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On the Line
Chicago Teachers Union Fights for Equality in Education

by AnnETTE EllioT

It had been a long week for Kimberly Jones. 
Exhausted from nine days of picketing at Henson 
Elementary School, the 52-year-old Special Education 
Teaching Assistant sat at the small kitchen table in 
her North Lawndale apartment. In the first strike 
in a quarter of a century, 29,000 teachers marched 
the streets of Chicago demanding reform of the ail-
ing public education system. In a fight over working 
conditions, pay and job security, the Chicago Teachers 
Union challenged Mayor Rahm Emmanuel’s educa-
tion policies. 

“We’ve been micromanaged into doing things that 
we know are harmful for our children,” explained 
Chicago Teachers Union president Karen Lewis in 
an interview with Amy Goodman on Democracy 
Now. “It has been a real victory to finally stand up 
and say, ‘This is not a good way of doing school, just 
because somebody in an air-conditioned building with 
a spreadsheet thinks it is a good way of doing it.’”

After ten months of negotiation, the Chicago Teach-
ers Union went on strike. At the same time Mayor 
Emmanuel was demanding a longer school day, he 
rescinded the teachers’ most recent 4 percent pay in-
crease to help balance the $750 million budget deficit. 

Supported by the mainstream media, he con-
demned the public school teachers for being motivated 
solely by pay and job security. “I will not stand by 
while the children of Chicago are played as pawns in 

an internal dispute within a union. This was a strike 
of choice and is now a delay of choice that is wrong for 
our children.”

The Chicago Teachers Union insists that the 
emphasis on salary is a response to recent Illinois 
state laws that prohibit strikes except over wages and 
benefits. At the heart of the strike is the demand for 
education equality. “When schools open again there 
will be 160 schools without a public library. When 
schools open again, there will be schools without text-
books. We fight today for schools on the South Side 
and schools on the West Side to look like schools on 
the North Side,” preached Reverend Jesse Jackson to 
a crowd gathered September 15 in Union Park. 

Chicago Teachers Union is striking for the learn-
ing conditions of children as well as the working 
conditions of teachers. Schoolteachers cite a lack of re-
sources, a scarcity of social workers and nurses, and 
classrooms with more than 40 children as contribut-
ing to the dire state of public education. 

Lindsey Rose remembers her first day as an 
English as a Second Language teacher. Fresh out of 
college, she showed up to Richards Career Academy 
bright-eyed and full of energy. She was given a class 
of 20 Spanish-speaking kids in a predominantly black 
public high school. “They had cleaned out a storage 
closet. They took off the plaque that said ‘Storage’ 
and painted a number on the door — 32A. It had one 

little prison window and that was it. There were no 
chalkboards and no textbooks. There was barely room 
for the students to sit in a row and for me to stand 
next to them. And that was my first classroom.”

“Education reflects what we value and what we 
ignore in society,” argues the revolutionary Bill 
Ayers, of Weather Underground fame. The education 
reformer has published many books on pedagogy, 
including, “Handbook of Social Justice in Education” 
(2008) and “Teaching Toward Freedom” (2010). “In a 
democratic country like the United States you would 
expect education to reflect fundamental values of a 
democracy — equality, originality, courage, curiosity 
and imagination — not totalitarian values of obedi-
ence and conformity. In the Civil Rights Movement 
we fought for the black right to vote and protested the 
segregation of schools. Today we are still struggling.” 

Mayor Emmanuel advocates market-based edu-
cation in a plan touted as the most comprehensive 
reform of Chicago Public Schools in over a decade. 
His corporate education model promotes competition, 
choice and incentives. Pushing hard for policies of cor-
porate efficiency, Mayor Emmanuel proposes to close 
chronically underperforming schools and fire chroni-
cally underperforming teachers.

Supporting the national education agenda of former 
Chicago Public Schools CEO and current United 
States Secretary of Education Arne Duncan, Mayor 
Emmanuel plans to evaluate teachers on the basis of 
standardized student test scores. “Our challenge is 
to make sure every child in America is learning from 
an effective teacher, no matter what it takes,” Duncan 
argued at the annual National Education Associa-
tion meeting in San Diego. In order to recognize and 
reward success in the classroom, Duncan would have 
student test scores drive teacher evaluation, compen-
sation and tenure decision. Calculated on the basis of 
improvements in student test scores over time, teach-
ers would receive merit-based pay.

In 2004, Duncan championed an innovative pro-
gram to privatize public education. Renaissance 2010 
closed underperforming schools in Chicago’s poorest 
neighborhoods and turned them over to private opera-
tors — charter, contract and performance schools.

Free from traditional bureaucracy and regula-
tion, charter schools advocate greater educational 
choice and innovation within the public school system. 
Teachers and parents frustrated with the failing 
public education system support charter schools to 

“I want Rahm Emmanuel to come to our side of town. I want him to come to the real 
schools, where we don’t have computers, where in the summer time the kids are sitting there 
sweating, because there is no air conditioning in the classroom, where it’s too hot to stay 
focused. I want Rahm Emmanuel to come to the real classrooms where kids don’t have 
money for books or school supplies.” 
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Chicago Teacher Strike, 2012 Photo by Marie-Claire Graham

Chicago Teacher Strike, 2012 Photo by Chris Johnson

provide a smaller learning community, individual 
student attention and access to new technology.

A 2009 study of charter schools in Chicago by 
economist and Northwestern University research-
er Diane Whitmore Schanzenbach found charter 
school students did not perform better than public 
school students on standardized tests. In an 
interview with Carlo Rotella for the New Yorker, 
Schanzenbach argues against claims that charter 
schools are closing the achievement gap: “I don’t 
think there is any real evidence that people are 
made worse off and there is limited evidence that 
they are making things better.”

“Privatization, as we see in the example of char-
ter schools,” explains Therese Quinn, professor 
of education at University of Illinois at Chicago, 

“moves finances and resources out of the control 
of a broad, democratically organized public into 
the hands of a much smaller, undemocratically 
selected sector. When a school gets turned into a 
private institution, it is no longer accountable to 
the public.” 

Privately managed charter schools employ non-
union teachers who can be paid lower salaries 
and are not entitled to job security. Karyn Sand-
los, director of the Master of Arts in Teaching 
Program at SAIC, explains that non-union teach-
ers guarantee a cheaper labor force and allow the 
Mayor’s office to move the players around like 
pieces on a chessboard whenever it is politically 
convenient for him to do so. The administration 
saves money by replacing experienced, senior 
teachers with a parade of low-paid short-termers.

Quinn argues for education to be considered a 
human right and not a private source of profit: 

“Privatization transforms schools into a place to 
turn a quick buck. The kids are the ones that 
suffer, because the people who are putting the re-
sources on the table are going to want to put the 
cheapest resources out possible so they can make 
a bigger profit.” 

She criticizes the neoliberal reform agenda of 
minimal cost and maximum efficiency in Chicago 
public schools: “In a corporate-model school you 
want to get rid of the people who will lower your 
profits. Rahm Emmanuel has been talking a lot 
about how we need to get rid of the bad teachers. 
What he hasn’t talked about is the track record of 
charter schools that get rid of the kids who lower 

the test scores — for example the kids who are 
bilingual, the kids who are still in the process 
of learning enough English to take the tests, the 
kids with disabilities, the kids with behavior 
problems. Charter schools have a bad track re-
cord of push-outs — charter schools tend to push 
out those students because they are interested in 
keeping their test scores high so they can receive 
greater amounts of funding.”

School reform promoted by the political class 
reveals a nexus of corporate interests. The 
wealthiest 1% of Chicago control urban education 

— the Board of Education appointed by Mayor 
Emmanuel consists of corporate CEOs, financiers, 
real estate developers and a hotel magnate. 

The Chicago Teachers Union opposes educa-
tion policies promoted by billionaires that they 
claim are impractical on the classroom level. 

“The Chicago Teachers Union wants reform,” 
argues Quinn. “We just don’t want reform that 
is imposed undemocratically. We want to be at 
the table to help make decisions about student-
centered reforms.” 

Despite the success or failure of the final 
contract, the Chicago Teachers Union has drawn 
national attention to the deepening decline of 
public education. 

“This was a moment when teachers said ‘We 
believe what we do, preparing young people  
to be thoughtful participants in the decision-
making processes of our society, is fundamental 
to democracy.’ ”

Additional reporting by Elizabeth Elliot
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Syria
to
Chicago
Finding a Home Away From a War-Ravaged Home
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Illustration by Nicole Rhoden

Why and when did you decide
to leave Syria?

Tarek: After I graduated from 
the school of dentistry in Syria, I 
decided to leave. It was six months 
into the revolution and the cir-
cumstances in Damascus were 
not great but still relatively stable 
compared to other Syrian cities, 
like Homs or Hama. I couldn’t en-
vision a future in Damascus so I 
came to Chicago to pursue a mas-
ter’s degree in dentistry. I planned 
to start my career here and then 
maybe return to Damascus to take 
over my father’s dental practice. 
But, after the latest events and 
the extreme violence and ruthless-
ness of the Syrian government, my 
plans changed and it seems I will 
settle here for good. I don’t think 
Syria will ever be the same again.

Mouna: My sister and I arrived 
in Chicago eight months ago to 
renew our green cards. Our initial 
plan was to spend two weeks here 
and go back to Syria but the situ-
ation got worse. We were actually 
on our way to the airport when 
we decided to stay. I didn’t have 
any of my belongings with me but 
it was a very quick decision. My 
parents also decided to leave Syria 
and go to Saudi Arabia. We didn’t 
get to say goodbye.

Do you still have any family in 
Syria? How do you feel about it?

Tarek: Most of my extended 
family still lives in Damascus. 
My father is still there and we are 
trying to convince him to come 
to Chicago, but he’s not ready to 
leave. He wants to protect our 
property because theft has in-
creased alongside the violence. 
My mother came to Chicago three 
months ago and she plans to stay 
here for good.

Mouna: We still have family in 
Hama and Damascus. When we 
call them we can hear the gunfire 
in the background; we can’t imag-
ine what it feels like to be living in 
such conditions. It kills me when 
I hear the troubled voices of my 
friends and family over the phone.

How did the violence at Universi-
ties impact your studies in Syria?

Mouna: There was obvious ten-
sion between the students. We 
used to spend a lot of time on cam-
pus finishing homework and work-
ing on projects, but after violence 
broke out it was not safe to stay 
long at school. We attended our 
classes and went straight home. 
Many of the students from the 
troubled cities like Daraa were not 
able to make it to school. We tried 
to do vigils in solidarity with those 
fighting and dying but members of 
the student union attacked us.

SalaM: My school was impos-
sible to reach because I lived in 
the city of Hama, 30 minutes 
away. The shelling was severe and 
army tanks surrounded the city. 
It was too dangerous to leave so 
I essentially stayed home for five 
months before coming to Chi-
cago. One day I left school right 
after an exam. Violence broke out 
and one of my friends died trying 
to save someone from a gunshot 
wound. Such stories have become 
more and more common, everyone 
knows someone who was killed or 
detained. The mourning is what 
hurts me the most.

Did you join any protests while you
were in Syria?

Tarek: I joined one during Ra-
madan last year, but we ran away 
quickly because the police came 
and we could have gotten detained 
or beaten up.

Mouna: Some of my friends 
joined a protest and the girls were 
caught first. They were detained 
for a couple of weeks and were 
probably tortured, but they didn’t 
dare mention anything after they 
were released. It was especially 
dangerous for girls, because we 
are under the threat of rape and 
torture. Being detained is worse 
than getting killed.

Were you involved in any other ac-
tivities for the revolution?

SalaM: When Homs was under 
siege, we used to try and raise 
money for relief and send food, 

by leen rifai

On March 15, 2011, Syrians took to the streets demanding basic 

rights and protesting a tyrannical 40 year-old regime. Government 

crackdowns turned the protests violent and the country has descended 

into civil war. Cries of protest and dissent have been answered with 

bullets, torture and rape. Estimates say that over 25,000 Syrians have 

been killed and 1.5 million displaced. The violence has spread across 

the country, including onto university campuses where early protests 

were the most fierce. For many, raids, violence and mass detentions 

have become a way of life.

Tarek, Mouna and Salam are three of the many Syrians who fled the 

instability and relocated to Chicago. Tarek is a recent graduate from 

the school of dentistry in Syria, Mouna is a student of architecture 

and her sister Salam is a business major. Mouna and Salam are now 

continuing their studies at the Illinois Institute of Technology.

clothes, and blankets. Here in Chi-
cago I do as much as I can with 
rallies and fundraisers.

Mouna: It was too dangerous 
to do anything in Syria. When I 
came to Chicago, I let it all out of 
my system now that I know I’m 
not under any immediate threat.

How does joining the revolution-
ary effort while in Chicago make 
you feel?

Tarek: It makes me feel helpful 
– but at times I also feel very help-
less for not being able to do more.

Mouna: When I was in Syria I 
felt very oppressed for not being 
able to speak out. At times I felt 
crippled because I was so upset 
that I couldn’t join the protests 
and be an integral part of this 
revolution. Now in Chicago, maybe 
our activism is not really help-
ing, but I assume that taking part 
in the rallies for Syria here does 
raise awareness, and it is the least 
I can do for my country.

SalaM: When I helped out, it 
was the greatest feeling ever. 
After one massacre in my city, I 
noticed how willing people were 
to save others, even if they didn’t 
know them. They’d cut their bed 
sheets into bandages because the 
field hospitals ran out of the most 
basic equipment. The people were 
so united it was beautiful; they 
shared everything and went out of 
their way to help each other.

Do you plan on returning to Syria,
after the revolution?

Tarek: No.

Mouna: Of course! I’d love to re-
turn to Syria. I was helpless at the 
start but perhaps after the revolu-
tion I can take part in the rebuild-
ing process.

SalaM: Of course, it is my duty 
to go back and help out. I feel like 
we did not have a significant role 
in the revolution. But maybe the 
reason we were able to flee Syria 
is to stay protected in order to help 
out with the recovery.
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Apathy on the Run, 
Or At Least Walking A Little Faster

Student Government Returns to SAIC

Kekeli Kodzo Sumah 
4th year bfa-baVcs 
board of governors Liaison

Nina Palomba 
bfa, cartooning and illustration 
interdepartmental outreach

P
hotos by c

hris Johnson

Vincent Uribe 
5th year bfa-baVcs 
communication and social media

Monica “Moki” Tantoco 
3rd year bfa with emphasis on art education 
student group funding allocation

By DIAnA BuenDíA  
AnD JohAnne LAAChe

When the academic year started, 
so did the tenure of the four Student 
Government (SG) members elected 
last spring. Student government has 
lain dormant at SAIC since 2006, 
so Monica “Moki” Tantoco, Nina 
Palomba, Kekeli Kodzo Sumah and 
Vincent Uribe started from scratch, 
building new foundations and infra-
structure for the organization.

“We intend to be the connective 
tissue at SAIC,” said Kodzo at the 
first of weekly open meetings held 
Tuesdays on the second floor of Nei-
man Center. The four members will 
serve as the voice of student concerns 
and ideas for the Board of Governors, 
the administration and faculty.  

Their first month in office consist-
ed of drafting a constitution, hosting 
a call for entries for a student-de-
signed SG logo, defining an identity 
and establishing a clear plan of ac-
tion to engage with students directly.

The previous student government 
at SAIC dissolved in 2006 because of 
a lack of student involvement. “About 
every other year we would gauge to 
see if there was interest in doing an 
election, both from people wanting 
to run and from students who might 
think an election was necessary,” 
explained Patrick Spence, Assistant 
Dean of Student Affairs for Campus 
Life. “To be honest, there wasn’t a lot 
of interest.”

The Student Association took the 
place of the absent SG and involved 
students in programming large 
events on campus and administering 
the budget for student groups.

Where Spence once played an 
active role in Student Association 
activities, his role has fundamen-
tally changed, “Student Government 
answers to the students, not to me. 
In terms of what they want to accom-
plish, their platform, and what they 
want to spend their time working on, 
it’s really up to them. I don’t super-
vise them, I advise them.”

Every member has an area of con-
centration. Kodzo will attend Board 
of Governors meetings and serve 
as their point of contact, Tantoco is 
in charge of student group funding 
allocation, Palomba focuses on inter-
departmental outreach, and Uribe 
manages communication and social 
media. 

SG members are not volunteers; 
they get paid like any other stu-
dent with an on-campus job. Uribe 
believes that the financial reward 
does not imply they have a greater 
obligation to the institution than to 
the students. “Knowing that I get 
paid to do this, I can actually commit 
the full amount that it takes to be in 
this position,” he said. “It does take 
up a lot of time.”

The inauguration of the Neiman 
Center played a pivotal role in al-
lowing student organizations — and 
SAIC students, in general — to 
establish a more visible presence on 

campus. Student Government shares 
a prominent office space with the 
Student Programming Board (SPB) 
by the Center’s reception desk. SPB 
was created this year to handle all 
event-planning responsibilities.

“[The] Student Association didn’t 
have enough time to spend on stu-
dent voice and student representa-
tion and event planning,” explained 
Tantoco. “So by splitting it up into 
SG and SPB there is an opportunity 
for both groups to do more work.”

In order to keep students up to 
date with SG decisions, members are 
thinking of hosting a biweekly show 
on Free Radio SAIC that could serve 
as an audio archive for each term. 
Students who want to address a 
concern to members are also invited 
to attend the open meetings held on 
Tuesday or stop by during members’ 
office hours. News and updates will 
be primarily broadcast through 
Facebook and the EngageSAIC plat-
form, where the completed constitu-
tion will be available for download.

“This school is very self-driven 
and it’s easy to just sit back and 
watch things happen,” explained 
Uribe. “But I think if there’s some-
thing you’re really passionate about 
or interested in pursuing and resolv-
ing — if you talk to the right people 
and push the right buttons, you’re 
going to come up with a solution.” 
This year, a Student Government 
member is the person to talk to.

“[The] Student Association 

didn’t have enough time 

to spend on student voice 

and student representation 

and event planning. So by 

splitting it up into Student 

Government and Student 

Programming Board there 

is an opportunity for both 

groups to do more work.”

 – Monica Tantoco
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NEWS SHORTS

CeaseFire, the recognized and controversial 
Chicago anti-violence organization, has de-
cided to change their name to Cure Violence. 
“By approaching violence as a disease that 
can be stopped, we charted a new way that 
uses the same science-based strategies 
used to fight cholera and AIDS,” wrote execu-
tive director Gary Slutkin on the organiza-
tion’s website. Recently featured in VICE 
magazine’s two-part documentary “Chicago 
Interrupted,” many are questioning VICE’s 
relationship with CeaseFire. The documen-
tary highlighting the organization is part of 
the magazine’s multimedia program created 
to market the revenge-centric action video 
game “Dishonored.” 

The Louvre in Paris opened a new Depart-
ment of Islamic Art in September showcas-
ing over 2,500 historic objects, making it 
the most significant collection of Islamic 
art in Europe. The gallery was partially 
funded by the French government, accord-
ing to the BBC, and received a donation of 17 
million Euros from Prince Waleed Bin Talal 
of Saudi Arabia. The permanent exhibition 
opened in the midst of violent protests in 
the Middle East over a YouTube video pro-
duced in the U.S. that mocked the prophet 
Muhammad. 

The Andy Warhol Foundation for the Visual 
Arts has decided to sell their remaining trove 
of Warhol works to escalate funding for the 
museums and art nonprofits they support. 
With the help of Christie’s auction house, the 
Foundation, intending to shift exclusively into 
a grant-making organization, is planning to 
collect over $100 million for sales of lesser-
known paintings, prints, photographs and 
drawings. The first live auction is scheduled 
for November 12, according to the New York 
Times.

Chicago Symphony Orchestra (CSO) 
musicians went on strike in September, 
citing faulty negotiations on contracts, 
health benefits and an unfair increase in 
the cost of health care. Karen Rutter, CSO 
President, told the Chicago Tribune that after 
11 negotiations, employees rejected their 
contract offer. The decision to strike was 
announced on September 22, an hour before 
a concert 3,000 people were scheduled to 
attend. 

Last year F Newsmagazine won Best Design 
and our art director Designer of the Year from 
the Student Society for News Design, along with 
many individual awards for our student  
designers and illustrators. Read F on the web, 
but don’t miss the pleasure of holding this baby 
in your hands!

Subscribe to F Newsmagazine for one year 
for $25 (8 issues, Sept.-Dec., Feb. - May). 

Subscriptions begin with the issue after your 
check is received. Subscribers who order before 
our September issue will, as a bonus, receive 
one or more recent back issues while they are 
available.

Make the check out to F Newsmagazine and 
mail to F Newsmagazine, School of the Art 
Institute of Chicago, 112 S. Michigan AVE., 
CHICAGO, IL 60603.

Hold that award-winning 
design in your hands!

F Newsmagazine needs an art critic/arts 
editor ... and staff art critics.

F Newsmagazine has consistently won the most prestigious col-

lege journalism awards, and last year arts editor Ania Szremski 

won first place for in-depth reporting for “Chicago Art Critics 

Talk Money.” (Read it on fnewsmagazine.com)

Contact Editorial Advisor Paul Elitzik at pelitz@saic.edu.

Art CritiCs 
Needed!
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If the campaign 
bus is a-rockin...

‘Made in America’
Kanye West & Jay-Z – Watch the Throne (2011)

For Jay Z’s inaugural Made in America festival, 
President Obama recorded a video speech discussing 
America’s creative opportunities and asking all listeners 
to vote. This Watch the Throne (2011) ballad chronicles 
the American dream from abstract musings on civil 
rights heroes to the specifics of Jay’s days hiding his 
crack cocaine operation from grandma. The album 
is a bombastic collaboration with Kanye West, but 
nothing says Watch the Throne as strongly as a recently 
tweeted photo of Obama in a leather chair marked “THE 
PRESIDENT” accompanied by the text, “This seat’s 
taken.” 

‘La La La’
Snoop Lion – Reincarnated (2012 TBA)

Snoop Dogg was recently rechristened Snoop Lion by 
a Rastafarian priest in Jamaica and also believes that 
he is Bob Marley reincarnated (thus his new album title 
Reincarnated). In his endorsement for Obama, Snoop 
displayed his unerring aptitude for the intricacies of 
international politics by praising Obama’s administration 
for finding and killing Osama Bin Laden: “He (Obama) 
knocked down our most hated, the most wanted, the one 
who had our terror on orange or red or whatever color it 
was on. ... Now everybody is peaceful and able to move 
and go and have a good time.” 

‘Born in the U.S.A.’ 
Bruce Springsteen – Born in the U.S.A. (1984)

During Obama’s term the, Birthers became such a 
distraction that he caved and released a short form birth 
certificate in 2008, a long-form birth certificate in 2011, 
and finally went through a verification process for his 
birth certificate in 2012. Nothing seems more appropriate 
to drown out the noise of the Birthers than the Boss’ 
patriotic super-anthem, “Born in the U.S.A.”

‘It’s Alright, Ma (I’m Only Bleeding)’ 
Bob Dylan – Bringing it All Back Home (1965)

When Barack Obama awarded Bob Dylan the Medal of 
Freedom this year, he mentioned his personal admiration 
for the iconic songwriter and the vital Americanness 
of his work. “It’s Alright, Ma (I’m Only Bleeding)” is a 
classic Dylan litany of rambling, paranoid, and acutely 
insightful observations on American life. Imagine a young 
Barry Obama listening to Bob Dylan’s apocalyptic growl: 
“While preachers preach of evil fates, teachers teach 
that knowledge waits/ Can lead to hundred-dollar plates, 
goodness hides behind its gates/  but even the president 
of the United States sometimes must have to stand 
naked.” 

‘Let’s Stay Together’ 
Al Green – Let’s Stay Together (1972)

 Earlier this year President Obama opened a speech 
at Harlem’s Apollo Theater by singing the intro to this 
song. You can interpret the crowd-pleasing moment as 
a heartfelt plea to the nation that elected him in 2008, 
or simply appreciate it for his vocal abilities. Either way 
it’s worth noting that Al Green told TMZ that Barack 
“nailed it.” 
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Audiophiles

by Christopher KaresKa



     

Mitt
ROMNEY

“MONEYMONGER”

If the campaign 
bus is a-rockin...

‘You Never Met a Motherfucker Quite Like Me’
Kid Rock – Cocky (2001)

It’s fair to say that the GOP hasn’t been as lucky as their 
opposition in the musician endorsement department, but 
Romney’s people must have really scraped the bottom of 
Michigan’s barrel to come up with Kid Rock. If “You Never 
Met a Motherfucker Quite Like Me” doesn’t move you, try 
“Born 2 B A Hick” or “Drunk in the Morning.” 

‘Who Let the Dogs Out’
Baha Men — Who Let the Dogs Out (2000)

Confusing YouTube footage shows Mitt Romney posing 
for a photo with a group of kids at a Martin Luther King 
Jr. Parade in Florida. In what appears to be an attempt 
to connect with them, Romney finds his words in the 
Rugrats in Paris (2000) soundtrack hit, “Who Let the 
Dogs Out?” It seems that Mitt keeps the Baha Men ready 
for deployment in the presence of youngsters  as it was 
probably a relevant reference the last time Romney 
talked to a group of black teenagers.

‘When a Man Loves a Woman’
Percy Sledge – When a Man Loves a Woman (1966)

Mitt Romney has made his position on same-sex 
marriage very clear. He’s against it: “I do not favor 
marriage between people of the same gender, and I do 
not favor civil unions if they are identical to marriage 
other than by name.” Regardless of Percy Sledge’s 
intentions or politics, if taken literally, this soul classic’s 
title works as a marriage manifesto for the GOP. 

‘Can’t Live with ’Em’
Ted Nugent – If You Can’t Lick ’Em ... Lick ’Em (1988)

Nugent, yet another Michigan rocker for Romney, made 
some strikingly ignorant and hateful remarks about 
Barack Obama that led to a meeting with the Secret 
Service. Although the Secret Service declared him a 
non-threat to the president, he may still be a threat to 
himself. At an NRA convention in St. Louis this year, 
Nugent stated: “If Barack Obama becomes the president 
in November, again, I will be either be dead or in jail by 
this time next year.” Stay tuned. 

‘Panic Switch’
Silversun Pickups – Swoon (2009)

Recently, Silversun Pickups joined the long-standing 
tradition of musicians asking the Republican party 
to please stop using their music (see David Byrne, 
K’Naan, Tom Petty and others). The Romney campaign 
had been playing “Panic Switch” at events before the 
LA alt-rockers issued a cease-and-desist. Paul Ryan, 
Mitt’s pick for VP, should be advised not to use the music 
of his favorite band, Rage Against the Machine. RATM 
guitarist Tom Morello told Rolling Stone that Ryan “is 
the embodiment of the machine that our music has been 
raging against for two decades.” 
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SECURITY OR SUPPRESSION?
Restrictive new voting laws threaten to deny millions of Americans the right to vote

The burden of meeting these requirements within the 

next month could prove impossible for at-risk groups 

like elderly voters – and anyone with a day job.

By KRIS LENZ

In the last two years, seventeen 
states have passed restrictive 
voting laws that could impact 
the 2012 election. All but two of 
these states have Republican 
Governors or Republican-run 
state houses. Conservatives say 
they are installing safeguards 
against voter fraud, but liberal 
activists and politicians are cry-
ing foul, claiming the new laws 
are designed to deny the vote to 
blacks, Hispanics, low-income 
citizens and others – also known 
as Barack Obama’s base.

With the election nearly a 
month away, battles rage inside 
state and federal courts. The out-
come of these cases could decide 
the election and the future of the 
United States.

The Myth of “Voter Fraud”

Conservative supporters of vot-
er registration laws contend that 
their purged voter rolls, strict ID 
requirements and other con-
troversial measures are meant 
to prevent illegal aliens and 
fraudulent voters from spoiling 
fair election results. “Evidence 
of voter fraud is present in all 50 
states,” wrote Kansas Secretary 
of State Kris Kobach in the Wall 
Street Journal. “Public confi-
dence in the integrity of elections 
is at an all-time low.”

Many state governments work-
ing to prosecute fraudulent voters 
are coming up empty. Colorado 
sought to purge illegal aliens 
from the voter rolls by enacting 
an expensive campaign, mailing 
letters to roughly 4,000 regis-
tered voters and demanding proof 
of citizenship. The search proved 
fruitless after identifying only 
141 “illegal” registrations, .004 
percent of Colorado’s 3.5  
million voters.

Other states, including key 
swing-states like Florida, have 
implemented similar measures 
and had the same dismal results. 
It’s appears that the majority of 
voter registration issues are the 

product of bureaucratic or  
systematic errors.

The same lack of results 
plague the fight against voter 
fraud on the federal level. 
Between 2002 and 2007, the 
Justice Department, under orders 
from the Bush Administration, 
conducted a major probe that 
resulted in only 86 convictions  
out of the 300 million votes cast 
during that timeframe. 

A Fading Majority

If voter fraud isn’t the real 
target, then what is the purpose 
of restrictive voter laws? The 
answer may be found in simple 
demographics. In 2008, President 
Obama swept into office largely 
supported by increased voter 
turnout from the nation’s black 
and Hispanic populations. 

These voters represent a broad, 
nationwide demographic shift 
over the past decade. The change 
is perhaps most threatening to 
Republicans in the South, where 
the Southern GOP is 88 percent 
white. In an article for The Nation, 
Ari Berman uses North Caro-
lina as an example: “Since 2008, 
the black and Hispanic share of 
eligible voters has grown by 2.5 
percent, while the percentage 
of the white vote has decreased 
by a similar margin.” The same 
pattern can be seen across the 
South, states where some of the 
most restrictive voter laws have 
been enacted.

Let me see your ID

Eight states have passed re-
strictive photo ID laws. Conserva-
tive supporters suggest the laws 
are harmless. Yet voter advo-
cacy groups claim that 21 million 
American citizens do not possess 
a government-issued photo ID, 
a disproportionate number of 
whom are young, low-income and 
minority citizens.

Pennsylvania is one state 
embroiled in a court battle over 
photo ID laws. Governor Tom Cor-
bett (R) hoped to create “a simple 
and clear standard to protect the 

integrity of our elections.”
Instead, the law threatens to 

disenfranchise 750,000 voters, 
according to the Pennsylvania 
Department of Transportation. 
In Philadelphia County alone, a 
Democratic and urban center, 
nearly 18 percent of citizens could 
lose the ability to vote. That is 
more voters than the margin of 
victory in the state during the  
2008 election.

The timing of laws like this 
cause the greatest concern. 
Pennsylvanian citizens may have 
to visit two separate government 
offices and present several docu-
ments to prove their citizenship.  
The burden of meeting these re-
quirements within the next month 
could prove impossible for at-risk 
groups like elderly voters — and 
anyone with a day job. 

A Window without a view

Many states offer early voting 
windows that can help alleviate 
long lines on Election Day and 
make it easier for employed citi-
zens to vote on the weekend prior. 
In 2011, the Ohio state legislature 
passed a law that shortened the 
early-voting window by three 
days.  

Nearly 93,000 Ohio citizens 
cast votes the weekend before 
the election in 2008 — a large 
number of whom were minori-
ties. Obama for America and the 
national and state Democratic 
parties sued over the law, stating 
in the filing, “Making it more dif-
ficult for people to vote serves no 
public purpose.” 
    A Federal District judge sided 
with the Obama camp, support-
ing their contention that limiting 

early-voting access was uncon-
stitutional. He required Ohio 
to repeal the law and reinstate  
early voting.

Despite the ruling, Ohio Secre-
tary of State Jon Husted (R) has 
refused to comply on the grounds 
that it will be confusing to give 
Ohio voters conflicting polling 
hours.

A solution without  
a problem

Politicians on both sides agree 
that of the voting process should 
be protected and improved. Erik 
Opsal, Senior Communications 
Director at the non-partisan 
Brennan Center for Justice, told 
F Newsmagazine that passing 
laws that make it more difficult 
for millions of Americans to vote 
is not the answer: “If we truly 

want to make elections better, we 
would upgrade our ramshackle 
voter registration system.” Ac-
cording to Opsal, most states rely 
on “a 19th Century, paper-based 
system (that) is error prone and 
out-dated.”

If Republicans are in fact gam-
ing the system, denying the vote 
to millions of American citizens 
because they don’t like what they 
might say, it’s the most deplor-
able political strategy enacted  
in generations. A strategy that 
will continue to earn righteous 
anger from Americans on both 
sides of the political divide.
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Where the Candidates Stand On The Issues That Affect You

bY fneWS STAff

“We need to replace  
the politics of fear,  

with the politics of courage”
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“Forward” “Believe in America”
“The Party of Principle:  

Minimum Government,  
Maximum Freedom”

Prioritize deportation of criminals over immigrants 
who do not “pose a threat.”

Streamline the process of legal immigration for  
immediate relatives of U.S. citizens. 

Make family reunification a priority.

Enhance opportunities for English-language learning 
and immigrant integration.

Prevent student loan interest rates from doubling for 
about 7 million students. 

Set a 10% income repayment cap for federal loans. 

Loosen No Child Left Behind restrictions and allow 
states to come up with their own plans for education 
reform. 

Continue the Race to the Top initiative, offering incen-
tives to schools that implement successful reforms.

Eliminate tax breaks for companies that move jobs 
overseas. 

Offer incentives for jobs to be brought back to the U.S. 

Proposed 5.5% increase in NEA funding in 2013 budget. 
A sharp contrast to the 13.3% budget cut enacted dur-
ing Obama’s first term.

Partnerships between local governments to make 
communities safer for all.

Reasses the utility of a legal and reliable source of 
foreign labor through a new guest worker program.

Create “humane procedures” to encourage illegal 
aliens to return home voluntarily, while enforcing  
the law against those who overstay their visas.”

Emphasize private sector participation and increase 
competition to raise the standards of the education 
system. 

Increase the number of charter schools.

Eliminate“unnecessary certification requirements that 
discrouage new teachers.”

Reduce taxes, spending, regulation,  
and government programs.

Increase trade, energy production, human capital  
and labor flexibility.

Eliminate government funding for the NEA,  
NPR and PBS.

Two-year grace period for illegal immigrants to attain 
work visas so they can contribute to America openly.

Give immigrants with temporary work visas  
access to procedures for gaining permanent status 
and citizenship.

Offer immigrants the ability to bring families  
to the U.S. after demonstrating the ability to support 
them financially. 

Legalize marijuana to reduce border violence  
and illegal immigration.

Apply free market principles to education system.

Increase diversity of choices available to parents.

Greater parental control over allocation  
of education funds.

Implement a completely free market without  
government intervention. 

No federal bailouts, preferring to allow  
“the marketplace to take care of itself.”

NA

“We support the right of all families to have equal 
respect, responsibilities, and protections under the 
law. We support marriage equality and support the 
movement to secure equal treatment under law for 
same-sex couples. We also support the freedom 
of churches and religious entities to decide how to 
administer marriage as a religious sacrament without 
government interference.”

“We believe that marriage, the union of one man and 
one woman must be upheld, as the national standard, 
a goal to stand for, encourage, and promote through 
laws governing marriage.”

“Sexual orientation, preference, gender, or gender 
identity should have no impact on the government’s 
treatment of individuals, such as in current marriage, 
child custody, adoption, immigration or military 
service laws. Government does not have the authority 
to define, license or restrict personal relationships. 
Consenting adults should be free to choose their own 
sexual practices and personal relationships.”

Grant undocumented immigrants already residing  
and working in the United States legal status,   
including the opportunity to become U.S. citizens.

Demilitarize border crossings throughout North 
America. 

End the war on immigrants.

Tuition-free education from kindergarten through  
college with the goal of eliminating student debt.

Forgive all existing student debt.

Halt privatization of public schools.

Eliminate standardized testing .

Focus job creation on sustainable energy campaigns 
and offer incentives for green business. 

Revise “free trade” agreements to prevent  
job outsourcing.

Not one of Jill Stein’s primary platform issues.

Overall Green Party plan:  “Increased funding for the 
arts appropriate to their essential social role at local, 
state and federal levels of government.” 

“The Green Party recognizes the equal rights  
of persons who identify as gay, lesbian, bisexual, 
intersex, transsexual, queer, or transgender  
to housing, jobs, civil marriage, medical benefits,  
child custody, and in all areas of life including equal 
tax treatment.”

Cut the Pentagon budget by 50 percent and demilita-
rize U.S. foreign policy.

Plan to end the war in Afghanistan by 2014.

Focuse on coalition building and repairing relation-
ships with countries around the world.

Focus on international military strength  
to foster security and prosperity for the United  
States and allied countries. 

Adopt a policy of non-intervention.

Bring all American troops home.

Strengthen relationships around the world  
with free-trade policies.

jobs

same sex  
marriage

Forward is certainly an apt slogan for the Obama 
campaign since there were few moments during his 
previous administration he would want any of us to 
look back to.

Romney repeatedly uses the phrase “Keep America 
American” and by the look of his party platform and 
campaign rhetoric, that means: fewer immigrants, no 
gay marriage and big stick foreign policy. God bless!

There’s a docile, humanitarian spirit to the Libertarian 
party but the completely free market ideology reeks of 
Milton Friedman-esque self-righteousness. 

The Green Party is asking America to tackle the issue 
of sutainabilty, an issue no presidential candidate, 
save Al Gore, has been willing to fight for. Other poli-
cies focus on shifting power away from the market-
place and to the people, which explains their associa-
tion with the Occupy movement.

Green Party
Jill Stein

Democrats
Barack OBama

Republicans
mitt rOmney

Libertarians
Gary JOhnSOn

immigration

 Platform Party

arts  
funding

foreign 
policy

education

how we see it



last minute 
candidates
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E L E C T

Four years ago so many of us had so much hope. With the current presidential election loom-

ing, that hope has turned to resignation — wait, what are our options again? While the differ-

ences between the candidates aren’t all trivial (especially not for women, queers, poor, what’s 

left of the middle class, or the rest of us somehow dependent on the government — which by 

the way is all of us, even you Mitt), but choosing the lesser of two evils may still be a relevant 

cliché. That’s why F has decided to imagine better, or at least different, options. These candi-

dates may not be quite what Yoko Ono and John Lennon had in mind, but hey, utopia wasn’t built 

in a day — or so the saying goes.

I'MA LET YOU FINISH, BUT 
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      the daring  Jesse Ball
                   &

  the inescapaBle..........

              oBstacles
 

“While skill is handy — and mastery is dandy — it’s  
often the Fool who understands more than the scholar.”

BY SIMONE THOMPKINS 
 

Author and SAIC writing faculty 
member Jesse Ball plays with the 
bonds of language the way Houdini 
shimmied in and out of handcuffs. His 
poetry, novels, short stories, even his 
manner of speaking, share a whimsical 
simplicity that manages to be both 
fantastical and relatable. At his tenure 
review on September 12, he was asked 
how the little boy in his short story “One 
Day By the Sea, He Met a Tiny Old Man” 
knew the tiny old man was, in fact, a 
man, Ball replied, “He may have been 
mistaken.”

Ball seems to be saying, nothing in 
my hat, nothing up my sleeves. He may 
be the last of the honest illusionists. 
 In the tarot canon, the Magician 
represents a mastery of skill, and Ball’s 
published work undoubtedly suggests a 
high level of calculated craftsmanship. 
Yet his ruminations last Wednesday 
would suggest he identifies too with the 
Fool, the card of childlike curiosity and 
infinite possibility. 

The hour-long lecture began with 
an autobiographical parable, an Alice 
in Wonderland-esque bar encounter 
where the white rabbit is a sexy 
Russian girl and the rabbit hole is the 
men’s bathroom. Things didn’t unfold 
the way one might expect (they didn’t for 
him either, he admitted). Ball used this 

example to illustrate how much the arts 
of accident, contradiction and misinter-
pretation impact his experience. He 
mused on his “failures,” from the 
monster fixation that led 
to flunking kindergarten 
and subsequent 
placement in “Special 
Education” courses, to 
an adolescent pursuit of 
becoming a poet only to discover that 

“in accomplishing my natural calling, I 
had reached the ultimate failure.”

But, said Ball, it was those things 
he was penalized for in earlier 
life — his obsessive fascinations 
and exacting nature — that would 
ultimately save him. Despite the 
often dire circumstances in which his 
protagonists find themselves (a father 
and daughter confined to a city where 
music is banned, the setting of his 2011 
novel, “The Curfew”), there persists a 
lightness to his prose — meticulous, 
deliberate, but very much like a 
fairytale. Discovering elements of the 
extraordinary in the extra-ordinary is 
the most distinguishing character of 
his work, engendering in his readers a 
warm nostalgia for both how grand and 
how terrible everything seemed when 
you were a child.

This preoccupation with the mundane 
prevents him from recognizing markers 

of importance, so much so that Ball 
submitted to the audience a list of 
facts and numbers from 2007 to 2012 
for the audience’s outside estimation 

of their significance. His 
list included the books he’s 
published (4 — 2007’s “Samedi 
the Deafness,” 2009’s “The 
Way Through Doors,” and 
2011’s “The Curfew” and “The 

Village on Horseback,” which combines 
prose and verse) to other, perhaps 
less significant career milestones: the 
number of aimless walks (1400+), rocks 
skipped (504, skipping record — 28), 
times betrayed by squirrels (1), and 
ditties learned on the fiddle (19). Each 
one carries its own mysterious weight, 
a weight that Ball, like a genteel society 
lady, refrains from disclosing.

And why not? With advertisers 
manipulating status symbols, and 
prestige determined by the fickle sway 
of public opinion, the parameters of 
success, Jesse Ball reminds us, are our 
own to determine. Wander far enough 
down Memory Lane, and you might find 
those moments where you felt most 
accomplished are not ones you’d put 
down on your resume. While skill is 
handy — and mastery is dandy — it’s 
often the Fool who understands more 
than the scholar.

“...a sexy Russian girl 
and the rabbit hole is 
the men’s bathroom”

FOOl’S 
STraTagEM
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More Than  
a CloThes FeTish

‘Fashioning the Object: Bless, Boudicca, Sandra Backlund’ at AIC

By MargoT Brody

“We do not want to hold fast  
to any one thing, and we do not 

want to claim that we are at home 
in any particular field because 

the day after tomorrow,  
something completely different 

may inspire us.”
— Bless, in Metropolis:  

January, 2002.

The global fashion industry 
generates well over one tril-
lion dollars per year. Though 
the purely market-driven abyss 
of “fast fashion” contributes 
significantly to this number, the 
possibility for Avant-gardist fash-
ion studios to thrive on creative, 
intellectual, and emotionally 
responsive practices should not 
be underestimated.

Last month’s exhibition “Fash-
ioning the Object: Bless, Boudic-
ca, Sandra Backlund” at the Art 
Institute of Chicago proved that 
fashion can function as an engag-
ing critical medium, through 

which one can understand and 
respond to human behavior. 
Employing cross-disciplinary 
methods and ideas, the featued 
designers gained prominence 
within the industry by staunchly 
challenging conventional ap-
proaches to presentation, materi-
als, and concepts.

Organized by Zoë Ryan — who 
was tasked with expanding the 
depth and scope of the museum’s 
contemporary design department 
in 2005 when she was appointed 
Curator of Architecture and 
Design — the exhibition was con-
ceptualized to highlight an area of 
design that Ryan saw as influen-
tial yet largely underrepresented.

“We have organized exhibitions 
on graphic design, furniture and 
product design, and multimedia 
design, but one area we had not 
covered was fashion design,” she 
told F Newsmagazine. “Fine 
art’s ability to grapple with 
philosophical ideas has long been 
acknowledged, and architecture 
and design’s potential to do so 

is increasingly accepted,” Ryan 
explains in the essay written in 
conjunction with the show. “Fash-
ion’s ability to engage in similar 
investigations has, for the most 
part, only recently been recog-
nized.”

Interested in the idea of fashion 
as a lens through which to ex-
plore issues concerning individu-
al identity, society and “our place 
in the world,” Ryan shaped the 
exhibition to highlight fashion’s 
potential to communicate a range 
of insightful ideas and encourage 
lively dialogue about the role of 
art and design within our every-
day lives.

Included in the exhibition are 
three fashion labels whose de-
signers consistently reach beyond 
the straightforward presentation 
of single garments, or collec-
tions of clothing. Though each 
practice is incredibly different 
from the other, Bless, Boudicca 
and Sandra Backlund stress 
innovation rather than focusing 
only on practicality or market 

value. The exhibition suggests 
that these design studios have 
situated themselves within the 
fashion industry, as well as within 
numerous broader artistic and 
social contexts.

“I wanted to organize an exhibi-
tion that explored the relation-
ship between fashion and the 
larger field of design, and focus 
specifically on the presentation 
methods that these designers use 
to explore their work and illus-
trate their concepts,” explained 
Ryan. To fit the demands of each 
studio’s distinctive process, the 
exhibition is divided into three 
separate “experiences.” Col-
lectively, they enforce the notion 
that fashion can play a valuable 
part in the critical exchange that 
encourages us to question and 
possibly alter our expectations. 

“Given the conceptual nature of 
the work on display, we tried to 
create environments that would 
make people feel comfortable 
about forming their own ideas 
and interpretations about the 

work,” she said.
German designer Ines Kaag 

and Austrian designer Desirée 
Heiss work collaboratively as 
Bless, officially founded in 1997. 
Maintaining separate studios in 
different cities, the designers 
collaborate from a distance, Kaag 
from Berlin and Heiss from Paris. 
Together they produce cloth-
ing, accessories, products and 
events that explore alternative, 
often humorous uses for existing 
objects or concepts found within 
everyday life.

Bless’ output reflects an at-
tempt to re-imagine clothing and 
objects that we rely on daily yet 
seldom think about in terms of 
the impact they have on our lives. 
In providing alternative designs 
for common items, Bless attempt 
to open our eyes to the fact that 
numerous practices, such as hid-
ing from view many of the objects 
we use the most, do not always 
make the most sense. Instead of 
stringing electrical cords under 
rugs and storing clothing and 

ART NEWS



(left)
Boudicca, Stills from film of the Tornado Dress  
from “Living in Time,” Fall/Winter 2009-10.  
Image Courtesy of Boudicca.

(middle)
Sandra Backlund, Fall/Winter 2010-11.  
Photo by Ola Bergengren, 2011.

(right)
Bless, bless, N°42, “Servering,” Fall/Winter, 2010-11.
 Image Courtesy of Image cIma.
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“While fashion can embody freedom  

of expression on the individual level, it can also 

question limitations and social restrictions.”

accessories behind closed doors, 
they create design solutions that 
encourage an awareness of the 
everyday world.

One of the many novel items 
included in the installation is 

“Servering,” a 2010 design for 
a ring with several small food 
bowls attached on top, which 
perform as both decorative and 
functional elements. Possibly to 
be worn to a lively social gather-
ing, the accessory serves as a 
stylish solution to the physical 
limitations imposed by traditional 
formal tableware.

As Bless is interested in 
alternative forms for presenting 
their designs, they worked with 
Ryan to imagine an interactive 
space wherein visitors could 
touch and investigate individual 
objects. Their objects hang from 
a tailor-made chainmail curtain 
that leads the visitor around 
the show — the environment is 
antithetical to the traditional art 
museum space or fashion runway 
show where the spectator must 

keep a safe distance from the 
work on display. “Bless’ instal-
lation is an immersive environ-
ment,” explained Ryan. “It serves 
as an informal way to show their 
work, and hopefully encourages a 
deep level of engagement in their 
conceptual output.”

The two designers who com-
prise the London-based design 
label Boudicca take an approach 
to fashion that draws on complex 
intellectual ideas and pushes 
toward an exploration of human 
emotions. British designers and 
partners Zowie Broach and Brian 
Kirkby established Boudicca in 
1997, and have since been produc-
ing award winning clothing and 
films that reference and incor-
porate ideas from history, art, 
philosophy and popular culture.

In their 1999 Spring/Summer 
collection called “System Error,” 
Boudicca wanted to investigate 
the impact of technology on hu-
man interaction. In one design 
from the collection, “Solitary 
Dress,” the garment is slashed at 

the waist so that the wearer can 
hug herself through her clothes.

Like Bless, designers Broach 
and Kirkby investigate nontradi-
tional methods of presenting their 
work and disseminating ideas. As 
runway shows and fashion maga-
zines can obscure the creative 
process behind designed objects, 
Boudicca use the medium of 
short film and video to contextu-
alize their ideas and open them 
up to interpretations beyond the 
surface of their garments. “Bou-
dicca’s exhibition space is more 
moody and atmospheric with 
banks of monitors illustrating 
the multiplicity of ideas that drive 
their work, dotted with examples 
of their clothing and accessories 
as points of reference,” said Ryan.

The Swedish designer Sandra 
Backlund established her own 
fashion label in Stockholm in 
2004, and she has since become 
internationally known for her 
intricate knitwear. Through her 
complex construction processes, 
Backlund’s three-dimensional 

sculptural pieces acknowledge 
the connection between design 
and the intricacies of the human 
body. Her work also builds on the 
rich history of knitting as a craft 
in Sweden, re-situating it within 
the context of the contemporary 
fashion industry.

The designer has, over the 
course of her career, mainly 
worked alone and by hand to 
produce her made-to-measure 
garments, which can require 
hundreds of hours of work for 
a single piece. As Ryan notes, 
Backlund does not work from 
drawings, but instead creates her 
pieces from scratch, building her 
fabric as she goes. Her process 
works against the fashion indus-
try’s push for quickly passing 
trends and techniques for rapid 
mass production.

Given the detailed nature of 
her pieces, Backlund had to find 
a way to represent the elaborate 
texture and masterful construc-
tion of her pieces, which did not 
fully translate in fashion photog-

raphy. She collaborated with still-
life photographer Ola Bergen-
gren, who was able to capture the 
sculptural quality in Backlund’s 
work. “Large-scale photographs 
of details of her works focus the 
viewers’ gaze onto the crafts-
manship of the work, whereas 
the mannequins make clear that 
these are garments meant to be 
worn and illustrate how they fit 
the body,” explained Ryan.

“Fashioning the Object” brings 
together three very different 
studios whose designers, through 
their critical approaches and 
experimental practices, elucidate 
the ways that fashion can enable 
us to examine societal norms and 
transform our environment in 
creative and diverse ways. While 
fashion can embody freedom of 
expression on the individual level, 
it can also question limitations 
and social restrictions. For Bless, 
Boudicca and Sandra Backlund, 
the drive to blur these boundaries 
defines their practices.
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Jimmy Robert, “Untitled,” 2005 © Jimmy Robert Courtesy Galerie Diana Stigter, Amsterdam

“Of course, the artist’s intentions are more conceptual than 

physical in nature — if you want to touch the art, go ahead 

but the consequences are the same as they’ve always been.”
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By Patrick G. Putze

“One of the reasons I was really inter-
ested in working with Jimmy Robert is 
because I see him working in new direc-
tions in conceptualism,” Naomi Beckwith, 
curator of the Museum of Contemporary 
Art, told F Newsmagazine. “It was impor-
tant for me to bring someone to the MCA 
who I thought was trying to innovate 
with a certain type of art practice,” she 
explained. French-born, Brussels-based 
artist Jimmy Robert’s solo show, “Vis-à-
vis,” is showing at the museum through 
November 25.  
     Robert’s practice draws much inspira-
tion from art history, but he also seeks to 
put the audience into a reflective state of 
mind, rather than into the usual confron-
tational position of viewing contempo-
rary art. “One of the tragic comedies of 
identity politics is that everyone wanted 
to be dictated to. What is blackness? 
What is womanness? What is queerness? 
And Jimmy’s not interested in answering 
these questions,” explained Beckwith, 

“but more interested in responding with 
‘What does it mean for you to deal with 
difference?’ How do we, as human beings 
with feelings and desires, work be-
yond that?” For Robert, there is no real 
answer, only the hope that the questions 
get raised and considered. 
     Robert is infatuated with the ideas of 
potentiality and ephemerality. Much of 
the work is figurative but presented in 
a non-traditional manner. Many of the 
photos and scanned collages are printed 
on heavy-duty paper and pinned to the 
wall, but only at the top corners. This 
encourages the two-dimensional images 
to curl outward and invade the space of 
the gallery. The audience has to make 
decisions about how to interact with the 
pieces. Should we stand far away or get 
up close and try to steal a glimpse of the 
back, looking for some new signs of what 
the image is telling us? Of course, the 
artist’s intentions are more conceptual 
than physical: If you want to touch the art, 
go ahead, but the consequences are the 
same as they’ve always been. 
     “Untitled,” is a large-scale black and 
white photograph of Robert’s brother, 
shirtless and leaning forward, frozen as 
if reaching for something on the gallery 
floor in front of him. In this instance the 
image isn’t attached to the wall with 
anything; rather, it’s held in place by a 
slab of MDF board. Robert has created 
a strange spatial dichotomy wherein the 
2D photograph rolls off of the wall while 
the MDF fixes its space in the gallery. 
Since the photo curls forward over the 

MDF, the viewer struggles to engage with 
the image. As time passes the image 
becomes harder to see as the paper rolls 
in on itself. 
     “How do we re-imagine what our bod-
ies do in the space and not just what our 
minds want to do in the space?” offers 
Beckwith when challenged with some 
of the formal decisions made by the 
artist. “There’s a smart conceptualism 
here that’s very classically language-
based. But there’s also the affect base 
that’s thinking about our bodies, feel-
ings and emotions — how can we bring 
those together in the space and with 
what practices?” Through his art, Robert 
expresses wishes for all of the above to 
work in harmony. Some tough decisions 
needed to be made concerning how to 
bring those questions into the gallery.  
     The entire exhibit can be considered 
experimental from a curatorial stand-
point. Robert and Beckwith worked 
closely over the last year to develop an 
understanding, not only of each other, 
but also of how the artist’s work could 
develop new meanings for its installa-
tion at the MCA. They made collaborative 
decisions about which pieces to exhibit 
and how to exhibit them. Even those fa-
miliar with Robert’s work should be able 
to walk away with some new consider-
ations. 
     The installation piece, “Non-Scene,” 
dominates one gallery with its gargan-
tuan, bare MDF platform and attached 

slab walls reaching toward the ceiling. 
One slab struggles to declare something 
to the viewer through mostly rubbed out, 
incoherent scribbles that are ultimately 
illegible. On the stage platform, we 
learn exactly how these black-charcoal-
miscommunications came into being. 
On a TV, a man in tight, black leather 
pants and high heels draws, erases and 
smudges the dark thread of writing while 
another man babbles about life. A large 
photo-collage of drapery and semi-
visible draped figures spills from the 
far ‘wall’ onto the platform with the TV, 
furthering the notion of miscommunica-
tive language.   
     Distinctive concerns in each visitor to 

“Vis-à-vis” arise based on the attraction 
to — or repulsion by — what is expe-
rienced in the exhibit, and curiosities 
ultimately develop based on those reac-
tions. The exhibit captures attention and 
holds it long enough for considerations 
to be made on why we act the way we do 
(perform), in a specific space (filled with 
potential) and under certain circum-
stances (challenged both physically and 
mentally).

artist Jimmy robert and Mca curator Naomi Beckwith January 26, 2012. 
Photo: Nathan Keay, © MCA Chicago

Jimmy Robert, “Vis-à-vis”  

Museum of Contemporary Art Chicago 
Until November 25th, 2012 
mcachicago.org
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Down anD out in the west Loop
Form, Function and Equine Rumination Mark a Crop of New Gallery Shows

BRenDa MooRe 
“Between Tragedy and Frivolity” 
Linda Warren Projects 
September 7- October 20

Artist Brenda Moore invites the viewer into her 
lucid equestrian fantasia. The forty-one-piece 
exhibition features horses acting in scenes of 
decadence and maritime peril. Alongside the 
complete works is a collection of composition-
al studies with drafting notes and sketch lines 
left like breadcrumbs through her creative 
process. Diverse mediums – oil, watercolor, 
photo, and graphite – highlight the tran-
sience of “meaning” and its reliance on form. 
“Debutante and Her Attendants,” in particular, 
resonates with tense awareness and fable-like 
delicacy. While Moore has drawn a parallel 
between animals and human folly, the work is 
perhaps too whimsical to foster coherent dia-
logue. Like a rocking horse, it is entertaining 
but unlikely to take the viewer anywhere. 
– Simone Thompkins

JoeL Dean 
“The Real Problem” 
Alderman Exhibitions 
September 7 – October 21
 
The popping color in Joel Dean’s bubblegum 
hodgepodge of images attempts to foster 
dialogue between art, reality and possibil-
ity. While “Untitled,” a wall-to-wall series of 
abstract Pokeys (from Gumby), openly engages 
the subject of simulacrum, the rest of the 
exhibition isn’t as articulate. “Room Tempera-
ture Water,” a Crate and Barrel pitcher priced 
at $1200, looks more like a dated joke than a 
serious contemplation on space and presence. 
There’s an interesting proposal in “The Truth 
Cuts Both Ways,” neon-painted contractor’s 
levels balanced on katana stands, but the 
gaudy paint job distracts from intent. While 
the juxtaposition of what could be and what 
is holds potential weight, the real problem is 
that Dean’s thoughtfulness unravels before the 
knot reveals itself. – Simone Thompkins

RoRY CoYne 
“Marked by Myth” 
FM*Gallery and Artist Studios 
September 14 – October 5

Nightmarish creatures plucked from an-
cient mythology – and perhaps the corner of 
Ashland and Lake – stand defiantly in Coyne’s 
solo exhibition. Captured in lurid detail, Coyne 
creates “therianthropic” figures that com-
bine human bodies with elements of mythic 
bestiary. The painted oil canvases tower over 
viewers, relating the desperate ur-narrative of 
human drama. Simultaneously, contemporary 
subjects clue viewers into the artist’s personal 
investment in the allegorical tellings. Coyne’s 
renderings are exquisitely detailed figurative 
paintings, but when an artist chooses to go 
toe-to-toe with such an entrenched tradition, 
the challenger is likely to be found wanting. 
– Kris Lenz

noeLLe Mason 
“Blue Skies/Black Death” 
Thomas Robertello Gallery 
September 7 – November 3
 
You will gasp for breath upon recognizing the 
subject. Using an archaic pinhole camera 
— a camera that has no lens and requires a 
three second exposure — artist Noelle Mason 
captured 500 feet of skydivers’ free-fall and 
compressed that moment of adrenaline into 
one fluid frame. The show’s title, “Blue Skies/
Black Death,” references the direct juxtaposi-
tion between the calmness of blue sky and 
the momentary closeness of death. Without 
the prior knowledge of the subject, these 
photographs resemble abstract paintings that 
conjure magic and mystique. – Dijana Kadic

CauLeen sMith 
“The Journeyman” 
threewalls 
September 7 – October 20 

This exhibition is an absorbing multimedia 
experience based on the life and work of ex-
perimental jazz composer Sun Ra. Included are 
paper sketches of African-American marching 
band members, a large slideshow installation 
and a re-constructed library culled from books 
that belonged to Sun Ra himself. The library 
is accompanied by a recording mixed by Smith 
that includes the composer’s music as well 
as spoken word material. It is a personal and 
multi-faceted homage to the complexity of a 
unique creative mind. – Sam Ramos

GeoFFReY toDD sMith 
“Looker” 
Western Exhibitions 
September 7 - October 20

The pieces on display in Geoffrey Todd Smith’s 
“Looker” show share formal themes, yet each 
panel manages to dominate its own space. One 
panel, “Phantom Liminal,” is a kaleidoscopic 
assembly of circles, some vibrating with color, 
others blank, yet they work together in a vigor-
ous action — an effect that appeals on a primal 
level. Smith avoids off-key notes throughout, 
and one is consistently rewarded with the 
simple pleasure of looking. This could be 
perceived as an effort to put visual pleasure to 
the task of justifying itself. Even the possibility 
that such a critique exists is testament to the 
complexity of Smith’s work. – Sam Ramos

anne LinDBeRG 
“sustaining pedal” 
Carrie Secrist Gallery 
September 7 – October 20
 
Lindberg’s site-specific “Zip Drawing, 2012,” 
composed of parallel cotton threads, is on 
view alongside wall-hanging pieces in graphite 
and colored pencil. Her room-sized floating 
drawing crosses beyond peripheral vision by 
oscillating between 3-D space and 2-D imag-
ery. The show reflects upon drawing as a noun, 
through organic optical illusions of varying 
hues; while as a verb, it performs the line in 
its physical objecthood. Exercises on spatial 
phenomenon, however, succumb to high craft; 
wanting to enter into Lindberg’s “Parallels” 
series, one feels nervously detached. While 
a rich feast for the gazing eye, the show fails 
to inspire an affective reaction beyond optical 
illusion. – Elçin Marasli

RoLu 
“Everything is Always Changing  
All of the Time” 
Volume Gallery 
September 7 – October 13 

Experience a strong case for allowing func-
tional objects into the realm of “capital A” 
Art. Volume Gallery presents pigment-filled 
drawers made for storing secrets, suspended 
walls that direct gallery traffic, benches-cum-
sculptures and a mirrored table for reflection 
(pun intended). All are surprisingly inviting 
despite their unfinished, minimal appearance. 
Maybe it’s because the materials — including 
raw wood and tarp — are tactile and familiar, 
or because interaction is implied by the works’ 
utilitarian characteristics. This must be the 
advantage of exhibiting “capital D” Design: 
concept and use are indistinguishable, thus 
empowering the objects to do the work of initi-
ating a dialog with the viewer. No explanatory 
gallery text needed. – Katherine Waddell

W Fulton St



REVIEW

by dijana kadic

Steeped in drama, international 
intrigue and the high-stakes 
economics of the diamond trade, 
“The Ambassador” has all the 
makings of a successful Holly-
wood thriller. The startling truth 
– it’s a documentary – will leave 
many viewers shocked and reel-
ing with disbelief. 

The film follows Danish jour-
nalist Mads Brügger as he goes 
undercover as a Liberian am-
bassador to the Central African 
Republic (CAR) – a position he 
conjures out of thin air with a 
combination of daring and piles of 
cash money. 

Despite some language confu-
sion – Brügger is Danish, the Cen-
tral Africans speak French, and 

the documentary is in English – a 
clear case is made for the depth 
of corruption in the diamond 
trade and the governments that 
enable it. 

Forget “Blood Diamond” with 
DiCaprio’s pretty face, this is the 
real thing. Brügger uses hidden 
cameras and other tricks to allow  
an intimate look inside the ap-
palling work conditions and dirty 
dealings at the industry’s heart.

CAR’s state of disarray be-
comes most obvious when Brüg-
ger attempts to open a match 
factory in Bangui as a cover up for 
his real goal of obtaining dia-
monds. While training potential 
workers, the instructor asks, “Do 
you have wood in your country?” 
The students nod their heads. 
“So why don’t we make matches 
here?” One student answers, 

“We have no possibilities.” The 
implication of systematic poverty 
is chilling.

A lingering mystery through-
out is how Brügger pulled off the 
con. One of his sources alludes to 
a  “back world” of very power-
ful people who are not seen but 
pull all the strings. Every answer 
creates more questions ... who 
financed his adventure? 

Since the films release, Brüg-
ger’s revelations have gained 
real-life weight. The government 
of Liberia has sued Brügger and 
extradition may be in the works.

TruTh
Via

SpecTacle
‘The Ambassador’ 

turns con job  
into corruption exposé
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“One mystery

remains ...

how did Brügger 

pull this off?”
“The Ambassador” is playing at

the Gene Siskel Film Center
October 5 through 11.
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Wang Yefeng (MFA 2011), A Formula, 2010, photography, video, and video installation. Photo: Sara Condo (BFA 2009)
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Stridulum (1979) 

Experience Giulio Paradisi’s 
ambient vision of an eight-year-
old girl with telekinetic powers. 
She’s trapped in a battle between 
an extraterrestrial God and 
Devil with low-production value 
violence on their minds.

TiP ShEET

ten little-Seen Cult 
Horror and B-movieS

By miCHelle SinSky 
 
not only are the classic Halloween movies difficult to find 
once the season’s chilly grip tightens, but you’ve seen them 
all ... likely several times. While the oldies are goodies, 
here’s a list of not-so-famous films that are alternately 
terrifying and hilarious, perfect for a movie marathon behind 
a dead-bolted door.

a Boy and HiS dog (1975)

in post-nuclear 2024, a boy com-
municates telepathically with 
his dog Blood as they search 
for food. They stumble upon an 
infertile, underground society 
that intends to use him for re-
productive purposes (yay!) before 
killing him (boo!).

PoSSeSSion (1981)

A husband returns from a  
business trip to learn his wife 
is unhappy and wants a divorce. 
When his obsession turns into 
an affair with her doppelganger 
and opposite, he hires a private 
investigator to follow his wife, 
whose love life is more disturb-
ing than anyone could have 
imagined.

ClaSS of nuke ’em HigH (1986)

Find out what happens when 
a nuclear waste-contaminated 
New Jersey high School is taken 
over by rebel gangs, radioac-
tive drug-deals and exploding 
mutant monsters.

rePo! tHe genetiC 
oPera (2008)

in a dystopian America, the 
notorious organ repossession 
company, GeneCo, tracks down 
clients who default on payments 
for the transplants. The star-
studded cast, including Paris 
hilton, sings through a 22-track 
musical score backed by Joan 
Jett and members of Rasputina.

Plan 9 from outer 
SPaCe (1959) 

“Starring” Bela Lugosi (billed 
posthumously for promotion pur-
poses) and Vampira, Plan 9 was 
originally titled “Grave Robbers 
from Outer Space” before being 
called the worst movie ever made. 
Aliens invade earth, resurrect-
ing dead humans as zombies and 
vampires to prevent the creation 
of a sun-driven bomb. 

dead inn (1997) 

A gory, over-the-top love story  
set in a combination mortuary 
and hotel, populated by escaped 
convicts and a desk clerk played 
by Edgar Alan Poe iV. Action is 
set in motion when a traveling 
salesman and beautiful morti-
cian act out a séance that causes 
all hell to break loose, accom-
panied by equally catastrophic 
special effects. 

tHe aBominaBle 
dr. PHiBeS (1971)

Dr. Anton Phibes, scientist, doc-
tor, organist, and biblical scholar, 
seeks to avenge his wife’s death 
by murdering the nine doctors 
he deems responsible. his meth-
ods are biblically inspired, rep-
resenting the nine plagues. The 
plot twist comes after sickening 
kills involving frog masks, bats 
and bees.

the horror...
the horror...
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comics

Berke Yazicioglu

Berke Yazicioglu

WANTS ILLUSTRATORS, 
CARTOONISTS, AND 

COMIC ARTISTS
F News is looking for skilled illustrators  proficient in wackiness, 

absurdity, satire, and with something to say about SAIC, art and artists, 
being young, living in Chicago or America or surviving among humans.

F News is looking for skilled comics writers and 
artists for our revamped comics section. We’re open 
to poignant narrative, neurotic musings, satire, 
comics journalism — anything relevant to the sAic 
and chicago community. Payment is $30 per comic 
selected for print or web! (sAic sTUDENTs oNLY)
 
Send questions and files to sierrarhoden@gmail.
com. (Illustrator, Photoshop and InDesign files are 
ideal, but 300dpi JPEGs and TiFFs work too) or 
bring your hard copies with contact info to the F 
Office, 116 S. Michigan, Room 201,  
Attn: Nicole Rhoden.

codY tumBlin
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JENNIFER YUNG

codY tUmblIN


