicano artist collective Los Four. In the exhibition, she’ll be
exploring violence, femicide, love, seduction, and popular culture.

The Tragic Muse: Art and Emotion, 17700-1900
February 10 - June 5, on

Smart Museum of Art
5550 S Greenwood Ave

Valentine’s Day seems to have affected curator’s minds. Yet another lady-
themed show is opening this February at the Smart. Art students, take note
— it's good to see some of the historical stuff sometimes. Anne Leanord
has curated a show looking at the heroines and tortured martyrs that have
inspired artists and viewers alike, with works dating from 1700-1900.

Office of

Off the Beaten Path:
Violence, Women and Art
Jan 22 - Apr 13, 2011

Chicago Cultural Center
78 E Washington St

In continuing with the theme of
violence and women, the Chicago
Cultural Center presents “Off the
Beaten Path” on the heels of their
enormously successful Vivian Maier
exhibition (they've really been
stepping it up, exhibition-wise).
The show features 29 contempo-
rary artists treating the theme of
domestic violence. The curatorial
concept may be hackneyed, but the
artists, including Marina Abramovic
and Laylah Ali, are amazing.

Reading Under the Influence: “Love, Baby!”
Feb2,7-9pm.

Sheffield’s
3258 N Sheffield Ave

George Hyatt, Byron Hatfield, Scott Miles and Sean Rohwedder
kick off what’s turned into Valentine’s Month with read-

ings about love. Listen and drown your sorrows with copi-

ous amounts of booze as you prepare for the 14th.

Ten Inch Hero
Feb 14, 700 pm.

Facets Multimedia
1517 W Fullerton

A Valentine’s Day-only special event at Facet’s features the U.S. premier
of “Ten Inch Hero,” a romantic comedy about a woman in search of the
daughter she gave up for adoption. After seeing women get tortured
and beat up at the Cultural Center, the National Museum of Mexican
Art, and the Smart Museum, come see this movie for a happy ending.

STUDY TRIPS WINTER 2011

THANK YOU FACULTY AND STAFF LEADERS

Terry Myers, Peter Gena, Beth Wright, Michelle Grabner, Shane
Campbell, David Getsy, Richard Willenbrink, Randy Vick, Jerry Stefl,
Jerry Catania, Stanley Murashige, Shay DeGrandis, Hau Kum Kneip,
Nick Lowe, Nora Taylor, Shanna Linn, Nancy Gildart, Norm Miller,
Ana Peterson & Rachel Buckmaster

We thank you for your creativity, dedication, energy,
and leadership. Looking forward to continued
collaborations this summer—bon voyage!

TV (8 S hicase A ™ | Student Affairs | Study Abroad
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Submit your documentary film for a chance to share it with
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